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MARTES, 3 DE DICIEMBRE DE 2013
Rinocerontes (XLVI)
Mapas antiguos / Antique Maps

En los mapas antiguos también encontramos rinocerontes ilustrando la fauna de Africa y Asia.
Como era de esperar, la influencia de Durero es mas que notoria. Traduccion al inglés al final del
post, indicada con [*] en cada parrafo.

In ancient maps also find rhinos illustrating the wildlife in Africa and Asia. As expected, Diirer's

influence is more than noticeable. English translation at the end of this post marked with [*] in
each paragraph.

Petrus Plancius
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Segtin podemos leer en la web de origen de la imagen:

"Este es el primer mapamundi que presenta los bordes profusamente decorados con
representaciones alegodricas de los continentes que dominarian los mapas del mundo mas tarde,
en el s.XVI, con Willem Blaeu, Henricus Hondius y otros. La escena en la parte superior izquierda
es de Europa, con representaciones alegoricas de Europa y un cuerno de la abundancia, dos
ejércitos en batalla, dos personas y una escena pastoral con animales. Asia estd en la parte
superior derecha, con un asiatico portando joyas sentado sobre un rinoceronte, dos ejércitos en
lucha y varios animales asiaticos, incluido un unicornio. Las Américas (como "Mexicana" y
"Peruana") estn abajo a la izquierda, con un indio americano sentado sobre un armadillo y varios
escenas de vida de los Indios. Africa aparece abajo a la izquierda con un africano sentado sobre
un cocodrilo y una escena de un poblado africano, piramides don numerosos animales (elefantes,
leones, etc.). Detras de Africa esta Magellanica (por Magallanes), el supuesto gran continente del
sur, con una persona sobre un elefante rodeada de otros animales. Las escenas estan inspiradas
por el trabajo de Theodore de Bry acerca de la temprana exploracion del mundo realizada pocos
anos antes.

Este hermoso mapa fue grabado e impreso por el famoso maestro holandés Joannes van
Doetecum o Doetichum II, activo en Amsterdam entre 1592 y 1630, y fue el hijo mas jéven de
Johannes Doetichum el Viejo. Este es probablemente su trabajo mas famoso."

Mas informacion en "Hemispheres" [1]

Petrus Plancius (Dranouter (ahora Heuvelland), 1552 - 15 de mayo de 1622), forma latinizada de
Pieter Platevoit, fue un teblogo, cartografo y astronomo holandés. Es conocido por introducir el
método de proyeccion de Mercator en los mapas de navegacion y por desarrollar un nuevo método
de medir la longitud. Public6 varias guias y diarios de navegacion, siendo su obra mas conocida
un mapa del mundo, el Nova et exacta Terrarum Tabula geographica et hydrographica (1592).
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M§4s informacién en Wiki. [2]

Henri Abraham Chatelain

COUTUMES MEURS « HABILLEMENS DES PEUPLES QUI HABITENT AUX ENVIRONS DU CAP DE BONNE ESPERANCE
AVEC UNE DESCRIPTION DES ANTMA TILES QUI SE TROUVENT DANS CE PATS. = :
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“Coutumes moeurs &c habillemens des peuples qui habitent aux environs du Cap de Bonne
Esperance avec une description des animaux et reptiles qui se trouvent dans ce pais.”
"Vestidos, modos y costumbres de las personas que habitan en los alrededores del Cabo de
Buena Esperanza, con una descripcion de los animales y reptiles que se encuentran en este
pais."

Grabado en cobre coloreado, 10 x 12 cm., junto con otras 10 imagenes y bloques de texto en una
ldmina de 38 x 44 cm. Del "Atlas Historico" o "Nueva Introduccion a la Historia, la Cronologia y
la Geografia antigua y moderna..." (Amsterdam, 1705-1720). [3]

Este mapa de Africa del sur fue realizado en 1719 por Henri Abraham Chatelain.
This map of South Africa was created by Henri Abraham Chatelain, 1719
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(una buena traduccién de este texto seria bienvenida / a good translation of this text will be
welcome)

Henri Abraham Chatelain (1684 - 1743) fue un pastor hugonote de origenes parisinos. Vivid
consecutivamente en Paris, St. Martins, Londres (c. 1710), La Haya (c. 1721) y Amsterdam (c.
1728). Es conocido como cartografo holandés, mas concretamente por su contribucion
cartografica en su Atlas Historique, una obra en 7 voliimenes publicada en Amsterdam entre 1705
y 1720. Innovador para su tiempo, este Atlas combina finos grabados en un gran trabajo artistico
junto con estudios académicos de geografia, historia, etnologia, heraldica y cosmografia. Algunos
estudiosos creen que el Atlas Historique no fue compilado exclusivamente por Chatelain, segin
la creencia general, sino que fue una empresa familiar que involucr6 a Henri, su padre Zacharie y
su hermano, también Zacharie.

