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KGLIGXQIi m3) 1COBCUBAHH

Jainism attained its stronghold in the caves of 
Uclayagiri and Khandagiri at the time of Kharavela* With a 

little interuption, it continued its hegimony even up to the 

medieval period*, We have earlier discussed the status of 

Jainism under Kharavela* Here we will discuss the iconography 

of Jaina deities found in some caves in Khandagiri during the 

medieval period with a passing reference to the worship of 

symbols, sculptural representation and other structural embe­

llishments often having relation with Jaina pantheon*,

WORSHIP US?' SYMBOLS s-

Froa the scanty evidence, it is clear that Jainism 

as practised in those days in this part of the country, did 

not involve the worship of images, for not a single Jaina 

Eirthadkara appears in the original carvings in the caves. In 

the absence of any early image, it is difficult to identify 

the Jina of Kalinga mentioned in line thirteen of the Hat hi- 

Gump ha inscription of* Kharavela with the image of a Tirthan- 

kara® On the other hand, it appears that the worship cf symb­

ols was in vogue at that time among the Jainas as among the 

Buddhists. Jaya-Vijaya-Gumpha (PI® 21, Fig.1) and Ananta-Cum- 

pha (HL« 2**,Fig.2) depict a tree being worshipped by devotoos. 

Again iianchapuri-Gumpha (PI. 21,Fig*2) shows an unidentifiable 

symbol being honoured by a royal family* On the back wall of 

Anaota-Gumpha (PI® 83, Fig®1) appears a nandinada on a peaas- 

tai flanked on either side by a set of three symbols, a tria­

ngle headed one, srivatsa and svastika without forming part of
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are specially added to the figure in Barabhuji-Gumpha". Simil­
arly 5, pitchers, flanking the symbols below pedestal, trifoiled 
arch v±th makaratorana. parrots, nandinada and two nag a 
figures render more iconographic peculiarities to the figure 
carved in Mahavira-Gumpha.

11. Sreyamsanatha:-
Sreyamsanatha, the eleventh Tirthankara appears in 

its conventional position in Barabhuji^Guiapha (PI. 89, Pig.2) 
but occupies the twenty third place in Maftavira-Gumpha (Plo 
102, Fig.2)0 The one in Barabhuji-Gumpha" is in yogasana 
whereas the other in MahllviTra-Gumpha is in kayotsarga rose0 

Bhinoceros, as the lanchana occurs in both the cases along 
with other significant common features like chauri bearers, 
lotus pedastals supported by lions, trilinsar umbrella and 
cymbals played in hands. The two flyihg figures, at the top 
of the Tirthankara in Barabhuji-Gusrpha are shown with garlands 
in hands and their counterparts in Mahavira-Gumpha are noticed 
with cymbals played in hands. Tumbar or Tindika. the tree

' * Ul ru rTT*' "J V * "" 

associated with his kavala. knowledge, oval shaped halo and 
Gauri as the SasanadovI of the Tirthankara attached to tho 
figure carved in Barabhuji-GumphZ, Similarly the pitchers 
flanking the mount below, -pedastal, symbolical representation 
of lotus-marks and the semicurcular arch ever, are the other 
features with the figure in Mahavir a-Gumpha.
12. Vasupu^yas-

The twelfth TirthaAkara Vasupujya, has been ropea«
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repeated in Havamuni-Gumpha (PI, 85, Fig.2), Barabhuj±~ Gumpha 

(PI. 89, Pig.2) and Mah^ira-Gumpha (PI. 99, Fig.2)w±th 
buffalo as the mark of cognisance carved below respective 
lotus pedastals supported by lions, The two figures in Hava- 

muni-Gumpha and Barabhu^i-Guinpha are in yogas ana while the 
one in Mahav ir a-Gumpha in khadgasana. The mount buffalo in 
case of tho figure in Mahavira-Gumpha is partially covered by 

the chlorite image of Risabhanatha kept in front, on an ele­
vated masonry structure. Chauri bearers on either sides and 
trilinear umbrellas are the other common attributes with the 

Tirthahkara in all these caves where as cymbals played in 

hands at the top available with the figures in Havamuni- 

Gumpha and Barabhuji-Gumpha only. PatalikflU the tree associ­

ated with his keyala knowledge and oval shaped halo behind 
head, two flying figures with garlands in hands and Gahdhlrl 
as Sasanadevi appear with the figure depicted in Barabhuji° 
Gumpha. Similarly the two naga devotees in argali, a pitcher 

in front of mount buffalo and the trifoiled arch containing 
makaratorana. pitchers, trident, creeper and parrots not 

only added to the decorative aspects but also becomes the 
special iconographic peculiarities of the Tirthahkara image 
of Mahavira-Gumpha. •

