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El arca de Noé / Noah's Ark

Entre las obras pictoricas relacionadas con el episodio biblico del diluvio y el arca de Noé,
muchas de ellas presentan a los animales abordando o abandonando el arca, y entre ellos
aparecen con frecuencia los rinocerontes. Como es natural, con el paso del tiempo la
figura del rinoceronte va evolucionando desde el modelo de Durero hasta las
representaciones mas fieles de los tiempos modernos. Les dejo una seleccion mas o menos
cronolbégica de algunas obras con detalles que permiten apreciar los cambios en la
morfologia de nuestras mascotas cornudas.

Among the pictorial works related to the biblical episode of the flood and the ark of
Noah, many of them present the animals approaching or abandoning the ark, and
among them rhinos frequently appear. Naturally, with the passage of time the figure of
the rhinoceros evolved from the Diirer model to the most faithful representations of
modern times. Here you a more or less chronological selection of some works with
details that allow us to appreciate the changes in the morphology of our horned pets.

Michiel Coxcie
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"El embarque en el arca de Noé / Embarkation of Noah's Ark"
Temple y acuarela sobre carton pegado a lienzo (carton para un tapiz) /
tempera and watercolor on cardboard glued to a canvas (carton for a tapestry), 312 X
508,5 x 8 cm., c.1560
Colecciones Reales de Patrimonio Nacional (El Escorial, Espafia / Spain). Periodista

digital

Michiel Coxie, también van Coxcie o de Coxien, latinizado Coxius, fue un pintor flamenco
nacido en 1499 en Malinas en el Ducado de Brabante, que estudi6 con Bernard van Orley,
quien probablemente lo indujo a visitar la peninsula italiana.

Michiel Coxie estudié en sus primeros anos en Roma (1532), donde pint6 la capilla del
Cardenal Enckenvoirt en la iglesia de Santa Maria dell'Anima y Giorgio Vasari, quien lo
conocid, dice con verdad que él adquirié las maneras de un italiano. Pero la principal
ocupacion de Coxie era disenar para grabadores, y la fabula de Psique en treinta y dos
hojas de Agostino Veneziano y el 'Maestro de la Muerte' son muestras notables de su
habilidad. Perteneci6 al circulo intimo de Miguel Angel y no solo aprendié el estilo del
maestro del renacimiento, también estudio la filosofia y 1a teoria del arte de la antigliedad
y el renacimiento romano.

A la muerte de van Orley en 1541, Coxie le sucedié como pintor oficial de la corte de la
Regente Maria de Austria, para quien decoro6 el castillo de Binche. Posteriormente fue
patrocinado por Carlos V, emperador del Sacro Imperio, por Felipe II de Espana y por
Fernando Alvarez de Toledo, Duque de Alba.

Por aquél entonces también disefi6 tapices para los telares de Bruselas. Muchos de los
"tapices jagellonianos" fueron vendidos a Segismundo II Augusto para su castillo en
Wawel. Coxie también puede haber disefiado los tapices para el Palacio Real de Madrid
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de Felipe II que representan episodios de la vida de Ciro II, basados en las escrituras de
Herodoto.

Su estilo es una sintesis tnica de las tradiciones artisticas flamencas e italianas.
Influenciado por Miguel Angel, Da Vinci y Rafael, nunca olvid6 su formacion y formaciéon
flamenca. Era conocido como el el "Rafael flamenco".

Murib en 1592.

Wikipedia

"El embarque en el arca de Noé / Embarkation of Noah sArk" (detalle / detail)

Michiel Coxie also spelled van Coxcie or de Coxien, Latinised name Coxius, was a
Flemish painter born in 1499 in Mechelen in the Duchy of Braban, who studied under
Bernard van Orley, who probably induced him to visit the Italian peninsula.

Michiel Coxie studied in his early years in Rome (1532), where he painted the chapel of
Cardinal Enckenvoirt in the church of Santa Maria dell'’Anima; and Giorgio Vasari, who
knew him, says with truth that he fairly acquired the manner of an Italian. But Coxie's
principal occupation was designing for engravers; and the fable of Psyche in thirty-two
sheets by Agostino Veneziano and the 'Master of the Die' are favorable specimens of his
skill. He belonged to the inner circle of Michelangelo and not only learned the style of
the renaissance master, he also studied the philosophy and art theory of the antiquity
and Roman renaissance.

At van Orley's death in 1541 Coxie succeeded to the office of court painter to the Regent
Maria of Austria, for whom he decorated the castle of Binche. He was subsequently
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patronized by Charles V, Holy Roman Emperor, by Philip II of Spain, and by Fernando
Alvarez de Toledo, Duke of Alva.

At that time, Coxie also designed tapestries for the Brussels looms. Many of the
Jagiellonian tapestries' were sold to Sigismund II Augustus for his castle on the Wawel.
Coxie may also have designed the tapestries for Phillip II's Royal Palace of Madrid
depicting episodes of the life of Cyrus II, based on the writing of Herodotus.

His style is a unique synthesis of the Flemish and Italian artistic traditions. Influenced
by Michelangelo, Da Vinci and Raphaél, he never forgot his Flemish training and
background. He was known as the 'Flemish Raphael'.

He died in 1592.

Wikipedia

Simon de Myle
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"El arca de Noé en el monte Ararat / Noah's ark on the Mount Ararat"
Oleo sobre panel / oil on panel, 114 x 142 cm., 1570. Sotheby's
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Esta es la tinica obra firmada por Simon Myle (esta firmado y fechado "Simone de Myle
inventor y fecit 1570") y es, por lo tanto, la Gnica obra conocida que con seguridad fue
hecha por su propia mano. Desafortunadamente, se sabe muy poco de la vida de Simon
de Myle. Puede provenir de la familia Van der mijl (también escrito Myle, o Meijl o Meyle)
del sur de Holanda. El nombre de esta familia esta intimamente relacionado con la
mansion "De Mijl" cerca de Dordrecht, cuyo primer propietario conocido fue Heijnrik
Claasz van der Mijl.

El estilo de pintura de Simon de Myle confirma sus presuntos origenes septentrionales.
Recuerda a los manieristas flamencos, especialmente aquellos influenciados por la
pintura italiana, muchos de los cuales visitaron la misma Italia. Devolvieron al norte el
gusto por las formas clasicas tanto en la configuracion arquitectonica de sus pinturas
como en las proporciones esculturales y alargadas de sus figuras.