Texto traducido de aqui [4]
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Heinrich Scherer
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Este mapa de Norteamérica fue publicado en 1702 y fue disenado por Heinrich Scherer.
Antique map of North America by Heinrich Scherer published in 1702.

Atn cuando el proposito del mapa parece ser ilustrar los animales indigenas de Norteamérica y
sus habitats, extrafiamente el cartucho esta decorado con animales y plantas que se encuentran
mayormente en Africa.

El "Atlas Novus" de Scherer consiste en 8 volimenes, 187 laminas, y fue publicado entre 1702 y
1710. El trabajo fue considerado innovador por su combinacién de una iconografia catdlica
sumamente decorativa y una cartografia muy precisa. Scherer, que era jesuita, cartografio el
revival y expansion de la fe catolica entre fines del s.XVJ y el s.XVII.

Texto traducido de aqui. [5]
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Heinrich Scherer (1628-1704) fue profesor de matematicas y devoto jesuita. Su "Atlas Novus",
publicado por primera vez en Munich entre 1702 y 1710, conformado por un inusual, casi
revolucionario trabajo en términos de creacién de mapas en Europa a principios del s.XVIII, ya
que condensa en siete volumenes separados, organizados por temas. Ademés de su abordaje
temaético de la cartografia, Scherer introdujo el concepto, revolucionario para la época, de mostrar
montafnas y bosques en relieve fisico, con los cursos de agua mas importantes y sistemas
hidrograficos claramente indicados. Los mapas de Scherer eran inusuales por su iconografia
catolica decorativa y tematica natural.

Texto traducido de aqui. [6]
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Joan Nieuhoff
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"Caerte van de Cabo de Bona Esperanca en haer gelegentheyt daer omtrent"
"Mapa del Cabo de Buena Esperanza y sus alrededores / Map of Cape of Good Hope and
surroundings”

Este mapa, en el que podemos ver un pequefio rinoceronte en el centro derecha, pertenece a la
obra

'Gedenkweerdige Brasiliaense Zee en Lantreize ..." de Johan Nieuhoff, publicado por Jacob van
Meurs, Amsterdam, 1682, en su primera y Gnica edicién holandesa. Hubo una posterior inglesa
publicada por Churchill en 1744.

Informacién de aqui. [7]
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Johan Nieuhoff (Uelsen, 22 July 1618 - Madagascar, 8 October 1672) fue un viajero holandés que
escribid sobre sus viajes a Brasil, China y la India. El mas famoso de ellos fue uno de 2400 km.
desde Canton a Pekin entre 1655 y 1657, que le permitié convertirse en una autoridad occidental
en escritos sobre China. M4s informacion en Wiki. [8]

Nieuhoff también tiene que ver con esta lamina:
Nieuhoff have also something to say about this plate:

—

234 A General Defeription of

"‘('md, unlefs ic be firft affaulced, and then it falls on with great fury, not only

upon him that gave the Offence, but upon every thing that comes in its way,
3 which he will never leave till he hath deftroy’d it. When he hasgot a Man.
down, he kills him wich a lick of his Tongue, which is both fharp and rough ;
afterwards tears off his Flefh to the very Bones; but his ordinary Food is
thornyBufhes. Heisalways ac enmity with the Elephanc, to whom before
he goes to gives Battel, he whets his Horn againft a Stone, andiin Fight endea=
vorsto wound him in the Belly, which he knows co be the weakeft parc.. He
makesa noile like'the Grunting of Hogs. The Moors cat his Flefh ; but ic're-
quires good Stomachs as well asTecth to feed upon him. Some ufe the Horn
as an Antidote or Prefervative againft Poyfon.

