AN ILLUSTRATED INCUNABLE OF PLINY’S NATURAL
HISTORY IN THE BIBLIOTECA PALATINA, PARMA"

Hermann Walter

oUNT Antonio Giuseppe della Torre Rezzonico of Como (1709-1785), a dis-

ant relative of Pope Clement XIII, describes in his Disquisitiones Plinianae' the

copy of Pliny’s Natural History in the edition printed at Parma in 1481 by
Andreas Portilia.” which he had studied in the ‘Roval Library’ of Parma. ‘This
copy’, he savs, ‘is to be highly esteemed for two reasons. First. it has been copiously
annotated by an anonymous scholar: and second. a diligent pictor drew in the
margins the images of numerous objects.” This copy is still in the Bibliotcca Palatina
of Parma. the pressmark being Inc. Pal. 1158.

Della Torre Rezzonico dates these manuscript annotations at about 1492 on the

strength of the following subscriptio (fol. 266Y):#
The emendations written with black ink are the outcome ol my own efforts and lucu-
brations; some of them are admittedly in line with Hermolaus's emendations. But readers
must bear in mind that I asked the pertinent questions before he published his work and |
still continue to do so. As for the emendations written with red ink, we willingly acknowledge
his authorship. as posterity will do (Pl 20a).

It was in 1492 that Hermolaus Barbarus published the Castigationes Plinianae.*

The emendations proposed by the unnamed commentator ('castigationes
atramento scriptae’) are often of high quality. For instance, a passage in Pliny’s fish
catalogue (Natural History. xxxii. 151: "... scomber, salpa. horus’) receives the
marginal note: ‘.sorus. vel sauris’. This conjecture is brilliantly confirmed in the
fourth-century Codex Bambergensis.® which constitutes the textual basis for Pliny’s
books xxxii to xxxvii—a manuscript not discovered (by Ludwig von Jan) until 1831.
Modern editors accept the reading saurus of Bambergensis as against the horus of all
prior editions. The Parma incunable has a drawing with the legend ‘vulgari lingua
suro’ (fol. 230") illustrating this very phrase and so anticipating the modern
identification of the saurus with the horse-mackerel or scad (Trachurus Trachurus,
L).°

Della Torre Rezzonico gives an extensive account of the illustrations in the
Parma incunable:

. in the eighth book we find some emendations and the painted pictures of a rhinoceros

(fol. 67¥)7 and a white hare (fol. 70v); in the ninth the commentator has added in the
margin the names of various fish, with the obvious intention of subsequently inserting

"1 thank Mrs Johanna Rempel (Waterloo, Canada) h Bamberg. Staatshibliothek, M. V. 10, See Fr. Leii-

for correcting my Enghsh. schuh and H. Fischer, Katalog der Handschriften der
! T'arma 1767, ii, p. 298. Kanagl. Bibliothek i Bamberg, i, Bamberg 1895, pp. 437
* 1. Hain, Repertomum Biblisgraphicum ..., Swuttgart  (no. 42).

and Paris 1826-31. #13094, ol E. de Saini-Denis, Le vocabulaire des animaux
* The editon lacks original foliation: the manuscript  marins en latin classique, 'aris 1947, pp. 991

folio numbers are later additions. 7 The folio numbers are added here and elsewhere to
1 Rome. Eucharius Silber (Hain. as in n. ¥, *2420) Rezzonico’s text by the author of the present arucle.

208

Jeurnal of e Wezntnerg o Conrtandd Ireontutes. Volame 30 1990

T ——

P

lo



ILLUSTRATED PLINY 209

coloured images in the blanks, though he did not carry out the project. The sturgeon
(tursio) occurs first (fol. 72%), followed by the lumpfish (scomber) (fol. 73). an umbrina
(coracinus), the perch (perea). grev mullet (mugil), sea-bream (pagrus). red mullet (mullus)
(fol. 73Y). turbot (vhombus). sole (solea), (fol. 74) and so on. In the tenth book there was
originally a representation of the mvthical phoenix (fol. 78"), now illicitly removed. Then
come the screech-owl (noctua). the green woodpecker (picus martialis). the nightingale
(lusinia [sic]) (fol. 81V). the sparrow (passer) (fol. 82), the goldfinch (carduelis) (fol. 82Y). the
bat (wvespertilio) ([ol. 84) ... In the thirteenth book there is the pomegranate (malus Punicus)
(fol. 103"). without a caption ... In the fifteenth there are drawings of some varieties of
apricot (aureorum malorum) (fol. 110%) and plum (prunerum) (fol. 111) with their des-
ignations added ... At the beginning of the eighteenth book there are the names of some
vegetables. first beans (faba) (fol. 135%) represented in excellent colours ... and then the
nomina cease ... [in book xxxii| there is depicted the mantis shrimp (ecammarus)® (fol. 223).