Esta imagen es notable por su calidad, estado de conservacion y la originalidad de su
diseno. De hecho generalmente se daba preferencia a la representacion de la Construccion
del arca, o a la Entrada de los animales en el arca, el Diluvio o la Embriaguez de Noé. En
la segunda mitad del siglo dieciséis y hasta el diecisiete, la Entrada de los animales al arca
fue muy popular, ya que proporcion6 un pretexto para la representacién de diversas
especies de animales en la tierra; ver, por ejemplo, el tratamiento de este tema de Jan
Brueghel el Viejo en 1613 en el Museo Getty de Los Angeles. De Myle ha elegido
representar el desembarco de animales del arca después de quedar varada en el monte
Ararat. Esto le dio a de Myle excelentes oportunidades para la representacién de una
variedad de criaturas maravillosas. Eric Mickeler, especialista en historia natural, nos ha
informado sobre las fuentes potenciales de Myle para algunos de estos en 1570.

Gracias a la preocupacion de De Myle por el realismo, un ornitélogo puede reconocer
facilmente a la Ara de Cuba, descubierta por Cristobal Colon, extinguida desde el siglo
XIX, asi como también el pavo y el pato de Moscovia, ambos provenientes de América del
Norte. Otros que vemos son las gallinas de Guinea, originarias de Africa, el pavo real de
la India y un ibis que ya habia sido representado en la civilizacion egipcia.

El animal que atrae la mayor atencion es el rinoceronte. El artista se inspir6 en el grabado
de Albrecht Diirer (Alberto Durero), fechado en 1515, del rinoceronte presentado por el
Sultan de Cambay al rey Manuel Primero de Portugal.

Aunque claramente se esforzo por representar a los animales en esta obra de manera
realista, también represent6 una serie de bestias puramente miticas. Como senala
Mickeler, hasta 1702, la gente realmente creia en la existencia de grifos, dragones y
unicornios, y por eso en 1570 era natural que Myle los incluyera en su descripcion del arca
de Noé. Segun la leyenda, la unicornio habia rechazado la invitacién de Noé para subir al
Arca porque se sentia lo suficientemente fuerte como para soportar el diluvio solo. Nad6
durante cuarenta dias. El tltimo dia, cuando las aguas comenzaron a retroceder, un aguila
se poso sobre su cuerno. El peso del ave fue demasiado para la unicornio exhausta, que se
ahogo. Sin duda, Myle no estaba al tanto de esta leyenda popular, de lo contrario uno se
pregunta si habria representado al unicornio a bordo del arca. Sotheby's
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"El arca de Noé en el monte Ararat / Noah's ark on the Mount Ararat" (detalle / detail)
This is the only known signed work by Simon Myle (it is signed and dated "Simone de
Myle inventor and fecit 1570") and is thus the only known work certain to be from his
hand. Unfortunately only very little is known of the life of Simon de Myle. He may be
from the family Van der mijl (also written Myle, or Meijl or Meyle) from the south of
Holland. The name of this family is intimately linked to the mansion " De Mijl" near
Dordrecht, whose first known owner was Heijnrik Claasz van der Mijl.

Simon de Myle's style of painting confirms his presumed northern origins. It recalls the
Flemish mannerists, especially those influenced by Italian painting, many of whom
visited Italy itself. They brought back to the north a taste for classical forms in both the
architectural settings of their paintings and the sculptural and elongated proportions of
their figures.

This picture is remarkable for its quality and state of conservation and the originality
of its design. Indeed, preference was usually given to the representation of the
Construction of the ark, or to the Entrance of the animals into the ark, the Flood or of
the Drunkenness of Noah. In the second half of the sixteenth century and into the
seventeenth the Entrance of the animals into the ark was very popular for it provided a
pretext for the portrayal of diverse animal species on earth; see for example Jan
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Brueghel the Elder's 1613 treatment of this subject in the Getty Museum in Los Angeles.
De Myle has chosen to represent the disembarkation of animals from the ark after its
running aground on Ararat. This gave de Myle no less opportunity for the depiction of
a variety of wonderful creatures. Eric Mickeler, specialist in natural history, has
informed us about de Myle's potential sources for some of these in 1570.

Thanks to de Myle's concern for realism, an ornithologist can easily recognize the Ara
of Cuba, discovered by Christopher Columbus, which has been extinct since the 19th
century, as well as the turkey and the Muscovy duck, both of which came from North
America. Others we see are the guinea fowl, which is native to Africa, the peacock from
India and an ibis which had already been represented in Egyptian civilization.

The animal that attracts the most attention is the rhinoceros. The artist was inspired by
the engraving by Albrecht Diirer, dated 1515, of the rhinoceros presented by the Sultan
of Cambay to the King Manuel the first of Portugal.

Although he was clearly at pains to realistically depict the animals in this work, Simon
Myle also represented a number of purely mythical beasts. As Mickeler points out, until
1702, people truly believed in the existence of griffins, dragons and unicorns, and thus
in 1570 it was natural for Myle to include them in his depiction of Noah's ark. According
to legend the unicorn had declined Noah's invitation to climb aboard the Ark because
she felt strong enough to cope with the deluge alone. She swam for forty days. On the
last day, when the waters began to recede, an eagle landed on her horn. The weight of
the bird proved too much for the exhausted unicorn, which drowned. No doubt Myle was
unaware of this popular legend, otherwise one wonders whether he would have
represented the unicorn on board the ark. Sotheby's

Charles Willson Peale

Charles Willson Peale fue un pintor, soldado, cientifico, inventor, politico y naturalista
estadounidense nacido en 1741 en Chester, condado de Queen Anne, Maryland. Es
recordado por sus pinturas de retratos de las principales figuras de la Revolucion
Americana, y por establecer uno de los primeros museos en los Estados Unidos.

Al descubrir que tenia talento para la pintura, especialmente el retrato, estudié durante
un tiempo con John Hesselius y John Singleton Copley. John Beale Bordley y sus amigos
eventualmente reunieron suficiente dinero para que él viajara a Inglaterra, para recibir
instrucciones de Benjamin West. Peale estudié con West duranter tres afios a partir de
1767, luego de lo cual regresé a Estados Unidos y se establecié en Annapolis, Maryland.
Alli ensen6 pintura a su hermano menor, James Peale, quien con el tiempo también se
convirti6 en un artista notable.