Thereare great ftore of Tygers in the Province of Chekiang, mifchievous and
fierce, according to their Nature : But upon the Mountain Kutien are fome
that will not hure a Man.

In feveral Partsof Chinaalfo are Elephants bred, butthe beftare in the Pros
vinces of Nanking and Jumnanz 1fhall only add a few words concerning them,
fo much hauing been already faid by feveral Authors.. Their bigaefs is vari-
ous: At Conflantinople was onc feen, which from the Eyes to the furchermoft
parcof the Back, was clevenFoor, and from the Eyes to the end of his Snout,
cight Foot long. In heighth fome arc cwelve, othersthirteenand fourteen Foot.
They are generally black ; but fome Chinefe Writers affirm, that the King o
Nizaringa had a white one. Their Skinis like Net-work, but fo extraordinary
hard, tha ic will turn the Edge of 2 Sword ; yec it is harder upon the Back
than theBelly. Forche chewing of their Meat, they-have four Teeth within,
befides thofe chat ftick out before, which Rand crooked in the Maleyand
dowan-right in the Female. The ncther Jaw-bone is only mov'd in chewing,
the upper always refts. In that part where the Nofe is plac’d in ocher Crea-
tures, the Elephanthas a long Trunk or Snout, which reaches to the Ground,
and has a Slicac the end : This is both pliable and flippery, which they make
ufe ofin ftead of 2 Hand ; for they can take up any thing with it cither moifl
or diy, and put it into their Mouths.

Of the extraordinary Docilicy of this Bealt there are feveral Exanaples te
be found, both in the ancient and modern, as well Chinefe as other Wiiters

~ . Piin
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Esta pagina forma parte de "Una embajada de las Provincias Unidas de la Compania de las Indias
Orientales ante el Gran Tartar Cham, Emperador de China (...) También una epistola del padre
John Adams (...) Con una apéndice con varias observaciones del padre Atanasio Kircher.", por
John Ogilby, 22 Edicion, publicado en Londres en 1673. Esta es de hecho una traduccion de un
trabajo original de Johan Nieuhoff, publicado por primera vez en Holandés en 1665
('Gezandtschap der Nederlandtsche Oost-Indische Compagnie ...).

La obra fue famosa por sus ricos grabados, mientras que el texto esta basado en antiguas fuentes
jesuitas.

Los grabados en la edicion original holandesa se basaban en ilustraciones (cerca de 150) hechas
por artistas de China.

Texto traducido de aqui. [9]

Imagen de la edicion holandesa de 1693. Se Iﬁuede leer y descargar la obra completa aqui.
Image of the Dutch edition, 1693. You can read and download the full book here.

ACTUALIZACION / UPDATE: 5/12/2013
Agregada ésta imagen de mejor calidad / Added this better quality image.
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Antonio Tempesta
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"Rinoceronte / Rhino", a;guafuer’gé’/ ‘etchin'g, 9,5 x 13;,7 cm., 1650 0 antes / or befor
Rijksmuseum (Amsterdam, Holanda / Netherlands)

Esta curiosisima imagen de un "rinoceronte" africano (ya que presenta dos cuernos), pertenece a
la obra "Nova raccolta de li animali piu curioso del mondo (Nueva coleccion de los animales mas
curiosos del mundo)", Gio Jacobo Rossi, Roma, 1650. Su autor es Antonio Tempesta y es de
presumir que el disefio es fruto de la pura imaginacién del autor. [10]


https://www.rijksmuseum.nl/en/collection/RP-P-H-H-447
https://blogger.googleusercontent.com/img/b/R29vZ2xl/AVvXsEgtLQy8R1vFjfrqKVvtNtOdSJL1uA8PKmOoHTTj6nV5-8ikeempRJRP9L3LINeNqUS7t-cScNzz4zZY2SRJb6YDSCtNXiyOJ3imHbPIr979o7i6HemgGscQsayvjprSHSE50P-uVAkCcrQw/s1600/19b-Tempesta_2_1650-800.jpg
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"Un rinoceronte lucha contra un elefante / A Rhinoceros Fights With an Elephant"
Aguafuerte / etching, 9,3 x 13,1 cm., 1600
Rijksmuseum (Amsterdam, Holanda / Netherlands)