Rezzonico’s list is both unspecific and incomplete. To his aquatic animals we
have to add the following (in the order of the miniatures): ‘the sparrow (passer)
which 1s identical with the flying gurnard (milvus)':" cackarel (maena) (fol. 74):
squid (lolligo): black-fish (sepia) (two representations): octopus (polypus marinus)
(fol. 74Y): the lobster (pagurus) (Pl. 20b): a crab (lo) (fol. 75): shrimp (squilla
parva): pinna (pinna): sandv (?) ray (raa) (fol. 76%): a shark (canicula): the weever
(araneus) (fol. 77): shad (tnchias): garfish (acus sive belone): rock gobv (gobius) (fol.
77%) (PL 20c): star-fish (siella) (fol. 78): horse-mackerel (saurus: vulgan hingua suro)
(fol. 230%). The peacock (paro) (fol. 80) and the hoopoe (upupa) (fol. 81Y) are to
be included with the birds. To the fruits and plants should be added three varieties
of quince (mustewm precoce. chrysomella. muluiana) (fol. 110Y). some sorts of plums
(uersicolor. nigra. candicans hordearia, asinina). the apricot (armeniaca). peaches
(malina or nucipruna (%). precoctum). an apple (ortomastica) ({fol. 111). pears (pyrum
superbum. seuerianum. dolabellianum) (fol. 111'), the almond (legend lacking).
chestnuts (tarentina. balaniis): carob (siligua). mulberry (mora) (fol. 112Y). straw-
berry (fraga terrestris). strawberry-tree (unedo). gooseberry (Acinus qui oxiachanios).
some varieties of cherry (aproniana, actia, duracina, laurca. macedonia. chamaecerasi),
cornel berry (cornus), and the black olive (legend lacking) (fol. 113).

Our Parma volume thus has the following total of illustrations: 2 terrestrial
animals. 8 birds (including wvespertilio). 31 fruits and 26 aquatic animals. Of the
original 70 drawings, 67 remained when Rezzonico saw it. the phocnix. peacock
and leo (a variety of crab) having alreadv been cut out. Rezzonico specifies only the
phoenix as missing.

The marginal drawings varv in quality. For the birds and the land animals. the
artist obviously depends on an older iconographic tradition. whence the rather
schematic demgn of the plumage in the drawing of the screech-ounl. the sparrow. or
the hoopoe. and the anatomical lapse in the rendering of the green woodpecker.
where the artist shaped the claws like a psi (¥). instead of the correct X. A living (or
dead) specimen of the phoenix could hardly be to hand. The rhinoceros originates
(indirectly or possiblv directlv) in the famous sketch which the German printer

=

The equation “cammarus=manus shonnp’ is a by list gives the equations of the anonymes and so does our
pothesis of the anonymis. Modern scholars accept the  supplement.
lobster as the equivalent of the cammaris, Rezzonica's 4 Sami-Denis (as in n. 61, p 6>
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Ferdinand Valentin Moravia sent from Lisbon to Germany in 1515." This sketch
had been emploved by Albrecht Durer. Hans Burgkmair and Albrecht Altdortfer as a
model for their respective representations of the pachyderm. The springing white
hare must be scen in relation to an iconographic tradition created by North Talian
Renaissance artsts such as Giovannino de’ Grassi'' or Antonio Pisanello.!™ In the
white hare the artist does not, however. attain the level of draughtsmanship of his
predecessors.

On the other hand, the representations of fruits and aquatic animals are
undoubtedly based on direct observation: they are genuine nature studies executed
with a remarkable appreciation of reality. The shadows cast by the fish may indicate
that the artist worked from dead specimens placed before him. Some fish are
placed belly-down so that the ventral and anal fins, for instance ol the lucerna and
the gobius, are barcely visible or not at all. Some other fish lic on their flanks:
accordingly the pectoral fins of both the sure and the coracinus are visible. For the
same reason the fins of most fish are not extended to show their natural beauty, but
arc tattered, frazzled-looking and have often collapsed. On the whole the artist
succeeded in rendering the physiognomy of his objects with pmuml like accuracy.
The animals, fish and fruits are scientifically identifiable in their respective
botanical and zoological species. The lobster (pagurus) (Pl. 20b) is a minor master-
piece.

At least as remarkable as the quality and quantity of the miniatures is the
ambitious gencral concept and layout of the illustration project. The unnamed
author of the marginal notes, who was also the person who commissioned the
drawings from the anonymous artist. had in mind nothing more nor less than an
illustrated eu(vclupdc(lld of zoology and botany whose [rame and structure was 10
be supplied by Pliny’'s Natural stmn Della Torre Rezzonico notes, without indi-
cating numbers, that the inlerpres on many pages throughout the Natural History
wrote names alone in the space left for a picture which was not subsequently
executed by the artist.'* By our count. there is a total of more than 500 instances of
such indications. !