El entusiasmo de Peale por el naciente gobierno nacional lo llevo en 1776 a la capital,
Filadelfia, donde pint6 retratos de notables estadounidenses y visitantes del extranjero.
También reclut6 tropas para la Guerra de la Independencia y finalmente gano el rango de
capitan en la milicia de Pensilvania en 1776, después de haber participado en varias
batallas. Mientras estaba en el campo, continu6 pintando, haciendo retratos en miniatura
de varios oficiales en el Ejército Continental. Produjo versiones ampliadas de estos en
anos posteriores.
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Peale tenia un gran interés en la historia natural y organiz6 la primera expedicién
cientifica de los Estados Unidos en 1801. Estos dos intereses principales se combinaron
en su fundacion de lo que se convirti6 en el Museo de Filadelfia, mas tarde conocido como
el Museo Estadounidense de Peale. Albergaba una coleccion diversa de especimenes
botanicos, bioldgicos y arqueoldgicos, y fue uno de los primeros en adoptar la taxonomia
Linnaean. Este sistema marc6 un contraste singular entre el museo de Peale y sus
competidores, que presentaban sus artefactos como misteriosas rarezas del mundo
natural.

Hombre renacentista, Peale tenia experiencia no solo en la pintura, sino también en
muchos campos diversos, incluidos la carpinteria, la odontologia, la optometria, la
fabricacion de calzado y la taxidermia.

Murib en 1827.

Wikipedia

"Noé y su arca / Noah and his Ark", 6leo sobre lienzo / oil on canvas, 102,2 x 127,6 cm.,
1819
Pennsylvania Academy of the Fine Arts (PAFA) (Philadelphia,
EE.UU./ USA). Wikimedia Commons
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La pintura de Peale es una copia de una obra perdida de un artista inglés. En una carta
escrita en 1819, Peale describio la pintura original, sefialando que su variedad de especies
exoOticas se asemejaba mas a un zooldgico que la ordenada combinacion de animales
descrita en Génesis. Peale también vio a Noé, quien se arrodilla en primer plano rodeado
de su familia y criaturas, como un simbolo del amor parental. Patriarca de una gran
familia, Peale se habia retirado a su finca de campo en el momento de esta pintura. Allj,
como Noé, se convirtio en un cultivador de la tierra, rodeado de sus vinedos.

Peale’s painting is a copy of a lost work by an English artist. In a letter written in 1819
Peale described the original painting, noting that its variety of exotic species resembled
a zoo more than the orderly pairing of animals described in Genesis. Peale also viewed
Noah, who kneels in the foreground surrounded by family and creatures, as a symbol
of parental love. The patriarch of a large family, Peale had retired to his country estate
by the time of this painting. There, like Noah, he became a tiller of the soil, surrounded
by his vineyards.

"Noé y su arca / Noah and his Ark" (detalle / detail)

Charles Willson Peale was an American painter, soldier, scientist, inventor, politician
and naturalist born in 1741 in Chester, Queen Anne's County, Maryland. He is best
remembered for his portrait paintings of leading figures of the American Revolution,
and for establishing one of the first museums in the United States.

Finding that he had a talent for painting, especially portraiture, Peale studied for a time
under John Hesselius and John Singleton Copley. John Beale Bordley and friends
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eventually raised enough money for him to travel to England to take instruction from
Benjamin West. Peale studied with West for three years beginning in 1767, afterward
returning to America and settling in Annapolis, Maryland. There, he taught painting to
his younger brother, James Peale, who in time also became a noted artist.

Peale's enthusiasm for the nascent national government brought him to the capital,
Philadelphia, in 1776, where he painted portraits of American notables and visitors from
overseas.

He also raised troops for the War of Independence and eventually gained the rank of
captain in the Pennsylvania militia by 1776, having participated in several battles. While
in the field, he continued to paint, doing miniature portraits of various officers in the
Continental Army. He produced enlarged versions of these in later years.

Peale had a great interest in natural history, and organized the first U.S. scientific
expedition in 1801. These two major interests combined in his founding of what became
the Philadelphia Museum, later known as Peale's American Museum. It housed a diverse
collection of botanical, biological, and archaeological specimens. The museum was
among the first to adopt Linnaean taxonomy. This system drew a stark contrast
between Peale's museum and his competitors who presented their artifacts as
mysterious oddities of the natural world.

A Renaissance man, Peale had expertise not only in painting but also in many diverse
fields, including carpentry, dentistry, optometry, shoemaking, and taxidermy

He died in 1827.

Wikipedia

Edward Hicks
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) "El arca de Noé / Noah's Ark"
Oleo sobre lienzo / oil on canvas, 66,8 x 77,1 cm., 1846. Wikimedia Commons
Philadelphia Museum of Art (Pensilvania, EE.UU./ Pennsylvania, USA)

Edward Hicks, pintor popular estadounidense y distinguido ministro religioso de la
Sociedad de Amigos (también conocido como "Cuaqueros"), nacido en 1780 en la
mansion de su abuelo en Attleboro (ahora Langhorne), en el condado de Bucks,
Pennsylvania. Se convirtié en un icono cuaquero por sus pinturas.

A los trece anos Hicks comenzo6 un aprendizaje con los fabricantes de carrozas William y
Henry Tomlinson. Se qued6 con ellos durante siete afios, durante los cuales aprendio el
oficio de pintura de carrozas.

En 1812 su congregacion lo registr6 como ministro, y en 1813 comenzo a viajar por toda
Filadelfia como predicador cuaquero. Para cubrir los gastos de viaje y para el apoyo de su
familia en crecimiento, Hicks decidi6 expandir su oficio pintando objetos domésticos y
equipos agricolas, asi como letreros de tabernas. Su trabajo de pintura fue lucrativo, pero
molesto a algunos en la comunidad cudquera, porque contradecia las costumbres simples
que respetaban.
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Alrededor de 1820 hizo la primera de sus muchas pinturas de The Peaceable Kingdom /
El Reino Pacifico. Las pinturas de caballete de Hicks a menudo estaban hechas para la
familia y amigos, no para la venta, y la pintura decorativa seguia siendo su principal fuente
de ingresos.