Seguin podemos leer en este interesante articulo del blog "en son de luz":

"El profesor Manuel Barbero Richart (Universidad Complutense de Madrid) publicé en 1999 su
obra 'Iconografia Animal: la representaciéon animal en libros europeos de historia natural de los
siglos XVI y XVII', donde se reproduce una estampa atribuida también a Tempesta, en la que este
artista escenificaba la lucha entre el rinoceronte y el elefante. Como el autor me ha informado la
reproduccion aparece en la obra 'The Rhinoceros. From Diirer to Stubbs (1515-1799)' de T.H.
Clarke. (1986)" [11a]


https://www.rijksmuseum.nl/en/collection/RP-P-OB-37.949
http://ensondeluz.com/2013/02/12/de-las-desgracias-de-ganda-el-rinoceronte-enfermo-que-durero-inmortalizo/
https://blogger.googleusercontent.com/img/b/R29vZ2xl/AVvXsEiUlnPGq3YoSFkN73V5AS_JDBc-f1d7fEn-W2X5JmPNuRqmDoCOY6PsVTRWtNG5pP2KXPwkFoTekKEj-OBoAyiRxeUYzjIxsXyjB5LyYRCWAD1WKyLPn0hT0lVcXzGa12kSoUPIviiYC50n/s1600/19-Antonio+Tempesta-800.jpg
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"Dio crea gli animali / Dios creando alos animales / God Creating the Animals"
Aguafuerte / etching, 33,6 X 45,3 cm., 1590-99
Fine Arts Museum of San Francisco (California, EE.UU./ CA, USA)

Encontré también agquiy-aqui estos dos aguafuertes de Tempesta en los que pueden verse
pequeiios rinocerontes a lo lejos.

Ialso found here-and-here this two etchmgs by Tempesta m which you can see small rhinos
in the distance.



https://art.famsf.org/antonio-tempesta/god-creating-animals-19633036448
https://blogger.googleusercontent.com/img/b/R29vZ2xl/AVvXsEgV4cT8ZncRQ2CZVr8JCQdCMVidNqPCWuPXdERHagOfE6bPDCoK-sdv98HGRFUln09RqXrdewN_59ZBF7pBXPGoQ-0Hrl6piZ76jII8iDn5te9kdxVsLD_KXyise8g1o_iPk3-ultu82bpc/s1600/09c-big-800.jpg
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"Orfeo ammansisce gh animali / Orfeo amansa a los animales / Orpheus Charming the Wild
Beasts"

Aguafuerte / etching, 33,6 x 43,8 cm., principios de / early s.XVII
Fine Arts Museum of San Francisco (California, EE.UU./ CA, USA)

Antonio Tempesta (1666 - 1630) fue un pintor y grabador italiano, un punto de contacto entre el
Barroco de Roma y la cultura de Amberes. Nacio y estudi6 en Florencia y pint6 en una variedad
de estilos, influenciado en alguna medida por el "Contramaniera". Se inscribi6 en la Academia
Florentina de las Artes del Disefio en 1576, fue pupilo de Santi di Tito y mas tarde del pintor
flamenco Joannes Stradanus. Es reconocido como impresor y grabador. Entre sus seguidores se
cuenta Marzio di Colantonio.

Fue parte de la larga lista de artistas que trabajaron para Giorgio Vasari en la decoracion interior
del Palazzo Vecchio.

Sus temas favoritos fueron las batallas, cabalgatas y procesiones. Se traslad6 a Roma donde se
asocid con artistas holandeses, lo que puede haber dado lugar a su facilidad para la pintura de
paisaje.

Maés informacién en Wiki. [11b]


https://art.famsf.org/antonio-tempesta/orpheus-charming-wild-beasts-19633036449
http://es.wikipedia.org/wiki/Antonio_Tempesta
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"El rinoceronte visto por los antiguos. El rinoceronte dibujado del natural.
Una audiencia de ofrenda al monarca desde su elefante. 1727.
Del Volumen 1, p.465 de "Navigantium atque itinerantium bibliotheca" o "Coleccion completa
de viajes."

The Rhinoceros as described by ye ancients. The rhinoceros drawn from life. An Indian
monarchgiving audience from his elephant.

1727. From Vol. 1 p.465, John Harris. Navigantium atque itinerantium bibliotheca. Or, a
complete collection of voyages and travels.