Had the artist brought his project to an end. there would be more than 140
illustrations to the ichthyological parts of the Natwral History (Bks ix and xxxii)
alone. F. M. Paciaudi (1710-1785)—from 1761 until his death librarian of the Regia

1" H. Walter, ‘Contributi sulla recezione umanistica Chiarelli, Lopera completa del Pisanello. Milan 1972, no.

della zoologia anuci. Nuovi documenti per la genesi del
“1515 RHINOCERVS" di Albrecht Direr’. Res Publica
Litterarum. xii, 1989, pp. 267-[77].

Il See the skewch-book (taccumo) of Giovannino de’
Grassi, (Bergamo, Biblioleca civica, MS a VIL 14), fol.
16 (reproducton in k. Klingender, Animals i Ari and
Thought 1o the End of the Middle Agres. London 1971, p.
424). Is 1t a coincidence that the beak of the green
woodpecker on fol. 79% of the Parma incunable shows
the same incorrect curvature as the green woodpecker
drawn bv Giovannino de’ Grassi (Bergamo, Biblioteca
civica, MS A VIL 14, fol. 12%; reproduced in A. Cadei.
‘Giovannino de’ Grassi m] Taccuino di Bergamo’,
Critica d arte, xvii, 19700, p. 25).

2 Paris, Louvee, Cabinet des dessins, 2445, Codex
dell’Acqua and R

Vallardi (reproduction in Go A

72, pl. xxxv B).

13 “Nono [libro] interpres piscium varia adjecerat
nomina, ut corum figuram coloribus redderet, quod
postea omisit ... in nonnullis foliis nudae proferuntur
appellationes relicto picturae spato. quae methodus
servatur in decimo SEX10, ubi nomina svivestrium
memrum fructuumegue ..

The numerous marginal caichwords are not in-
cluded here. Furthermore. in the text a conspicuous
number of words is underlined with brownish ink. The
legends in the margins often correspond 1o these words.
But many underlined words in the text lack the
marginal legend. so that the objects marked by the
anonymus for subsequent illustration considerably oul-
number the marginal legends (500).
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Bibliotheca Parmensis—wrote a detailed description of the incunable on its {lyleaf. “If
onlv’, he regrets. ‘the industrious artist had porwaved in colour evervthing that
Pliny mentions and describes in his thirty-seven books! No Pliny manuscript would
exceed it in value.”'” Nevertheless, the dr awings realized are unique of their kind.
Thev are the earliest extant examples of ichthvological illustration intended for
systematic documentation and scientific identification.'® We do not meet such com-
plexes of scicntific ichthvological illustration until some forty years later in the
printed editions of Pierre Bellon,'” Guillaume Rondelet.!™ Conrat Gesner' and
above all in the magnificent illustrated wreatise on ichthvology, Historia aquatilium
animalivm by the ltalian naturalist and papal physician in ordinary, Ippolito
Salviani.*

On the other hand, we should not think of the ichthvological illustrations in the
Parma Pliny as being unparalleled. Other collections of illustrations, now lost
undoubtedly existed at the close of the fifteenth and the beginning of the sixteenth
centuries. Lodovico Gonzaga ordered the treatise De natura animantium by Pier
Candido Decembrio to be illustrated (one of its four books deals with aquatic
animals), but for reasons unknown the plan was never executed.®! The first ichthyvo-
logical monograph of modern times, the De romanis piscibus libellus of Paulo Giovio
(Jovius). of Rome 1523, was also intended to be illustrated. This is true at least for
the dedicatory copy ol Lhe treatise which Giovio sent to Cardinal Louis Bourbon de
Vendome (1 19‘%-13'}") e

The illustrations of the Parma incunable reflect a rather carly period of
Renaissance discussion on the antique ichthyvological nomenclature handed down
to us by Pliny the Elder and other classical authors. In any case Giovio’s monograph
seems to have been gone unnoticed by its owner. In the margin of fol. 72" we find a
skilful representation of the sturgeon (accipenser sturio, L.) with the legend tursio.
The equation tursioc=sturio*’ was, at that time. wrongly atributed to Theodorus Gaza
(1389-1478) . the translator of Aristotle’s Historia animalium. 1t was last defended

15 ‘Udnam diligens pictor universitatem rerum, quam  Decembrio’s De natura animontium see C. Pvle. Das
Plinius libris XXXVII dicendo, disputandoque perseq-  Tierebuch des Petrus Candidus. Codex Urbnas Latinus 276.

uitur coloribus descripsisset! Nullus foriasse esset
Plinianus codex. gqui pretio antestarer.’

16 ¢f Cl. Nissen. Die zoulogischr Buchillustration. Ihre
Bitliocraplie und Geschichte, ii. Stuttgart 1978, pp. 62ff
(ch. 3: Die Renaissance des Naturstudiums). pp. 113ff
(ch. 4: Neuzeit). The same is true of the illustration of
trees and fruit. See O. Pacht, 'Early lwalian Nature
Swudies and the Early Calendar Landscape’. this journal,
xiii, 19530, pp. 13-47.