13. Viraalanathas-
The figure of the ti hr tee nth Tirthahkara Vimalanatha 

occurs in Barabhuji-Gumpha (PI. 90, Fig.1) and Mahavira-Gumphe 
(PI. 100, Fig.1), The one carved in Barabhu^i-Gumpha is in



a Simhasana.' Twenty of the seats available with the Sasana- 

devis in Bllrabhuji-Gumpha are legged seats, plain in design 

(except the fourth, sixteenth, twenty-second and twenty- 

third). Similarly1 Ganesa, three of the Tirt hangar as and six 

of the Sasanadevis are shown seated on plain pedastals in 

Navamuni-Gumpha. Single-petailed lotus thrones are more 

prominent with Sitalanatha, Vimalanatha, Anantanatha, Dharma- 

natha and Sohtinatha, all in Maiaavir a-G ampha and Chandranra- 

bha of liavamuni-Oumphiu In a fev/ instances of Barabhuji- 

Gumpha, the pedestals are badly damaged but their similarity 

with the group can be conjectured easily.

LAKCHMA (Symbols) s-

Except the early Mathura statues, the Jaioa Tirtha- 

nkaras and their respective Sasanadevis have a lanchana or 

symbol which not only distinguishes them from other images, 

but differentiates them from each other. She fact that the 

Jaina images of the Kushana period from Mathura did not bear 

the lanchanas prove that in the earliest state of Gaina 

iconography, there had not been a practice of marking out a 

Jaina figure with a distinctive symbol. liext probably confu­

sion arises to distinguish a Jaina figure from another 

having a stereotyped appearance* Thus images of Gupta and 

subsequent periods have invariably a lanchana and cannot be 

misapprehended. Although the Tirthankara images of the Kushana 

age bear no lanchanas, in case of the Parsva images, the 

Kushana artist have given a snake canopy behind the



head of the figure and we are enabled to identify the Ji na 
without any difficulty.

Following the tradition, of the later variations the 
Jaina Tirthankaras , and their respective Sasanadevis here are 
invariably provided with their lanchana below pedastal. Due 
to weathering conditions in some cases9 these lanchanas are 
badly eroded or damaged and in other cases, they are carved 
so crudely that it becomes difficult to identify the lanchana 
prescribed in the text and carved with the image. These 
symbols though almost correspond to the textual prescriptions 
for the Tirthankaras, they are largely differ with the Sasa- 
nadevis. Apart from this representation, these symbols are 
intimately connected 'with the Tirthankaras and their Sasana- 
devis either heriditariiy or associated with some particular 
event in his/her life. In individual discussions on the Tirt° 
hankaras and the Sasanadevis, the respective symbols with 
variation as the case may be have been noted. For the sake of 
further convenience we have grouped all these symbols under 
the following categories irrespective of their representation 
with the images in different caves.
1* Animals including Garuda.
2. Birds.
3. Slslies and Reptiles.

Miscellaneous items.
Under item one, bull, elephant, horse, rhinoceros, buffalo, 
boar, deer, goat, lion, percupine are prominently displayed.
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Bull has been connected with the figures of the first Tirth- 
ahkara9 Risabhanatha at the place as his mother like the 
mothers of all 'Eirthankaras saw certain dreams and the first 
dream was about a bull. It also finds further representation 
with Rohini and Mahakali in Barabhu^i-Gumpha. Elephant on 

the similar ground is connected with images of j^itanatha 
and Sasanadevis like Rohini” in Bavamuni«Gumpha and Sidhayika 
of Barab hu ji-Gumpha. It Is one of the most popular animals 
associated with kingfy powers. Horse has become the symbol 
for Sambhavanatha, which in India regarded as auspicious and 
originates from the idea of good chance associated with his 
name. It also found below the pedastal of Anantomati in 
Barabhuji-Gumpha. Monkey has been represented as the vehicle 
of Abhinandananatha in all the caves of his representation 
and Vajrasrinkhala in Havamuni-Gumpha. Rhinoceros has been

s - •

fittingly associated’ with Sreyamsanatha for the qualities of 
its turbulence and forwardness. Buffalo has become the 
vehicle of Xirthankara Vasupujya and fesanadevi ¥ij ay a in 

Barabhu^i^Gumpha. The sharpness (of intellect) of the Tiyt- 
hankara Viiaalanatha has been emblematised by the boar noted 
specially for its sharpness. Contrary to the depiction of a 
wheel flanked by two antelopes us found else where, SantI- 
nafcha has been associated with a deer lying below his 
pedastal in all cases of Khondagiri caves. Similarly a goat 
with Tirth&hkara, Kimthunatha and Sasanadevi Aparajita of 
Barabhuji^Gumpha, lion with Mahavira and JvalaaaXini of
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Uavamun.i-Gu»pha and itara of Kavamuni-Gumpha, BarabhujT-Gumpha 

and cave IJo. 10, percupine with Anantanatha are the available 

lanchanas represented with the images referred to above» 
Garuda is the symbol of Chakre^vari marked "below her pedastal 

in Bavamuni-Gumpha and Barabhiy i-Gumpha« In front of the 

Garuda figure in Havamuni-Gumpfoa, a crane is available e We 

give below the details of their representation with particu­

lar reference to figures in various caves.