Te Papa Blog (Ed.1764)

Resulta sumamente interesante la comparativa entre el rinoceronte "tradicional", al estilo del
acorazado de Durero a la izquierda y el dibujado del natural a la derecha.
La obra "Navigantium..." esta disponible para lectura y descarga aqui. [12a]

Erudito, cientifico, escritor y topografo, John Harris fue un miembro distinguido de la Royal
Society que publico esta obra por primera vez en 1705 para competir con la coleccion de viajes
editada por Churchill en 1704. El trabajo de Harris diferia del de su rival en su objetivo de proveer
una historia comprehensiva en lugar de una simple coleccion relatos publicados previamente.
Texto traducido de aqui. [12b]

Illustrated Sporting and Dramatic News


https://blog.tepapa.govt.nz/2018/10/29/fabulous-beasts-and-where-they-lurk-in-our-library/
https://archive.org/details/cihm_35413
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THE ILLUSTRATED SPORTING AND DRAMATIO NEWS, Armm 17, 1876, —@

THE MOCHOCHO, OE COMMOX WHITE RUHINOCEROA THE KEITLOA, OR TWO.HOENED BLACK NHINOCEROS.
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Una impresion de 1875 tomada de "Illustrated Sporting and Dramatic News", Volumen 3.
Un periédico semanal de clase alta con deportes, artes, literatura, musica y drama.

Podemos ver un articulo titulado "Deporte en los afluentes superiores del Limpopo y en la tierra
de Makalaka", encabezado por dos cabezas de rinocerontes: el "Mochocho, o rinoceronte blanco
comun", y el "Keiloa, o rinoceronte negro bicorne".

Texto traducido de aqui. [13]

El Reino de la Naturaleza / The Kingdom of
Nature

THE RHINOCEROS AND THE HONSE. 'l

"El rinoceronte y el caballo"

Estas im4genes pertenecen a "El Reino de la Naturaleza: un museo ilustrado del mundo animal...
". Esta obra de Mrs. Frank Leslie fue editada en Chicago por Thompson & Thomas en 1888. El
volumen, de 440 paginas, presenta casi 1000 ilustraciones.

Informacion de aqui. [14]
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Miriam Leslie (1836 - 1914) fue una editora y autora estadounidense, esposa de Frank Leslie y
heredera de su negocio editorial.

Al morir éste se hizo cargo de la firma y cambi6 su nombre a Frank Leslie en 1881. Reorganizo el
negocio y se convirtio en su presidenta.

Maés informacién en Wiki. [15]


http://en.wikipedia.org/wiki/Miriam_Leslie
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THE BIRD-GUARDIAN OF THE RHINOCEROS.

"El pajaro guardian del rinoceronte”

Mar y Tierra / Sea and Land

A GREAT HUNTFR IN A FERILOUS POSITION,

"Un gran cazador en una situacion peligrosa", pagina / page 615
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La obra de J. W. (James William) Buel de 1889 "Mar y Tierra" es una coleccion de deliciosamente
pintorescas ilustraciones de la flora y fauna terrestres. Muchas de estas pinturas representan la
miriada de graciosas formas en que el reino animal ataca y devora a los humanos.

La obra esta disponible para consulta y descarga aqui. [16]

A RHINOCEROS ATTACKING A WAGON.

"Un rinoceronte atacando una carreta", pagina / page 610

J. W. Buel (1849 - 1920) fue un escritor profesional de muy diversos temas, responsable de
numerosos trabajos publicados en San Luis. (...) Buel no se caracterizaba por su respeto a la
exactitud de los hechos, y se dice que trabajé en base a la premisa: "Se non € vero, € ben trovato
(aunque no sea cierto, es un buen hallazgo)".

Informacién de aqui. [17]


https://archive.org/details/cihm_92985
http://answers.yahoo.com/question/index?qid=20061028221734AAUQAic
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The Graphic
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Una péagina del semanario ilustrado "The Graphic" fechada en 1893. La publicacién es un buen
ejemplo de registro britanico de temas de sociedad y eventos del mundo.
La informacion esta tomada de aqui. [18]
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Lollasmedes §

El texto que acompana la imagen es el siguiente:

Un rinoceronte herido defendiendo a su cria ante un leén.