I° P Bellon (Bellonius), De aquatilibuy ibm dun. Cum
eiconibus ad vivam wpsorum offunem. quoad aus fieri potut.
expressis, Paris 1553,

" G. Rondelct, Litm de pascibnes marias, in quibus verae
pisaum effignes expressae sunt ., 2 vols, Lyons 1554-55.

15 C. Gesner, Histonae anmmaltiwom b, I qui est de
pisaum el aquatilium arpmantiom natura. Cum wconibus ...
Zurich 1538.

UL Salviani, Aquatdivon anemalion Iustoriae liber privius,
Rome 1564
== A, Luzio and R. Renier. *[l Filelfo e I'umanismo alla
corte dei Gonzaga', Giornale storvico delle letteraiura
taliana, xvi, 1890, pp. 4700 For information about

Ewme Einfithrung. Stutigart 1984, The illustrations in the
dedication copy of this treatise (MS Urb. law 276: one of
the ‘codices primae classis’ of the Vatican Library) sent
bv its author o Lodovico Gonzaga, are 1o be dated in
the last decade of the 16th century.

22 In his chapter (vi) on the wnny {(de thynno) Giovio
remarks: ‘Propterea xyphii formu, ut in aliis fiet piscib-
us, pictura non exprimetur, quod eum videre hactenus
mini non contigerit.” For information about Cardinal
Loul\ Bourbon de Vendome see Nouvelle lnographie
wuniverselle, vii, Paris 1853, p. 36. and (. C. Eubel,
Hierarchia Catholica medir ¢ recenttons aevr, iii, ed. G. v
Gulik. Munster 1923, p. 16.

** The equation ‘sturgeon=accpenser hus now become
communis opinio; cf. Saint-Denis (as in n. 6), p. 103.

2 Giovio maintains in his chapter (iv) on the sturgeon
(Dv sturione): ‘Nos docebimus Theodorum Torsionem
pro Sturione neguaquam accepisse. vel sioaccepent,
plurimum erravisse ... Eam (s, opinionem) paucis ante
anniz acerrime delendebat Longolius Gallus' (Basle
1531, p. 35). This statement obviously originates from
personal acquaintance with Longolius. Longolius, how-
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by the Flemish scholar, Christophorus Longolius (1488-1522), who had been
keenlv interested in Plinian ichthyvology as a student.®* Hermolaus Barbarus, Giovio
and Massarius™ as well as the 51x[ecmh -century ichthvologists mentioned above
(Salvianus, Bellon, Rondelet and Gesner) disagree with the identification, adducing
various arguments and differing interpretations of the actual meaning of the
antique term (ursio, and its relation to the medieval sturio.

Nevertheless Della Torre Rezzonico's dating of the mirginalia to ‘before 1492
needs to be made more precise. The emendation ‘saurus vel sauris’ quoted above
may have been suggested by a Suidas manuscript,”” but more probably comes from
Athenacus whose Deipnosophistae were first published in 1514.% The drawing of the
rhinoceros (fol. 67Y) presupposes the arrival of the [amous Ganda at Lisbon as a
state gill from Guzerat (India) to King Emanuel I of Portugal in 1515.%" Finally the
anonymiLs added 1o Pliny’s (:hztpler on the frabs (a variety of comet: Natural Hz’smry,
ii, 96) the l[ollowing marginal note: ‘preparante turcarum rege expeditionem in
regem Pannoniarum trabs emicuit anno . 1523, aprilis.” The significance of this note
would have been apparent only after the Battle of Mohacs in 1526. Thus. the
philological activity of our unknown commentator on Pliny’s Natural History extends
to a period Ufnt:.lrh four decades (from about 1490 to 1526). A

To whom might the marginalia and, accordingly. the project of the illustrated m
f:Il(.\CI()p.:t(’(Ill of zoology and botany be atwributed: Della Torre Rezzonico. refer- de
ring to contemporary discussion but without mentioning names, remarks in a
sensibly ironical undertone: ‘I leave it to others 1o divine [and to announce] from
an oracular tripod the author of the two works (i.c. the marginalia and the
drawings) . We happen to know of such an attribution. The polyhistor and histori-
ographer of the city of Parma, Ireneo Affo (1741-1797),% who succeeded Paciaudi
as librarian of the Biblioteca Palatina, mentions this very copy of Pliny's Natural
History:

Un singolarissimo exemplare (he says) ne possiede la Regia Biblioteca Parmeunse, ornato in \
diversi luoghi di egregie miniature nel margine rappresentanti uccelli. pesci, frut, ed altre
produzioni naturali, messe vicine ai luoghi, dove Plinio ne parla. Vi sono altresi alcune
castigazioni a penna, osservate anche dal Rezzonico, che io riconosco di mano di Francesco

ever, in the notes he contributed o the edivon of 28 Athenaeus (vii. 1200 SAYPOE: 122 IOYPAINAL) deals

Pliny's Natural History by Nicolas Berault (Paris 1516),
deals with neither the sturo nor with the fwrsie (for
information about this edition | am indebted w Dr
Gerlinde Huber. Mannheim).

