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FBLIGION. all JCONCURAPHY

Jainiém gttained its stroughold in ithe ceveg of
Udaysglri and Khandagirl ab the time of Kharavela, With a
little interuptien, it contimned its hegimony even uptc the
medieval pericd. We have earlier discussed the status of
Jainism under Khoravela. Here we will discuss the iconography
of Joina deities found in some caves in Khardagirl during the
medieval period vwith a passing reference tc the worship of
symbels, sculptural represenbation and other structural embs-
llishments often having relation with Jaina pantheon.
WHORSILLY W SYMBULY ;-

Prom the scanty evidence, it lg clear that Jainism
as practised in those days in thisg part of the country, did
not involve the worship of images, for not a single Jzina
Tirthatkara appears in the original carvings in tue caves. In
the abscnce of any early image, it 1s difficult io identify
the Jina of Kalings menlicred in lime tnirteen of the Uathi-
Guaphs inscription of» Kharavels with the image of a Tirthan-
kara. On the other hamd, it oppears that the worshilp <f symb-
ols was in vogue at that time among the Jalnas as among the
Buddhists. Jaya~Vijaya-Gumphd (Pl, 21, Fig.1) and Ananta-Cume
pha (PL. 2%,Fig.2) depict a tree being worshipped by devotoss.
Again Mafchapuri-Gomphd (Pl. 21,Fig.2) shous an unidertifiable
symbol being honoured by a royal family., (n the back wall of
Ananta-Gumpha (PL, 83, Fig.1) appears a ng,nﬁibaﬁa on a padage
tal flanked on either side by a set of three syabols, a tria-~
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ngle headed one, srivatsa and svastiks without forming part of
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are speclally added to the figure in Barabhuji-Gumphz. Simil-
arly, pitchers, flanking the symbols below pedastal, trifoiled
arch vith makeratorana, parrots, pandipada and two na=a
figures render more lconographle peculiarities to the figure
carved in Mahavira-Gumpha.
11. Sreyamsangthasi= ~

Sreyamsandtha, the eleventh Tirthahkara appears in
its conventional positionR in Bgraéhuji;Gumphg’(Pl. 89, Fig.2)
but occupies the tventy third place in MahEvira-Gumph® (PL.
102, F'ig.2). The one in BarabhujI-CGumpha is in yogdsana
whereas the other in MahavIra-GumphZ is in KByotsargs rose.
Rhinoceros, as the l3flchuna occurs in both the cases along
with other significant coumon Features like gheupd bearers,
lotus pedastals supported by lions, trilinear umbrella and
cymbals played in hands. The two Ilying figures, at the top
of the Tirthankara in Barabhuji-Gumphd are shown with garlards
in hands and their couniterparts in Mahavira=-Gumpha are noticed
with cymbals pléyed in hands. Tumbar or gggggggg the tree
agsociated with his kavalas knowledge, oval shaped halo and
Gaurl as the é%éanadcvi of the Tirthahiara attachsd to ihe
figure carved in Bé%abhuji»&umph&@ Similarly the pitchérs
flanking the mount below, pedastal, symbolical represeuntation
of lotus-marks and the semlcurcular arch over, are the other
foatures with the figure in Meh3vira-Gumpha.
12, Vasupujyas-

The twelfth Tirthatkara Visupujya, has been ropea-



$ew3Dlmes
repeated in Navamuni-Gumpha (Pl. 85, Flg.2), Birabhuji-Gumoha
(Pl. 89, Fig.2) and MehEira-Gumpia (Pl., 99, Fig.2)with
buffalo as the mark of cognlsance carved below respective
lotus pedastals supported by lions. The two figures in Nava-
muni-GumphZ and Barabhuji-Gumphd are in yog@sana while the
one in Mehavira-Gumph® in khadgfsana. The mount buffalo in
case of the figure in Meh@vira-Guuphf is partially covered by
the chlorite image of Rigabhariatha kept in front, on an ele-
vated masonry structure. Chauri bearers on either gides and
trilinear umbrellas are the other comion atiributes with the
Pirthankara in all these caves where as cymbals played in
handg at the top available with the figures in Wavamuni-
Gumph3 and Barabhuji-Gumphz only. Patalikes the tree associe-

ated with his kevala knowledge and oval shaped halo behind
head, two flying Cigures with garlands in hands and GEhdhari
as d3sanadevi appear with the figure depicted in Barabhuji-
Gumpha. Similarly the two nage devotees in afijali, a pitcher
in front of mount buffalo and the trifoiled arch containing
makaratoraqa, pitchers, trideunt, creeper and parrots noi
only added to the decorative aspects but also becomes the
special iconographic peculliarities of the Tirthehkara image
of Mahavira-Gumphs,
13+ Vimalanathail=