Las creencias cuaqueras prohibian una vida suntuosa o tener cantidades excesivas de
objetos o materiales. Incapaz de mantener su trabajo como predicador y pintor al mismo
tiempo, Hicks se pasoé a la pintura, y utilizo sus lienzos para transmitir sus creencias. No
estaba confinado por las reglas de su congregacion, y podia expresar libremente lo que la
religion no podia: la concepcién humana de la fe.

Aunque no se considera una imagen religiosa, el Reino Pacifico de Hicks ejemplifica los
ideales cudqueros. Pint6 62 versiones de esta composicion. Los animales y los nifios estan
tomados de Isaias 11: 6-8 (también se hizo eco de Isaias 65:25), incluido el lebn comiendo
paja con el buey. Hicks utiliz6 sus pinturas como una forma de definir su interés central,
que era la busqueda de un alma redimida. Este tema también fue de una de sus creencias
teologicas.

La primera gran exposicion de Edward Hicks tuvo lugar en 1860 en Williamsburg,
Virginia.

Las obras de Hicks muestran similitudes entre pintura y la pintura. Tranquilidad y paz,
en lugar de accién abrupta, caracterizan sus composiciones. Muchas de las formas y
disenos en su obra parecen ser organicos, fluidos y suaves.

Murib en 1849.

Wikipedia
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"El arca de Noé / Noah's Ark" (detalle / detail)

Edward Hicks, American folk painter and distinguished religious minister of the Society
of Friends (aka "Quakers"), born in 1780 in his grandfather's mansion at Attleboro (now
Langhorne), in Bucks County, Pennsylvania. He became a Quaker icon because of his
paintings.
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At the age of thirteen Hicks began an apprenticeship to coach makers William and
Henry Tomlinson. He stayed with them for seven years, during which he learned the
craft of coach painting.

In 1812 his congregation recorded him as a minister, and by 1813 he began traveling
throughout Philadelphia as a Quaker preacher. To meet the expenses of traveling, and
for the support of his growing family, Hicks decided to expand his trade to painting
household objects and farm equipment as well as tavern signs. His painting trade was
lucrative, but it upset some in the Quaker community, because it contradicted the plain
customs they respected.

Around 1820, Hicks made the first of his many paintings of The Peaceable Kingdom.
Hicks' easel paintings were often made for family and friends, not for sale, and
decorative painting remained his main source of income.

Quaker beliefs prohibited a lavish life or having excessive quantities of objects or
materials. Unable to maintain his work as a preacher and painter at the same time,
Hicks transitioned into a life of painting, and he used his canvases to convey his beliefs.
He was unconfined by rules of his congregation, and able to freely express what religion
could not: the human conception of faith.

Although it is not considered a religious image, Hicks' Peaceable Kingdom exemplifies
Quaker ideals. Hicks painted 62 versions of this composition. The animals and children
are taken from Isaiah 11:6—-8 (also echoed in Isaiah 65:25), including the lion eating
straw with the ox. Hicks used his paintings as a way to define his central interest, which
was the quest for a redeemed soul. This theme was also from one of his theological
beliefs.

Edward Hicks' first major exhibition took place in 1860 at Williamsburg, Virginia.
Hicks'works display similarities from painting to painting. Calmness and peace, rather
than abrupt action, characterize Hicks' compositions. Many of the shapes and forms in
his work appear to be organic, flowing and soft.

He died in 1849.

Wikipedia

Filippo Palizzi
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"Dopo il Diluvio / Después del diluvio: la salida de los animales del arca /
_After The Flood: the Exit of the Animals from the Ark"
Oleo sobre lienzo / oil on canvas, 93,4 x 78,7 cm. Christie's

La presente pintura es una de las dos reducciones autografas de una obra ejecutada por
Filippo Palizzi en 1863 para el rey Victor Emmanuel II. La version original y mas grande
fue exhibida en la Exposicion Universal de Paris en 1867 y luego donada por el Rey al
Museo di Capodimonte, Napoles. El otro autégrafo y una reduccién mayor del presente
tema fue encargado por un coleccionista privado francés después de la aclamacion
recibida por el prototipo y su posterior adquisicion por parte del Rey y se vendi6é en
Christie's London en 2011 (ver mas abajo). Una tercera pintura, de tamano similar al
presente trabajo, pero solo atribuida al artista, se encuentra en la Galeria de Arte
Falmouth en Cornualles.

El ferviente naturalismo del artista se demuestra por su capacidad para representar con
precision tanto la anatomia como el caracter de los animales, aqui representados en una
variedad de especies sin precedentes. La paleta de colores brillantes utilizada y el
fantastico efecto dado por el arco iris realzan la riqueza de la presente
composicion. Christie's


https://www.christies.com/lotfinder/Lot/filippo-palizzi-italian-1818-1899-after-the-flood-6123646-details.aspx
https://www.christies.com/lotfinder/Lot/filippo-palizzi-italian-1818-1899-after-the-5494161-details.aspx
https://4.bp.blogspot.com/-TnGntEUuiQs/WyobZMY8rmI/AAAAAAACIq8/M7TmJfE5R8grkwXZ9fgxdD2fRzpBOmjuQCLcBGAs/s1600/04a-Filippo%2BPalizzi%252C%2BAfter%2BThe%2BFlood%252C%2Bosl%252C%2B93%252C4%2Bx%2B78%252C7%2Bcm-BIG..jpg

"Dopo il Diluvio... / Después del diluvio... / After The Flood..." (detalle / detail)

The present painting is one of two autograph reductions of a work executed by Filippo
Palizzi in 1863 for King Victor Emmanuel II. The original and larger version was
exhibited at the Exposition Universelle in Paris in 1867 and then donated by the King to
the Museo di Capodimonte, Naples. The other autograph and larger reduction of the
present subject was commissioned by a French private collector after the acclaim
received by the prototype and its subsequent acquisition by the King and was sold at
Christie’s London in 2011 (see below). A third painting, of similar size to the present
work, but only attributed to the artist, is in the Falmouth Art Gallery in Cornwall.