®* ci. M. M. de la Garanderie. ‘Christophe de Longu-
eil’. in Contemporaries of Frasmus. A biographiral Hegister of
the Renaissance and Reformation. eds P. G. Bietenholz and
Th. B. Deutscher, ii, Toronto-Buffalo-London 1986, p.
343

20 Franciscus Massarius Venetus, fn nonum Plinii de
naturali histena librum cashigationes ef annotationes, Basle
1537, p. 28.

%7 In the codex A of the Suidas (Par. gr. 2626, 14th
cent.) a ‘'manus recentionr’ added o the text ‘coabpu: 88 6
ixBug' the marginal note *Zudpiz, g1doz ixbudiov, woi
whiveran oopdog’ (ed. A, Adler, 'ars iv, Leipzig 1935, p.
33Mh.

with the sawrus and the suuns in close succession to each
other and in a similar context so that identficauon of
these term: seems natural. Salviani quotes him in that
sense (as in n. 20, p. 781 ‘“Nam cum apud Athenaeum
Speusippus cubpov (quem coupde vocat), Cestram
(quae ab aliquibus Sphvraena dicitur) et acum similes
faciat ...

* 1. H. Clarke. The Rhinoceros from Diirer to Stubbs,
1513-1799. London wand New York 1959, pp. 16ff: cf.
Silvio A. Bedini, 'The Papal Pachvderms’, Proceedings of
the Amencan Philosophical Svaiety, cxxy, 1981, pp. 80-83.
300 Quis porro utriusque operis autor fuent ex
iripode sella alius devinetr.”

1 For Ireneo Aflo see Dizionario brograjico deeli italianz,
i, Rome 1960, pp. 455-57.
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a-c: Plinv. Natwral History. Parma 1481, Parma. Biblioteea Palatina, MS Inc. Pal. 1158
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a—Subseriptio of marginalia (f. 208)

bh— Anon.. Pagieras
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c—Anon.. Gobius (=Gobius
Paganellus. 1.). miniature.
fol. 77V detail (pp. 209, 215 n.)

-
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d—Autagraph of Francesco Carpesano. 1517, Sinaagdus Abbas, Diadema moneachorum.
Parni Bibhoteca Palatina. MS T172 Jast folio. detul (p. 213
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Carpesano. cleganussimo Scrittore de” Litint Comentary de’ tempi suor, =

Allo’s identification is repeated on a small paper slip now pasted on fol. 167 ol the
Parma incunable. unsigned and bearing a note in Latn. ascribed by Pictro
Zorvzanello (Schedario Zorzanello) 1o Affo.

The biographv of Francesco Carpesano (1451-1528) accords close 1\ with the
chvonological data which have emerged from the Parma incunable itself. 7 The two
,llllt!}_'].ll}llh mentonced by Afto are preserved in the Biblioteca Palatina (MS Parm.
876, Commentana sworwm temporum) and the Archivio Vescovile di Parma (“Libro
Rosso™ [without shelfmark ] Comprlatio wwvium et imstrumentorum publicorum pertin-
enteum ad Baptistervum Parmenser. In the Biblioteca Palatina is o third autograph of
Carpesano’s. a copy of the Diadema monachorum by Smaragdus Abbas (MS Parm.
I 172) (PL 20d). At first glance there is a remarkable similariin between the signed
Carpesano awtographs and the muoginalia m the Parma Plilv. A more detailed
analvsis of the pertinent documents obliges us to recognise that they are written by
two different hands. ™ At this pomnt it should also be noted that Carpesano. in the
chapters of his Commentaria devoted 1o Hungarian events in the second decade of
the sixteenth century. and specifically with 1eference 1o the catasuophe of Mohics.
doces not commemorate the comet of 1523 menuoned in the marginal note to the
Parma mcunable.

Thus. the question of the ongin of the marginalia and the drawings must be
answered in more general (geogr dp}llc i) terms. One might be tempite d 1o assume
that thev orginate from Parma. as Affo did. (o1 the Iullnmn}_1 reasons: the book was
printed there: its illumination is said to have North Italian (Paduan) qualities:*
studies of natural phenomena were centred in North Ttalv: and the volume was

I Afto Swgme diomenmene su la upomaphee Pavmens:.
Pavina 17910 po Ixxoane 1 owe this mformaton w D |
Fannelh {Parma

Y The 'Schedario Zorzanello' 1= 4 manuscr ipt can file
b Pretro Zorzanello irtom 1927-144 Director of the
Biblioteca Palatina of Parmar covermy the mcunables
of that Lbrary, | believe that Zorzanello s night in
relanmg Aflo's note 1o the subsenptio of fol 266
" Meminennt legentes ..