Tne filgure of the tihrteenth Tirtbafikara Vimalanatha
occurs in Barabhuji-Gumpha (Pl. 90, Fig.1) and Mahavlra-Gumphs
(PLl. 100, Fig.1). The one carved in Barabbuji-GumphE is in
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& Simhasana. Twenty of the seats available with the éa’i’sanao
devis in Uarabhuji-Gumphz arve legged seats, plain in design
(except the fourth, sixteenth, twenly-second and tuenty-
third), Similavly uereda, three of the Tirthailkaras and scix
of the SSsanndevis are shown seated on plain pedastals in
Navamuni-Gumphg. Single-pelallcd lotus thronss are more
prominent with Sitalanatha, Vimalen@bha, Anantangtha, Dharma-
natha and .~3§1‘m:z.n'a'at;&m9 21l in Mabavira-Guwphd and Chandrapra-
bha of Nevamuni-Cumph@. In a few instances of DBarabhuji-
Gumphz, the pedastals are badly damaged but their similarity
with the group can be conjecturcd easily.
LARCHANA (Mbols):-

Exzcept the early Mathura statues, the Jaina Tirtha-
nkaras ang their respective éa'éanaﬂev'i's kave a lanchana or
symbol which not only distinguishes them from other images,
but differsntiates them from each other, The fact that the
Jaina images of the Kushena period from Mathursd did not hear
the lafichanas prove that in the earliest sitate of Jeing
iconography, there had not been a practice of marking out a
Jaing figure with a distinctive symbol. liext probably confu-
sion arises to distinguish a Jalng figure from auother
having a stereotyped asppearance. Thus images of Gupta and
subsequent periods have in;:ai'iably a lanchana and cannot be
misepprehended, Although the T.irthaflkare‘x images of the Kushzno
age bear no IBfchanas, in case of the Farsva images, the

KushZna artist BAXEL have given a snake -canopy behind the
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head of the figure and we are enabled to identify the Jinaz
without any difiiculty.

Following the tradition of the later variations the
Jaina Tirsthankaras, and their respective {’Sa'.'sanadevzs here are
invariably provided with their 13fichena below pedastal, Due
to weathering conditions in some cases, these lsnchanas are
badly eroded or damaged and in other cases, thsy are carved
so crudely that it becomnes difficult to identify the izﬁahgga
prescribed in the text and carved with the image. These
symbols though almost correspond to the textual prescriptions
for the ‘J.‘Erthaflkaras, they are largely differ with the Sasa-
nadevis. Apart from this representation, these s;ymbols are
intimately comnected with the Tzrthaﬁkaras and their Sasana-
devis either herlditarlly or associated with some particular
event in his/her life., In individual discussions on the Tirt-
hankaras and the égganaéevisg the respective symbols wiih
variation as the case may be have been noted. For the sake of
further convenience we have grouped all these symbolg under
the follovwing categories irrespective of their representation
with the images in different caves.,
1. 4nimals including Garuda.
2+ Blrds.
3. Fishes and Reptiles.
%, Miscellansous items.
Under item oue, bull, elephant; horse, rhinoceros, buffalo,

boar, deer, goat, lion; percupine are prominently displayed.
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Bull has been connected with the figures of the first Tirth-
ahkara, Rigabhanatha at the place as his mother like the
mothers of all Tirthahkaras saw certain dreams and the Tirst
dream Was about z bull., It also {indg further representation
with Rohini and Mahak&ll in Barabbuji-Gumpha. Elephant on
the similar ground is connected with images of Ajibanatha
and éé'sanaﬁevf{s like Rehiqf in Mavamuni=Gumpha and Sidhayika
of Barabhuji-GumphZ. It is one of the most popular animels
associated with kingi& povwers. Horse has become the symbol
for Sambhavanatha, which in India regarded as auspleious and
originates from the idca of good chance assoclated with his
neme. It also found below the pedastal of Anantanati in
Bébahhujzoeumphél Monkey has been represented as the vehicle
of Abhinandanandtha in all the caves of his represembation
and Vajgaé%inkhalé in Havamuni-Gumpha. Rhinoceros has becn
fittingiy associated vwith Sreyamsanztha for the qualities of
its turbulance aad forwardaess. Buffalo has bec?me the
vehicle of Tirthankara Vé@upujya and é&sanaﬁevE-Vija¢§ in
Bargbhuji-Cumphz. The sharpness (of inteilect) of the Tirte
hnankara Vimalanatha has been emblematised by the boar noted
specially for its sharpness., Contrary to the depiction of a
vheel flanked by two antelopes as found else where, Santl-
natha has been asgociated with a deer lying below his
pedastal in all cases of Khaqgagiri caves, Similarly a goatb
with Tirthehkara, Kunthurdatha and Sasanadevi Aparajita of
Barabhuji-Gumpha, lion with Mahavira and Jvalamdiini of
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liav amuni-Gumplid and Amra of Favamuni-Guapha, Baraebhuji-Guapha
and cave Ho. 10, percupine with Anantanatha are the available
lanchsmas represented with bhe images referred to above.
Garude i3 the symbol of Chakreévaﬁi marked~below her redastal
in Navamuni-Cumpha and Bérabhujinumphéa In front of the
Garuda Tigure in Navamuni-Gumphz, & crane is avallable. Ve
give below the detalls of their representation with particu-

lar refereace to figures in various caves,

1 ® BU-’L].l" (Plo ?09 ) Figo 1 ) Ri §ahbaﬁatha
Rohipi (Barabhuji-Gumphs)
Mahikall (Barabheji-Guaphs)