The artist’s fervent naturalism is demonstrated by his ability to accurately render both
the anatomy and character of the animals, here represented in an unprecedented
variety of species. The bright colour palette used and the fantastic effect given by the
rainbow enhance the richness of the present composition. Christie's


https://www.christies.com/lotfinder/Lot/filippo-palizzi-italian-1818-1899-after-the-5494161-details.aspx
https://4.bp.blogspot.com/-U86NdgzAakc/WyobZT2gaLI/AAAAAAACIrA/p8F-DdFi9F0Jg9Pn77TPyz4haDFWupAPQCLcBGAs/s1600/04b-Filippo%2BPalizzi%252C%2BAfter%2BThe%2BFlood%252C%2Bosl%252C%2B93%252C4%2Bx%2B78%252C7%2Bcm-BIG..jpg

"Dopo il Diluvio / Después del diluvio: la salida de los animales del arca /
) After The Flood: the Exit of the Animals from the Ark"
Oleo sobre lienzo / oil on canvas, 104,5 X 150,5 cm., 1867. Christie's

La composicion de Palizzi rompe con las representaciones tradicionales del Diluvio.
Aunque el tema del Arca de Noé fue popular en la historia del arte, particularmente en
Flandes y Holanda en el siglo XVII, el tratamiento de Palizzi es mucho mas realista en su
naturaleza, centrdndose en las cualidades desnudas y estériles de un paisaje
postapocaliptico, mas que un paraiso como el Edén. Christie's

Palizzi's composition breaks with traditional representations of the Deluge. Although
the theme of Noah's Ark was popular in the history of art, particularly in Flanders and
Holland in the 17th century, Palizzi's treatment of it is far more Realist in nature,
focussing on the denuded and barren qualities of a post-apocalyptic landscape, rather
than an Eden-like paradise. Christie's


https://www.christies.com/lotfinder/Lot/filippo-palizzi-italian-1818-1899-after-the-5494161-details.aspx
https://www.christies.com/lotfinder/Lot/filippo-palizzi-italian-1818-1899-after-the-5494161-details.aspx
https://www.christies.com/lotfinder/Lot/filippo-palizzi-italian-1818-1899-after-the-5494161-details.aspx
https://4.bp.blogspot.com/-4OTPE0UNH_M/Wyp60SMds8I/AAAAAAACItU/G485TZufinQHyF0l3ye0iPidnU1dsCQ9QCLcBGAs/s1600/04c-Filippo_palizzi_after_the_flood_the_exit_of_animals_from_the_ark%2529.jpg
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... | After The Flood..." (detalle / detail)

"Dpo il Diluvio... / Después del diluvio


https://3.bp.blogspot.com/-bTigDtHxsmA/Wyp60lhYpNI/AAAAAAACItY/1fzuNrIOKJoRHdxY3d6DeypNmVDcVe62QCLcBGAs/s1600/04d-Filippo_palizzi_after_the_flood_the_exit_of_animals_from_the_ark%2529.jpg
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"Dopo il Diluvio / Después del diluvio: la salida de los animales del arca /
After The Flood: the Exit of the Animals from the Ark"

Museo di Capodimonte (Italia / Italy)

FilipO Palizzi en "El Hurgador" / iTl thlS blOg . [Recolecciéon (LXXXIIDN], [Aniversarios (CLXXXID],
[Recoleccion (CLXV-2)]

Currier & Ives

Currier e Ives fue una exitosa firma estadounidense de grabados dirigida por Nathaniel
Currier (1813-1888) y James Merritt Ives (1824-1895), con sede en la ciudad de Nueva
York desde 1834 hasta 1907. La prolifica firma produjo grabados de pinturas de artistas
plasticos como litografias en blanco y negro que eran coloreadas a mano. Las impresiones
litograficas se podian reproducir rapidamente y se podian comprar a bajo precio. La
empresa se autodenominaba "el Grand Central Depot para grabados baratos y populares"
y anunciaba sus litografias como "grabados coloreados para la gente". La firma de Currier
e Ives estuvo en operacion desde 1857 hasta 1907.


https://wsimag.com/museodicaposimonte/it/artworks/109721
http://elhurgador.blogspot.com.es/2017/04/recoleccion-compilation-lxxxiii.html
http://elhurgador.blogspot.com.es/2017/06/aniversarios-clxxxii-junio-june-11-17.html
https://elhurgador.blogspot.com/2020/12/recoleccion-compilation-clxv-2-desnudo.html
https://1.bp.blogspot.com/-lFSk8xwUrpk/Wyp-h3cmg9I/AAAAAAACIto/mToMpDhhHuQ6p1Kupc8vJkdP_T1dZ302ACLcBGAs/s1600/04e-Filippo_palizzi_after_the_flood_Capodimonte.jpg

Currier and Ives was a successful American printmaking firm headed by Nathaniel
Currier (1813—1888) and James Merritt Ives (1824—1895) based in New York City from
1834 to 1907. The prolific firm produced prints from paintings by fine artists as black
and white lithographs that were hand colored. Lithographic prints could be reproduced
quickly and purchased inexpensively, and the firm called itself "the Grand Central Depot
for Cheap and Popular Prints" and advertised its lithographs as "colored engravings for
the people". The firm of Currier and Ives was in operation from 1857-1907.
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"El arca de Noé / Noah's Ark"
Editor / Publisher: Currier & Ives
(Estados Unidos, activo en Nueva York / American, active New York, 1857 - 1907)
Litografia coloreada a mano / hand-colored lithograph, 21,6 x 35,2 cm., 1874-78
Metropolitan Museum of Art (Nueva York, EE.UU./ NY, USA)

Nathaniel Currier naci6 en 1813 en Roxbury, Massachusetts. A los quince afios comenzo
lo que se convirti6 en su carrera de toda la vida, cuando comenz6 como aprendiz en la
tienda de litografia de Boston de William y John Pendleton. Las primeras litografias de
Currier se publicaron bajo el nombre de Stodart & Currier, como resultado de la sociedad
que creo6 en 1834 con un grabador local de Nueva York llamado Stodart. En 1835 cre6 una
litografia que ilustraba un incendio que arras6 el distrito financiero de la ciudad de Nueva


https://www.metmuseum.org/art/collection/search/371039
https://1.bp.blogspot.com/-TVRvukKqrXU/WyqARva3C6I/AAAAAAACIt0/L7xkdxyIVUAo-gZ16JXPsPorVUR3DgWswCLcBGAs/s1600/02aa-Metropolitan.jpg

York. La impresion de Merchant's Exchange vendié miles de copias en cuatro dias.
Currier se dio cuenta de que habia un mercado para las noticias actuales, por lo que realiz6
en varias copias mas de desastres y otras litografias de bajo costo que ilustraban eventos
locales y nacionales.