"La madre habia sido herida severamente, y su aparente incapacidad, combinada con el olor de la
sangre, habia vuelto al le6n, indudablemente, mas osado de lo habitual. La cria era la presa
anhelada por Su Majestad, pero la sumamante afectada madre estaba evidentemente
determinada a que su hijo no fuera la victima mientras le quedase vida. El jéven también era
consciente del peligro, y se mantenia tan cerca del flanco de su madre (a veces casi entre sus
piernas) como le era posible." [19]
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Georges Louis Leclerc, Conde de Buffon
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"Elefante, Rinoceronte, Camello"

Por dltimo, este grabado y aguafuerte publicado en 1835 por Pourrat, Paris, para las "Obras
completas de Buffon", por Antoine Richard. Ilustrado por Edouard Travies, Paul Oudart y otros.

Georges-Louis Leclerc, Conde de Buffon (1707 - 1788) fue un naturalista, matemético, cosmdlogo
y autor enciclopédico francés.

Sus trabajos influenciaron a las dos generaciones de naturalistas que le siguieron, incluyendo a
Jean-Baptiste Lamarck y Georges Cuvier. Buffon publico treinta y seis volimenes de su Historia
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Natural durante su vida, con volimenes adicionales basados en sus apuntes y subsiguientes
investigaciones que se publicaron en las dos décadas que siguieron a su muerte.

Se ha dicho que "En realidad, Buffon fue el padre de todo el pensamiento sobre historia natural
en la segunda mitad del s. XVIIL."

Buffon ostento el cargo de Intendente (Director) del Jardin du Roi, actualmente llamado Jardin
des Plantes, el equivalente francés de los Kew Gardens.

Mas informacion en Wiki. [20]

Georges Louis Leclerc en "El Hurgador" / in this blog: [Todos los enlaces / All Links]

Traduccion al inglés / English translation
[1]

As we can read in the map's website:

"This is the first world map to use the highly decorative border scenes with allegorical
representations of the continents that came to dominate world maps later in the 17th century
under Willem Blaeu, Henricus Hondius and others. The scene in the upper left is of Europe with
an allegorical representation of Europa and a cornucopia of plenty, two armies engaged in
battle, and two people and a pastoral scene with animals. Asia is at the top right with an Asian
wearing jewels sitting on a rhinoceros, two armies in battle, and various animals, including a
unicorn, of Asia. The Americas (as "Mexicana" and "Peruana"”) is at the bottom left with an
American Indian sitting on an armadillo with various scenes of Indian life. Africa is at the
bottom right with an African sitting on a crocodile and a scene of an African village, pyramids
with numerous animals (elephants, lions, etc.). Beside Africa is Magallanica (from Magellan),
the supposed great southern continent, with a person on an elephant surrounded by other
animals. These scenes are inspired by Theodore de Bry's work about early exploration of the
world from a few years before.

This beautiful map was engraved and etched by the famous Dutch master, Joannes van
Doetecum or Doetichum II. Johannes van Doetichum II was active in Amsterdam from 1592 to
1630, and was the younger son of Johannes Doetichum, the elder. This is probably his most
famous work."

More info in "Hemispheres"

[2]

Petrus Plancius (1552 — May 15, 1622) was a Dutch astronomer, cartographer and clergyman.
He was born as Pieter Platevoet in Dranouter, now in Heuvelland, West Flanders. In 1592 he
published his best known world map titled "Nova et exacta Terrarum Tabula geographica et
hydrographica”. Apart from maps, he published journals and navigational guides and
developed a new method for determining longitude. He also introduced the Mercator projection
for navigational maps.

More information in Wiki.

[3]

“Garments, manners and customs of people living in Cape of Good Hope with a description of
aninmals and reptiles living in that country.” Copperplate map, with added color, 10 x 12 cm.,
set among ten other images and accompanying blocks of text on a 38 x 44 cm. sheet. From
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Chatelain’s Atlas historique, ou, Nouvelle introduction a lhistoire, a la chronologie & a la
géographie ancienne & moderne...(Amsterdam, 1705-1720).