2% Elephantn (P1L, 109, Ajitapatha
Fig.2) Rohipi (Mavamuni-Gumphs)
Sidhayikn (B&rabbuji-Gumph)

3. Horse- (P1,109, Fig.3) Sambhavangtha_
Anantamati (Barabhu)I-Gumphd)

¥ Monkey-(P1,109, Fis.%) fbhingndanandthe
Vajragrinkhald (Navamuni-Gumpha)

5. Curlisw-(Pl, 109,Fig.5) Sumetinntha.

6. Lotus~- (PL.109, Fig,6) Padmapratha
Suparsvan@tha (BErabhuji-Gunpki)
(6 petalled lotus)

7. Svastika- (Pl. 110, Suparsvan@tha (MehZvira-Guapha)
Flge1)
8. Moon:- (Pl, 110,Fig.2) Chandrapraphs
G All1gator«(Pl. 111, "Paspadanta
Fige1) ‘Parusadattd (B&rabhuji-Cumphs)
10, Srivatsa- Sitalandtha (BErabhuji-Gumphd)
o Vajra- (P1,110, Fig.%) Sitalangtha (Mahdvira-Gumpha)
Dhgruanatha

12. Rhinoceros- (£l. 111, Sreyausaratha
Fig.10)
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L Svicmanas of Jaing Terkhuankavas .
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Laticdianas of Jaina Trhanlaras .
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Buffalo- (Pl. 110, Fig,6) Vasupujya_

Boape (PLl. 140, Fig.7)
P@r@upimw (P:Lo 909 Fige1)

Peacock (hawk?)= (Pl. 110,
Pig.3)

Deer- (Fle 111, Fig.3)
Goat- (Pl. 111, Fig.7)

Fish- (P1, 111, Fig.k)

Tortoise- (Pl. 111,Fig.8)

Pitecher- (Pl. 111, Fig.5)

Blue lotus- (Pil. 110,
Fig. 5)

&
Concheshell - (P1. 111,
Fig.11)

Snake conopy- (PL. 116,
" Fig.2)

Iion- (Pl. 111, Fig.S)

Garuda (PL, 8%, Fig.1)

Swan-

Crane- (Pl, 8%, Fig,1)

Y UDHAS 3=

Vijava (Barabhuji-Gumpha)
Vimalanatha

Anantanatha

ninth figure (fourteenth -
Tirthankara) (Maliavira-Gumpha)
Anantanatha (Barabhujli-Gumphd)
GEndharl (Navamuni-Guapha)

/

Santinatha

Kunthunatha _ - -
Apardjita (Barabhuji-CGumpha)

Aranatha
Munisuvrata

Mallinatha

-

Bahurupini (Barabhuji-Gumphs)

Naminatha

Nemingtha (Navamuni-Gumplid and
Mallavira-Gumpha)

PardvanTtha _ — -
Padmavati (Barasbhuji-Gumpha)

Mapavira _  _ - .
Jvalam8lini (Barabbuli-Gumpha) _
Amprs (HNavamuni-~-Gumpha, Bé&rabhuji-
Gumph® and cave No, 10)

Chakredvari

HManovega _
Chamunda (Birabhuji-Gumphs)

Vairobi (Barebhuji~Gumphd) and
as additiopal symbol of
Chakpredvari in Hayamuni-Guaphi.

/ —-— - — - o
Sasanadevis of Navamuni-Gumphi and Harabhuji-Gumphd
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are provided with various attributes in their hands which help
us in distinguishing them from each other, These gyudhas
normally based on the prescription of a particular scripture
curvent in this part of the country. As indicated earlier, the
ayudhas as well as the symbol attached to most of the Sasana-
devis in Khandagiri hill widely differ from those known so far
in the gvailable texts, It naturally presupposes to the exis-
tence of another such text on the basis of which the artists
reproduced them into live sculptures.

As the sculptures in Navamuni-Gumph® and Barabhuji-
Gumphs are ruined to a large extent we are in difficulty to
brace the details of bhese attributes in the hands of the
figures. Again many of thase items are very often repsated in
not only with the figures of other caves, but also in the same
cave. These attributes on the other way are also found assoc-
iated with deities of other religious faith.

With much difficulty, we have traced as many as
twenty-three attributes in the hands of the [igures of the
caves, They range from various types of deadly weapons of war
to manuseripts, musical instruments, baby on the lap, [lowers
and branch of a tree.

1. Samkhas- (Pl, 112, Fig.9)-

Samkha is the ordinary Chank-shell which ig held in
oz of the hands. It is declared to have been employed by
Visnu in war, by the flowing of this powerful conch-shell ue

often struck terror into the hearts of his enemies. It is
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