El nombre Currier & Ives aparecioé por primera vez en 1857, cuando Currier invit6 al
contable James Merritt Ives (1824-95) a convertirse en su socio. Ives naci6 en 1824 en la
ciudad de Nueva York. Nathaniel Currier pronto not6 la dedicacion de Ives a su negocio,
y su conocimiento artistico y visiéon de lo que el publico queria. El joven se convirtio
rapidamente en el gerente general de la empresa, manejando los aspectos financieros del
negocio al modernizar la contabilidad, reorganizar el inventario y agilizar el proceso de
impresion. Ives también ayudo6 a Currier a entrevistar a artistas y artesanos potenciales.
Al menos 7,500 litografias fueron publicadas en los 72 afios de operacion de la empresa.
Los artistas produjeron de dos a tres nuevas imagenes cada semana durante 64 anos
(1834-1895), produciendo mas de un millon de impresiones de litografias coloreadas a
mano. Para los dibujos originales, Currier e Ives emplearon o utilizaron el trabajo de
muchos artistas célebres del momento, incluidos James E. Buttersworth, Charles R.
Parsons, George Inness, Thomas Nast, C.H. Moore y Eastman Johnson. Las estrellas de
la firma fueron Arthur Fitzwilliam Tait, que se especializ6 en escenas deportivas, Louis
Maurer, quien ejecut6 escenas de género, George H. Durrie, que proporcion6 escenas de
invierno y Frances Flora Bond Palmer, a quien le gustaba hacer panoramas pintorescos
del paisaje estadounidense, y que fue la primera mujer en los Estados Unidos en ganarse
la vida como artista a tiempo completo.

Wikipedia

"El arca de Noé / Noah's Ark" (detalle / detail)


https://es.wikipedia.org/wiki/Currier_%26_Ives
https://3.bp.blogspot.com/-2Cwyrm6DTzM/WyobXbPLSFI/AAAAAAACIqs/Nv365TdvjIMcZ55ykluPfRozaJU8jpFZACLcBGAs/s1600/01b-Metropolitan.jpg

Nathaniel Currier was born in 1813 in Roxbury, Massachusetts. At fifteen, he started
what became a lifelong career when he apprenticed in the Boston lithography shop of
William and John Pendleton. Currier's early lithographs were issued under the name of
Stodart & Currier, a result of the partnership that he created in 1834 with a local New
York printmaker named Stodart. In 1835, he created a lithograph that illustrated a fire
sweeping through New York City's business district. The print of the Merchant's
Exchange sold thousands of copies in four days. Currier realized that there was a market
for current news, so he turned out several more disaster prints and other inexpensive
lithographs that illustrated local and national events.

The name Currier & Ives first appeared in 1857, when Currier invited the company's
bookkeeper and accountant James Merritt Ives (1824-95) to become his partner. Ives
was born in 1824 in New York City. Nathaniel Currier soon noticed Ives's dedication to
his business, and his artistic knowledge and insight into what the public wanted. The
younger man quickly became the general manager of the firm, handling the financial
side of the business by modernizing the bookkeeping, reorganizing inventory, and
streamlining the print process. Ives also helped Currier interview potential artists and
craftsmen.

At least 7,500 lithographs were published in the firm's 72 years of operation. Artists
produced two to three new images every week for 64 years (1834-1895), producing more
than a million prints by hand-colored lithography. For the original drawings, Currier
& Ives employed or used the work of many celebrated artists of the day including James
E. Buttersworth, Charles R. Parsons, George Inness, Thomas Nast, C.H. Moore, and
Eastman Johnson. The stars of the firm were Arthur Fitzwilliam Tait, who specialized
in sporting scenes; Louis Maurer, who executed genre scenes; George H. Durrie, who
supplied winter scenes; and Frances Flora Bond Palmer, who liked to do picturesque
panoramas of the American landscape, and who was the first woman in the United
States to make her living as a full-time artist.

Wikipedia

Tom duBois


https://en.wikipedia.org/wiki/Currier_and_Ives

"La promesa / The Promise", 1997

Después de tres afios de intenso estudio en la Academia Estadounidense de Arte en
Chicago, y un afo de aprendizaje en una gran casa de produccion publicitaria en el
corazon del centro de Chicago, Tom comenz6 su carrera en 1980. Entrenado en lo esencial
del dibujo del natural, ilustracién, disefio y pintura, refin6 su arte creando ilustraciones
para varios clientes. Explor6 y desarrolld6 una amplia gama de estilos y técnicas de
ilustracion.

Tom ahora trabaja en temas cristianos exclusivamente.Website

After three years of intense study at the American Academy of Art in Chicago, and a
year of apprenticeship at a large advertisin production house in the heart of downtown
Chicago, Tom began his career in 1980. Trained in the essentials of life drawing,
illustration, design and painting, he refined his craft creating illustrations for various
clients. He explorated and developed a wide range of illustration styles and techniques.
Tom now works on Christian themes exclusively. Website


http://tomduboisart.com/
http://tomduboisart.com/
https://1.bp.blogspot.com/-_qZkEbkYxG4/WyobaWW6YXI/AAAAAAACIrM/M_8tSoE_XgQYgzJza5VRBEdaQ2Z7y5uIwCLcBGAs/s1600/06a-The%2BPRomise.jpg

"La invitacién / The Invitation", 1998

La gente en todo Estados Unidos ha sido reintroducida a la historia del Arca de Noé con
las vibrantes imagenes de duBois. En su serie de cuatro obras, cada pintura representa
una escena diferente de la historia, que muestra el progreso del Arca. A pesar de su
considerable éxito, es ante todo un trabajo de amor. La Promesa insumi6 casi un afo de
gestacion. Tom no solo investigo la historia del Arca, sino que también cosio los trajes que
usaban sus modelos. Viaj6 a varios zooldgicos, incluidos los de San Diego, Chicago y Los
Angeles, para dibujar y fotografiar una variedad de animales. Su atencion fiel al detalle es
evidente, el espectador continuamente notara cosas nuevas, los detalles aparentemente
insignificantes revelaran el conocimiento considerable, la fe y la habilidad involucrados
en su creacion. Link