[4]
Henri Abraham Chatelain (1684 - 1743) was a Huguenot pastor of Parisian origins. He lived

consecutively in Paris, St. Martins, London (c. 1710), The Hague (c. 1721) and Amsterdam (c.
1728). He is best known as a Dutch cartographer and more specifically for his cartographic
contribution in the seminal seven volume Atlas Historique, published in Amsterdam between
1705 and 1720. Innovative for its time, the Atlas Historique combined fine engraving and
artwork with scholarly studies of geography, history, ethnology, heraldry, and cosmography.
Some scholarship suggests that the Atlas Historique was not exclusively compiled by Henri
Chatelain, as is commonly believed, but rather was a family enterprise involving Henri, his
father Zacharie and his brother, also Zacharie.

Text from here.

[5]

While the purpose of the map seems to be to illustrate the indigenous animals of North America
and their habitats, strangely, the cartouche is elaborately decorated with animals and plant life
mostly found in Africa. All five Great Lakes appear on the map, and Florida is portrayed as
highly mountainous. The title is set within an illustration of the base of a statue, which is located
underneath a globe that divides into hemispheres, the top half representing what the map 1is
actually showing.

Scherer’s Atlas Novus consisted of eight volumes, 187 plates, and was published between 1702
and 1710. The work was considered innovative in its combination of highly decorative Catholic
iconography and largely accurate cartography. The Jesuit, Scherer, charted the revival and
spread of the Catholic faith in the late 16th and 17th century.

More information here.

[6]

Heinrich Scherer (1628-1704) was a Professor of Mathematics and a devout Jesuit. His ‘Atlas
Novus’ first published in Munich between 1702 and 1710, formed an unusual, almost
revolutionary work in terms of the development of European mapmaking at the beginning of
the eighteenth century as it comprised seven separate volumes organized according to themes.
Besides his thematic approach to mapmaking, Scherer introduced the revolutionary concept for
the period of showing mountains and forests in physical relief with all major waterways and
river systems clearly indicated. Scherer’s maps are unusual because of their highly decorative
Catholic iconography and thematic nature. The maps show the revival and spread of
Catholicism in the sixteenth and seventeenth centuries principally through the efforts of the
Jesuit missionaries around the globe.

Text from here.

[7]

This map where we can see a little rhino in the center right is an antique print from the book:
'Gedenkweerdige Brasiliaense Zee en Lantreize ..." by Johan Nieuhof, published by Jacob van
Meurs, Amsterdam, 1682. First and only Dutch edition. Later amended English edition
published by Churchill in 1744.

Info from here.

[8]
Johan Nieuhoff (Uelsen, 22 July 1618 - Madagascar, 8 October 1672) was a Dutch traveler who
wrote about his journeys to Brazil, China and India. The most famous of these was a trip of
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2,400 km from Canton to Peking in 1655-1657, which enabled him to become an authoritative
Western writer on China.
More information in Wiki.

[9]
This attractive original old antique print / plate originates from 'An Embassy from the East

India Company of the United Provinces, to the Grand Tartar Cham, Emperor of China (...) Also
an epistle of father John Adams (...) With an appendix of several remarks taken out of father
Athanasius Kircher.', by John Ogilby, 2nd edition, published in London 1673. This is in fact a
translation of the original work by Joan Nieuhof, first published in Dutch in 1665
('Gezandtschap der Nederlandtsche Oost-Indische Compagnie ...) The work was famous for its
wealth of engravings, while the text was based on earlier (Jesuit) sources as well.

The engravings in Nieuhoff's original Dutch edition were based on illustrations done by artists
in China and contained around 150 illustrations.

Text from here.

[10]

This very curious image of a African "rhinoceros" (because the two horns), is part of the work
"Nova raccolta de li animali piu curioso del mondo (New collection of the the most curious
animals of the world)", Gio Jacobo Rossi, Roma, 1650. The author is Antonio Tempesta, and
presumably, the design is the result of pure imagination of the author.