‘! "Haec verba manu Francisei Carpesani Parmensis
exarata vdenuu. Consule Histomam suorum tempornim
cujus antographum penes no: est. Consule quoque
nonnulla libtorum Ecdestae Baptismuhis volumina per
cunden descapta

Francesco Carpesane was born m 1451 in Farma,
He studied there and becune a priest i 1472, and was a
member ol the Consorzio der vavi ¢ der mente of the Parma
Cathedral. As secretary ol the Bishop of Parma brom
IR0, he was cnrrasted with importnt dipionane
mis=ons aut ng the war between Milin and Venice

i LESZ I 1902 he helped o manage the tanster of

the ey ol Parma from the Duchy of Milan o the Papal
Staes, Carpesano was not onlyv an influential eocesr

astcal poditican and adnumistrator. har also has by the
oo b rza s o .‘."l’-’.”r ame an amportant |}|.1(| e
It Renaissunce histonography, For further derails
dvgle sl x~. pp.

soe Thzionante faomefie ROT=14:

Zuow. Franvesee Carpesare. 1451-1°25 Comom ntane
sumrun tewporwm (1476=1°271 ed G Z.. Parma 1973
t=Fonu. Deputiizione di stona paui, sen 1. 8)

¥ twill be sutficient t hist some pan tculars by which
the two scribes can be separated nom each other: (1)
The capital "GO in Carpesana s autogiaph s drawn with
one curved sweep: in the Parma mcunable with three
suokes (cf PL 2o Goteusy. There e no exceptions 1o
thi- 1ule. (2) The nghtland down-stroke of the
minuscule a° mn Carpesano < autograph. is regularhy
parallel ve the vertical stiokes of all other letters: in the

Parma meounable the same letter shows i shght
inchnaton o the left (3) The feet ol the descenders
tp q. et e executed by the author of the Parma

muarcinals vathout special care Carpesano gives them a

very cdisunct shape: they are markedly parallel 10 the
linne:
Vool M Levi IV Ancona. 'Un libro d'ore di Francesco

Marmuttz da Pauma ¢ Maruno da Modena al Musec
Correr u'. Bolletirne doa Muser Civig Venemam, xn, 1967,
poo2ron M L Lo ostile della miniatura di Parma
sembrerebbe padovano, almeno di dernvazione, con lia
sin carte lacera fra cw sboimtewvede Lo scena minoan’ M
Salny ascribes the Parma fronuspiece o Francesco
Morminte CF D Fava Tosors delie bibliotechs d Ttalie Trmita
o fiemagra, prone Stona del (vfne mamaentto. Milano 1932
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214 HERMANN WALTER

commented on in the eighteenth century by North lwalian scholurs (Rezzonico.
Paciaudi, Affo). and since then it has been in the Biblioteca Palatina. Parma.

The most promising approach to the unresolved problem of the identiny of both
commentator and miniaturist 1s. 1 think, palaeographical. Given the opportunities
now available for research in humanist auwographs. however. this is an endless
enterprise. It will therefore be useful to pinpoint some aspects of the Parma in-
cunible which may focus the inquiry on central halv. that is to sav on Naples or
even on Rome. rather than on Parma and the vicinity of Emilia.

In the chapter devoted 1o what Is meant 1o be a twpology of aquatic animals
(Natural History. ix, 74 [=cap. xx]) Plinv records a fish with cight fins living in the
Lacus Fucinus. The cntry is referred to by the anonymus in the marginal note
‘Fucini lacus piscis’ (fol. 74). which 1s one of the 500 nomina mentioned above. That
this note has not simply the funcuon of a catchword. but was intended to be the
legend for 4 rendering of u fish, becomes uncquivocally clear from its position in
the margin.® [n the commentator’s mind the mention of the eighi-finned fish in
the Natural History was obvioush a sufficient basis for its identificatdon. ™ That is o
say, he did not exclude the possibility of bringing a specimen of that species (notvet
identified) from the Lago del Fucino to his draughtsman—in a portrayable statc,
The distance between the .ago del Fucino (in the Abruzzi) and the citv of Parma
(400 km as the crow flies) would certainly have been a serious obstacle.

The frontispiece 1o Book 1i of the Natural History (fol. 15) may enable us to
circumscribe the origin of the illustrations. T'he historiated initial letter (M) shows
Mother Nature (Pl 21a). a woman seated on clouds and dressed alla maniera antica:
she holds a celestial globe in her lap. splashing milk on it from her uncovered
breast.

This allegory is known to be connected with the art of the regno di Napoli. ' From
14851 the f&ragonese librarv of Naples possessed a manuscript copv of Plinv's
Histonia Naturalis illuminated by one Gaspare Romano. In the famous letter which
Pietro Summonte (1485-1526) directed to the Venetan nobleman and art con-
noisseur. Marcantonio Michiel (1486—1552). on 20 March 1524 this manuscript is
referred to as follows:

Del Gaspare romano haec accepimus: che illumino [cloé minio] lo Plinio bellissimo del
reverendissimo e illustrissimo signor cardinale don Joanne di Aragona figliolo del signor re
Ferrando primo: nel quale Plinio. per lo principio di ciascum libro. e un opera di [tanta

‘Miniatunstes "Romains” a Naples'. in Do Manmis tas in

* "This note 1s in the right margin of {ol. 71* on a level
n. 40). Supplomento. 1. Verona 1969. pp. 265-74. W

with chapter xxiv De pians pseibus. but w refers clearh to
chapter xx Digestro pescuem e hguras corporin The mi
#n of the later (ch xx) had previoush been occupied
l—“{ the drawing- of rammbus and sofea

M Today ths problem is sill unresolved CL Pline
I'Ancier. Histan naturdle. hore 1X tansl and ed. E
SaintDeins, Payis 19755, p. 122 (comment on para. 731
_(Iv poisson du lac Fucin pourvu de huit nageanes. est
indetermine. Cuvier se demandail méme sl tallait pen-
Seraun mol]u.-\qur ou i un crustace.”