People across America have been reintroduced to the story of Noah's Ark with duBois'
vibrant images. A series of four, each painting depicts a different scene of the story,
showing the Ark's progress. Despite it's considerable success, it is first and foremost a
labor of love. The Promise was nearly a year in the making. Tom not only researched
the story of the Ark, but sewed the costumes worn by his models. He traveled to several
zoos, including those in San Diego, Chicago and Los Angeles, to sketch and photograph
a variety of animals. His faithful attention to detail is evident, the viewer will
continually notice new things, seemingly insignificant details will reveal the
considerable knowledge, faith, and skill that went into their creation. Link


http://www.grannymuffinwines.com/t-dubois_morebio.aspx
http://www.grannymuffinwines.com/t-dubois_morebio.aspx
https://2.bp.blogspot.com/-a_QxpwSIVv0/Wyobah3UfzI/AAAAAAACIrQ/Nko5ZvPiAWIr32iZP7kEA-vdQDCK9ihCwCLcBGAs/s1600/06b-tom-dubois-the-invitation_5.jpg

Detalles de "La prosa" y "La invitacion" / Details of "The Promise" and "The
Invitation”

Mia Tavonatti
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"El arca de Noé / Noah's Ark", 6leo sobre lienzo / oil on canvas, 24" x 36"
© 2018 Mia Tavonatti & Svelata Foundation


https://3.bp.blogspot.com/-PN_KynKb0es/WyobbG5Kc6I/AAAAAAACIrU/PJf1jTcFSrkwm-_cBFO2Jk0KGyyi9qXLACLcBGAs/s1600/07-Charles%2BWillson%2BPeale%252BTom%2BDubois.jpg
https://1.bp.blogspot.com/-sn6T64SvU0A/WyobbZmpJwI/AAAAAAACIrY/GxUh4vNWzvwWqhBdibxMdkNTwSkR5YRFQCLcBGAs/s1600/08a-Mia%2BTavonati-noahsArk.jpg

Mia Tavonatti es una artista estadounidense con sede en Santa Ana, California.

Obtuvo su Bachiller y Méaster en Bellas Artes de la Universidad Estatal de California en
Long Beach, donde se especializ6 en Ilustracién. Mia ha estudiado en Paris en la Sorbona,
la Parsons School of Design, en el estudio del famoso impresionista francés Monsieur
Relange, y en Italia y Grecia en numerosas ocasiones con pintores internacionales de la
talla de Dominick Cretara, Johnny Cariachi y Demitri Mitsanas.

Durante su larga carrera ha exhibido extensamente en los Estados Unidos, Italia, Francia
y Grecia. Su obra ha sido galardonada con premios anuales en el American Museum of
Illustration de Nueva York y en la Sociedad de Ilustradores de Los Angeles en numerosas
ocasiones.

Al principio de su carrera trabajo como ilustradora, creando el arte de mas de veinte
libros, de nueve de los cuales también es autora, y abarca mas de sesenta libros de
instruccion para adultos, jovenes y de arte para editores como Walter Foster, Harcourt
Brace, Simon Shuster y Troll Associates.

Website

Mia Tavonatti is an American artist based in Santa Ana, California.

She earned her BFA and MFA from California State University Long Beach, where she
majored in Illustration. Mia has studied in Paris at the Sorbonne, Parsons School of
Design, in the studio of renowned French impressionist Monsieur Relange’, and in Italy
and Greece numerous times with such renowned international painters as Dominick
Cretara, Johnny Cariachi, and Demitri Mitsanas.

Over her long career, Mia has exhibited extensively in the US, Italy, France and Greece.
Including having her work chosen annual award shows at the American Museum of
Illustration in New York and the Los Angeles Society of Illustrators numerous times.


https://miatavonatti.com/
https://1.bp.blogspot.com/-vZAimOv55Es/Wyobbw84TsI/AAAAAAACIrc/mbZWnSp49FYWFN4zAxseVHvYoZXjt62pgCLcBGAs/s1600/08b-Mia%2BTavonati-noahsArk.jpg

Earlier in her career, Mia worked as an Illustrator, creating the art for over twenty
books, nine of which she has also authored, and covers for sixty plus young adult,
children’s and art instructional books for publishers such as Walter Foster, Harcourt
Brace, Simon Shuster and Troll Associates.

Website

Zac Kincade
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"El arca de Noé / Noah's Ark" (detalle / detail)

Zachary Thomas Kinkade, sobrino de Thomas Kinkade, es un artista estadounidense
nacido en 1992, y ha sido un apasionado del arte durante toda su vida. Cuando tenia 11
afnos comenzo a participar y ganar concursos y muestras de arte nacionales y regionales.
Decidiendo que el arte era su vocacion, Zac presento6 un portafolio a la Academia de Bellas
Artes de Fort Worth y fue aceptado en la escuela en preparacion para una capacitacion
universitaria formal en las artes. Durante este tiempo también asisti6 al Tarrant County
College para estudiar arte y lo méas significativo fue que comenzo6 a trabajar con su "Tio
Thom" y aprendio6 en los estudios de Thomas Kinkade para explorar su propia vision
estética.

Zac continuo con estas relaciones mientras asistia a la Universidad de Cornell en Ithaca,
Nueva York, donde finalmente se gradu6 con honores de la prestigiosa Escuela de Arte y
Arquitectura de esa academia. Durante los veranos en Ithaca, ilustr6é para la revista
underground Kitch y en su tercer afio fue reconocido por la Galeria Le Bal en Francia,


https://miatavonatti.com/
https://2.bp.blogspot.com/-bv20Cfnj60M/WyobdPuBw6I/AAAAAAACIrs/Xz86DiFTJTMosJar6oPdvpeGHw4P3YM2wCLcBGAs/s1600/11aZac%2BKincade%252C%2BNoah%2527s%2BArk3-lim-800.jpg

donde sus trabajos conceptuales sobre el tema "Guerra y belleza" fueron aceptados para
su inclusion en su prestigiosa publicacion anual La Topographies La Gurre.