[11a]

As we can read in this very interesting article (in Spanish) in the blog "en son de luz":
"Professor Manuel Barbero Richart (Complutense University of Madrid) in 1999 published his
book "Animal Iconography: animal representation in European natural history books of the
sixteenth and seventeenth centuries”, it was a plate attributed to Tempesta where the artist
staged the fight between the rhinoceros and elephant. As the author has informed me the plate
appears in the work "The Rhinoceros. From Diirer to Stubbs (1515-1799)" by HT Clarke. (1986)

[11b]

Antonio Tempesta (1555 — 5 August 1630) was an Italian painter and engraver, a point of
connection between Baroque Rome and the culture of Antwerp.[1] He was born and trained in
Florence and painted in a variety of styles, influenced to some degree by "Counter-Maniera" or
Counter-Mannerism. He enrolled in the Florentine Accademia delle Arti del Disegno in 1576, and
was a pupil of Santi di Tito, then of the Flemish painter Joannes Stradanus. He is now best
known as a printmaker in etching and engraving. Among his followers was Marzio di
Colantonio.

He was part of the large set of artists working under Giorgio Vasari on the interior decoration
of the Palazzo Vecchio.

His favorite subjects were battles, cavalcades, and processions. He relocated to Rome, where he
associated with artists from the Netherlands, which may have led to his facility with landscape
painting.

More info in Wiki.

[12a]

It's very interesting the comparison between the "traditional” ironclad rhino in the Diirer style
on the left and the "drawn from life" rhino on the right.
The book "Navigantium..." can be readed and downloaded here.
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[12b]

Scholar, scientific writer and topographer John Harris, a distinguished member of the Royal
Society, first published this work in 1705 to compete with Churchill’s 1704 collection of voyages.
Harris’ work differed from his rival in aiming to provide a comprehensive history rather than
simply a collection of previously published narratives.

Text from here.

[13]

Antique Print of 1875 taken from the Illustrated Sporting and Dramatic News volume 3.
A high class weekly journal featuring sports, arts, literature music and the drama.

Here we can see an article entitled "Sport in the upper tributaries of the Limpopo and in
Makalaka Land" headlined by two heads of rhinos: the "The Mochocho, or common white rhino"
and "The Keiloa, or two-horned black rhinoceros”

Text from here.

[14]

This set of images are part of "The Kingdom of nature : an illustrated museum of the animal
world ...", a work by Mrs. Frank Leslie edited Thompson & Thomas, ©1888. The preface
advertises a content of almost 1,000 illustrations in 440 pages.

Information from here.

[15]

Miriam Leslie (June 5, 1836 — September 18, 1914) was an American publisher and author. She
was the wife of Frank Leslie and the heir to his publishing business.

When Frank Leslie died in 1880, Miriam Leslie took the business in hand and change her name
legally to Frank Leslie in June 1881.

More info in Wiki.

[16]

In J.W. (James William) Buel's 1889 book Sea and Land, the author laid out delightfully quaint
illustrations of the Earth's flora and fauna. Many of these pictures detailed the myriad hilarious
ways the animal kingdom eats humans.

This work is available online to read and download here.

[17]
J. W. Buel (1849 - 1920) was a professional writer on incredibly diverse subjects, was
responsible for numerous works published in St. Louis. (...) Buel is not admired for his factual

accuracy, and is said to have worked from the premise: “Se non é vero, é ben trovato”
Info from here.

[18]

A full page from the GRAPHIC, an illustrated weekly newspaper dated 1893. The Graphic is
an illustrated newspaper and is a fine example of a historic social record of British and world
events up to the present day.

Info from here.

[19]

The text accompanying the image is as follows:

A wounded rhinoceros defending its young against a lion.

"The mother had been severely wounded, and her apparent incapacity, combined with the smell
of blood, had doubtlessly, made the lion more reckless tan usual. The calf was the game that his
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majesty yearned for, but the sorely stricken mother was evidently determined that her child
should not be a victim while she posessed life. The youngster knew its danger, too, and kept as
close to the mother's flank - at times almost between her legs- as it possible could"

[20]

Georges-Louis Leclerc, Comte de Buffon (1707 - 1788) was a French naturalist, mathematician,
cosmologist, and encyclopedic author.

His works influenced the next two generations of naturalists, including Jean-Baptiste Lamarck
and Georges Cuvier. Buffon published thirty-six quarto volumes of his Histoire naturelle during
his lifetime; with additional volumes based on his notes and further research being published in
the two decades following his death.

It has been said that "Truly, Buffon was the father of all thought in natural history in the second
half of the 18th century".

Buffon held the position of intendant (director) at the Jardin du Roi, now called the Jardin des
Plantes; it is the French equivalent of Kew Gardens.

More info in Wiki.
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