M1 Nicoling, Pietro Summonte. Marcantomo Michiel
¢ larte napoletana del nnasamento. 1. Mapel n nliss:
M s, b, 1008 pp 42-172 (for Gaspare Romano sve

pp. 170-72): T De Marinis. La hibloteea napol-tana dere

d'Ararime. 4 vols Milan 1947 (passim}: . Russschacrt,

Kemp. Natura. Thonomaphische Studren ~ur Geschiente und
Verimeitune aaner Allegome. Phil. Diss. Franktur: am M.
1973, pp. 17-25. Levi D'Ancona (as mon. 57 p. 27 n
161 relates the I'irma frontspiece to Gaspare Romano
and the lewer ol Swmmonte (el n. 44 below)

41 Tha vear Cardinal Giovanmi d'Aragona. son of
Fertante il Vecchio. died and his book collecuon was
transferred 1o the Roval Library of Naples (De Mannis,
asmn 101 p 187)

EONwolin (as oo 4. pp. 170=72: Summonte’s
letter has been recenthy edited by K Pane. 17 Rinascomen
to netl Naba mendronate. 1. Milan 1975, pp. 63=71. Panc s
not concerned with the Gaspare Romano probiem
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vaghezza] e di tanta eccellenzia che pia non si poria desiderare. K, fra li aluri Lvori. ¢i ¢ la
Natura. tiipim;i cuin le part ¢ circustanzie sue. ordinate per un huomo docto di quel empo,
messer Lucio Fosforo, " ch'e delle belle e rare cose che si vedono ad nostri tempi. Questa e
una donna assectata, di admiranda bellezza. al garbo '.irlli(|1|(|, che avante lo sino tene un
mondo ¢ con le cicce I sparge latte. Questo Plinio. che. ad indicio di chi lo vide. era cosa
divina. inseme con alwi molti preziosi libri de quella ricca biblioteca de nostid re. (oro
impegnati in le wirbulenzie di questo Regno ad mercant fiorentini: ™ dapoi non se ne sa piu
OV

The miniatures of the codex are now lost.' Nevertheless, we have a concrete
idea of the Nature allegory described by Summonte. Andrea Matteo I Acquaviva
d'Aragona (1-158-1519). Duke of Awi. owned a library in Naples rich in manu-
scripts which he ook pains 1o have illuminated by renowned miniaturists of his
time. In two manuseripts from that collection, now in Vienna (Osterreichische
Nationalbibliothck. MS Philos. graec. 2, Aristotle) and Naples (Biblioteca dei
Girolamini, MS 221, Themistius-Aristotle). we find reprises of the Natre allegory
invented by Lucio Fosloro and converted into a pictorial representation by Gaspare
Romano. "™ Gaspare Romano (also referred to in a document as Gaspare Padovano)
has recently been shown to have been active not, as previously believed, in Naples, 7

1 The humanist Lucie Fosfinro was born betore 14510
m Rome. e was a toend of Bavtolomeo Platina and
Pomponio Leto and helonged o the Liner's Roman
Academy, He was involved o the Laimons conjuration
againsl Paul I we 14058 and was incarcented {or a tme
with other Pomponians in Castel S, Angelo. Sixtus 1V
made him Bishop of Seani in 1481, He died in Rome in
1502, See further Nicohni (s oo #h, po 171 G
Mercat. P la eronclome delle wata o degli sonitti dr Nicolo
Perotn. Rome 1925, po 100 n0 2 =Stdi e testi xlivi. and
the mdexes of 1N O. Krsweller, fir halieun, London
19653~ sy "Fostoro”™.