1. Bull- (PI. 1098 Fig.1)

2* Elephant- (PI; 1099 
Fig.2)

3; Horse- (PI. 109 , Fig.3)

-(PI. 109s Fig.1*-)

Bipabjaanatha __
Hohini (Bar^hu^i-Sumpha) _ 
Mahakali (Barabhuji-Gumpha)

A3 itapatha
Eohini (Kavssauni-Gumpha) 
Sidhayika (B£B?abhu;ji-Guspha)

Sambhavanitha__ _
Anantasati (BSrab ha;} i-Gumpha)

Ab hin^rid ananafcha
¥aj fasrinkhala ( Hav aiauni-Gumpha)

5. Curlew-(PI. 1G99Fig.5) Sumatinatha

6. Lotus- (PI.109. Fig.6)

7. Svastika- (PI. 110.
FLg«1)

Padaapraitha _
Suparsvanatha (Barabhuji-Gunroha) 

(6 petallod lotus)

Super svanfitha (Mahavira-Guapha)

8. Moons- (PI. 110?Flg.2) Chandrapratha

9. Alligator-(PI. 111,
Flg.1)

✓ —
10. Sr iv at sa­
il. Fair a- (PI.110, Fig.4)

12. Rhinoceros- (PI. 111,
Fig.10)

Fuspadanta _
Purusadatta (Bar abhuj 1-Gumpha)

Sitalariatha (B^abhuji-Gumpha)
Sitalanatha (Mahavrra~Gumpha) 
Dharmanatha

Sreyamsanatha
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13. Buffalo- (PI. 110j Fig.6) Vasupujya_ , __
Iky ay a (BarabhuJ i-Guiapha)

14*0 BoaS*p (PI® 110, Fig.7) Vimaianatha

15® Fareupine- (PI. 90, Fig, 1) Anantanatha

16. Peacock (hawk?)- (PI. 110, ninth figure (fourteenth
Fig.3) Tirthankara) (Mahayir^-Gumpha)

Anant anftha (Bar ab huj i-Gumpha) 
Gahdhari (Bavsmuni-Gumpha)

17i Peer- (PI. 1115 Fig.3)

18. Goat- (PI. 111, Fig.7)

19. Fish- (PI. 111, Fig.'4-)

20. Tortoise- (PI. 111,Fig,8)

21. Pitcher- (PI. '111, Fig.5)

22. Blue lotus- (PI. 110,
Fig. 5)

23. Conch-shell - (PI. 111,
Fig.11)

24*. Snake eonopy- (PI. 116,
Fig.2)

25. lion- (PI. '111, Fig,9)

26. Garuda (PI. 84-,‘ Fig.1)

27. Swan-

28. Crane- (PI. 84*,’Fig. 1) 

BUDHASs-

Santinatha

Kunthunatha ^ _
Aparajita (Barahhuji-Guiapha)

Ar anatha

Munisuvrata

Mallinatha ^ _
Bahurupini (Bairabhuj i-Gumpha)

Kasainitha

Ueminatha (Bav^amuni-Guaipha, and 
Maliavlra-G usipha)

Parivangtha _ _
Padmavati (Barabhu^ji-Gumpha)

Mahavira _ ^
ivalaiaalini (Barabhuii-Gurapha) 
Amra (Bavamuni-Guiapha, Bar ab hull 
Gumpha ana cave Ho. 10)

Chakra svarr

Manovega
Chamunda (Barabhuj i-Gumpha )

Vairoti (Barabhuji-Guoipha) and 
as additional symbol of 
Chakredvari in Haigramuni-Gumphao

Sasanadevis of Mav amuni-Gumpha and Bar abhu j i-Gumpha
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are provided with various attributes in their hands which help 
us in distinguishing them from each other* These avadhas 
normally based on the prescription of a particular scripture 
current in this part of the country. As indicated earlier, the 
avudhas as well as the symbol attached to most of the Sasana- 
devis in Khandagiri hill widely differ from those known so far 
in the available texts. It naturally presupposes to the exis° 
tence of another such text on the basis of which the artists 
reproduced them into live sculptures.

As the sculptures in Havamuni-Gumpha and Barabhuji- 
Gumpha are ruined to a large extent we are in difficulty to 
brace the details of these attributes in the hands of the 
figures. Again many,of these items are very often repeated in 
not only with the figures of other caves, but also in the same 
cave. These attributes on the other way are also found assoc­
iated with deities of other religious faith.

With much difficulty, we have traced as many as
\

twenty-three attributes in the hands of the figures of the 
caves. They range from various types of deadly weapons of war 
to manuscripts,, musical instruments, baby on the lap, flowers 
and branch of a tree.
1, Samkhas- (PI. 112, Fig.9)»

Samkha is the ordinary Chank-shell which is held in 
om of the hands. It is declared to have been employed by 
¥isnu in war, by the flowing of this powerful conch-shell he 
often struck terror into the hearts of his enemies. It is


	1975 Mohapatra title 360 399 pl 89 102 111
	07-01
	07-02
	07-03
	07-04
	07-05