De nuevo, siguiendo los pasos de su tio y al servicio de su propia vida como pintor, Zac
ahora asiste a la Escuela de Disefio Art Center en Pasadena estudiando como su tio antes
que él en esta universidad internacionalmente reconocida y altamente calificada. Zac ha
tomado una posicion como artista residente en los Estudios Thomas Kinkade y agrego su
mano para terminar el trabajo y la visiéon de su tio y mentor, Thomas Kinkade, mientras
crea su propio legado a lapiz y pincel. Aunque sus originales han sido buscados por los
coleccionistas durante muchos afios, comenz6 a publicar su arte en un formato de edicién
limitada a partir de la primavera de 2015. Website
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Zachary Thomas Kinkade, Thomas Kinkade’s nephew, is an American artist born in
1992, and has been passionate about art his entire life. Beginning when he was 11,
Zachary began entering and winning national and regional art competitions and
shows. Deciding that art was his calling, Zac submitted a portfolio to the Fort Worth
Academy of Fine Art and was accepted to the school in preparation of formal university
training in the arts. During this time, Zac also attended Tarrant County College to study
art and most significantly began working with his “Uncle Thom” and apprenticing at
the Thomas Kinkade Studios to explore his own aesthetic vision.

Zac continued these relationships while attending Cornell University in Ithaca, New
York, where he eventually graduated with honors from that academy’s prestigious
School of Art and Architecture. During the summers in Ithaca, he illustrated for the
underground magazine Kitch and in his junior year was recognized by the Le Bal
Gallery in France where his conceptual works on the theme of “War and Beauty” were


https://thomaskinkade.com/zac-kinkade/
https://2.bp.blogspot.com/-681Od2fo98Q/Wyobd2VA12I/AAAAAAACIr0/yaZ31TrbwegZ-gWcMebAbhNWRchWi6nDQCLcBGAs/s1600/11b-Thomas%2BKinkade%252C%2Bnoaark11.jpg

accepted for inclusion into their prestigious annual publication La Topographies La
Gurre.

Again, following in his uncle’s footsteps and in service of his own life as a painter, Zac
now attends Art Center School of Design in Pasadena studying as his Uncle before him
in this internationally known and highly ranked University. Zac has taken a position as
a resident artist in the Thomas Kinkade Studios and added his hand toward finishing
the work and vison of his uncle and mentor, Thomas Kinkade, all the while creating his
own legacy with pencil and brush. While his originals have been sought after by
collectors for many years, he began publishing his art in a limited edition format
beginning in the spring of 2015. Website

Steve Crisp

Steve Crisp es un artista britanico educado a finales de los afios setenta en el apogeo de la
St. Martins School of Art de Londres, en un momento en que muchos jévenes estudiantes
se graduaban de la universidad con nuevos estilos e ideas. Steve es un excelente ejemplo
de alguien que ha pasado por ese periodo convirtiéndose en un ilustrador galardonado,
bien establecido, internacionalmente reconocido.

Con un amplio y diverso catidlogo de trabajos, especialmente de los afios ochenta y
noventa, muchos de los cuales se han convertido en piezas de coleccion, Steve ha logrado


https://thomaskinkade.com/zac-kinkade/
https://2.bp.blogspot.com/-MT_Vz86XmP8/WyobfPW-50I/AAAAAAACIr8/DQGCpWcltZcvzJPzneMqTLEZWHFX_8e6ACLcBGAs/s1600/13a-Steve%2BCrisp%252C%2BThe%2BHomecoming.jpg

adaptarse bien a las cambiantes necesidades de la ilustraciéon, especialmente con la
introduccién de las técnicas digitales hace unos diez afios.
Website
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Steve Crisp is a British artist educated around the late seventies in the heyday of St.
Martins School of Art, London and at a time when many young students were
graduating from college with new styles and ideas. Steve is a fine example of someone
who has gone on from that period to become a well established, internationally known,
award winning illustrator .

With a large and diverse catalogue of work especially from the eighties and nineties,
many of which have become collectors pieces, Steve has managed to adapt well to the
changing needs of illustration especially with the introduction of digital techniques ten
years or so ago.

Website

Sasha Sokolova
Cairu CoxkoJi0BOM


http://www.crispart.co.uk/
http://www.crispart.co.uk/
https://3.bp.blogspot.com/-b2FTkPCV-dE/Wyobfdgg-_I/AAAAAAACIsA/TPcGXwIkFgo1nP4M2g51JTZLPoxkXKNJQCLcBGAs/s1600/13b-Steve%2BCrisp%252C%2BThe%2BHomecoming.jpg

"El arca de Noé / Noah's Ark", 6leo sobre lenio / oil on canvas, 35,4" X 59,1" x 1,2",
2017

Nacida en Moscu en 1990 en una familia de artistas, Sasha Sokolova fue aceptada en la
Escuela de Acuarela y Bellas Artes Sergey Andriyaki en Moscu a la edad de nueve afios y
gano becas del fondo V. Spivakov y el Fondo Jovenes Talentos. También ha realizado
cursos de pintura al esmalte en miniatura.

En 2005 se gradu6 con honores y en 2015 complet6 una Maestria en Bellas Artes en el
Instituto Gerasimov de Cinematografia. Después de la graduacion, fue seleccionada como
una de las artistas (la inica de Rusia) para crear la primera pelicula completamente
pintada "Loving Vincent".

Ademas de exposiciones individuales en 2017, Sasha ha participado en varias
exposiciones colectivas en Rusia y en el extranjero.

Sus obras se encuentran en colecciones privadas en todo el mundo, por ejemplo en
Australia, Canada, Estados Unidos, Gran Bretafia, Espana, Francia, Finlandia, Bélgica,
Polonia y Rusia.

Sasha vive y trabaja entre Moscu y Barcelona.
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"E] arca de Noé / Noah's Ark" (detalle / detail)

Born in Moscow in 1990 into a family of artists, Sasha Sokolova was accepted into the
Sergey Andriyaki School of Watercolour and Fine Arts in Moscow aged nine and won
scholarships from the V. Spivakov fund and Young Talents Fund. She has also done
courses in miniature enamel painting.

In 20035, she graduated with honours and in 2015 completed a Masters of Fine Arts at
the Gerasimouv Institute of Cinematography. After graduation she was selected as one
of the artists to create the first fully painted feature film "Loving Vincent" and the only
one from Russia.

Aside from solo exhibitions in 2017, Sasha has participated in various group exhibitions
in Russia and abroad.

Her works are in private collections around the world, including Australia, Canada,
United States, Great Britain, Spain, France, Finland, Belgium, Poland and Russia.
Sasha lives and works between Moscow and Barcelona.
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