HoDe Mannis cas inone L L pe 1925 relates the
expression “turbulenze di questo regno’ o the siege of
Otranto v the Turks in 1480, He believes he has
recognised the manuscript i the inventory of the
articles of vaiue pledged by Ferrante il Veechio w the
Florentne merchant Giovanni Battista Pandolfing in
142] isee n, 45 below)

Y The manuseript iself 15 extant as Vat. Otob. lat
19551, The frontispieces had been cut awar beiore
Cardinal Georges d’Amboise acquired part ol the
Neapolitan library from the bankrupt estue of the
Aragonese ‘hetween 1501 and 1501, He incorporated
his purchase into his library at Chieau de Gaillon, nea
Rouen. and ordered {olios lacking m the Pl manu-
script to be replaced by new ones. These now show 1he
Cardinal’s coat of arms, CI. E. Pellegrin, Les wanuserits
dlassiques leims dv la Badliothegpe Vatirane (=Docaments,
ctudes e repertoires publ. par VIRHT. xxiy. 1, Paris
1075 pp. h26H, with bhography: M. Buonocore,
Sibdirafie: i el manoseretty defie Litdiatera Vatvana,
TaoN- 1980 Studi ¢ Tesu eccexviit), G del Vaticanao
1986, i po 447 Levn DMAncona tas none 570 po 245
tentativels propases the hypothess that the Pline
illwmuated by Gaspare Romano s adennical with the
Parma imcunable and thin Summonie, accordingly,
refers o ths same iprinted ' cope Thisadentificatiom is

o be velected, The Pl of Cardinal d’Aragona [d.
1485 was probably not an object of the Ferrante-
Panedolfim conueact of 1481 cof, Rovsselaeers, as inon 1)
po 263 0 21 Furthermore, we learn from Summonte’s
repory tha the manuscript com ol i 's Natural
Hisrey illuminated by Gaspare Romano for Cardinal
d'Aragona was provided with ar least 37 historiated
letters it not tull-page lronuspieees (.. nel quale Plinio.
per o principio i ciuscun libro. ¢ un’opera di tnta
vaghezza''. while the Parmia incunable has only one
frenuspiece (hook i), Neither Levi D'Ancona nor
Ruvsschaert nor Salmi were aware of the voological and
botanical illustratnons e the Parma incunable.
L ) Hermann, Miniatorhandschriften aus der
Bibliothek des Herzogs A M. Acquaviva’. Juivtuch der
Kunstsammbiungen des Alferhochsten Kaiserfaises, Xix, 1BUS,
pp. 1580 (pl vy and pp. 191t (pl. xiin: idem. Be-
shreibwndes Verzeichnis der Wlwminierten Handschnften i
Osterrvich. viil. pt vi. -l |eipzig 1993, pp. GO 1t must be
pomted our that the relavonship bemween the Parma
frontspiece and the Neapolitan reprises of Gaspare
Romano’s Mother Nawure. in spite of significant
difterences in graphic conception, is very close. The
Nature hgures in both the Parma fronuspiece and the
Vienna Aristotle seemn 1o be seated "hehind the page’.
The tigures would not be visihle ar all if the minatar-
stis had not opened” the paper in tus very place by
an illusiomistic cut, Although this petorial device ocours
clsewhere i Iath-rentury lahan book illumimaton. is
very specific combination with the Mother Natire monf
makes 1 more probabde thar 12 is a part of Romano’s
arizival coneeption rather than amere camcidence,
ToSee e B Aesehlimann, Dietinrnarr des miniatanstes
dee Mooy A et oo da Benansseaanee dony fes defisrentes condries
de I urepe, Mikin Pty ppe 16210 Nicohni dhines
Caspare’s death as bemg proor o 100 Las one 400 p.
1724, He Ruvsaehaert

rloes ol assert (as seems o
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but in Rome. He appears to have had a close professional relationship with a group
of copvists and miniaturists (Bartolomeo San Vito. Gioacchino de Gigantibus,
Giovanni Todeschino) who originated in the artistic milieu of Padua, but worked.

like Gaspare. in Rome. On the strength of the collaboration referred to by

Summonte between Gaspare Romano and Lucio Fosforo even the Pliny manuscript
of Cardinal Giovanni d'Aragona (1456-1485) has been supposed to have been
written and illuminated in Rome.

The fronuspiece has another feature which requires attention. In the right
margin is a two-piece coat of arms hanging by u cord from an inscribed ornamental
frame. The coat ol arms is deformed into what might be interpreted as a sign, say,
of an inn. Its lower part shows a dolphin, its upper an elephant and casde. On the
elephant’s right we recognise the vanishing silhouette of its keeper (mahout) (Pl
21b. ¢). In 1514 Emanucl I of Portugal, as is well-known, had presented Pope Leo X
with an elephant, Hanno by name, the [irst such animal 10 appear in Rome since
antiquity.™ Hanno's docility and clowning soon made him the favourite pet both of
the Roman populace and of the Pontff, who was inconsolable at the beast's
untimely death in 1516, just two vears alter his arrival in Rome. Hanno was given a
last resting place within the Vatican precinet.™ He was immortalized in an epitaph
n:ompo.sed by Leo himself (and rendered in Latin hexameters by Filippo Beroaldo
the Younger), as well as in a life-size fresco commissioned to Raphael.®! Hanno had
inhabited a stable in the Corridore near the intersection of Borgo Sant’Angelo and
Piazza S. Pietro. In the same Borgo. renamed Borgo dell elefante {l."o/an{f’ . is recorded
the existence of not only one vicolo dell’elefanie, but also of an inn alla segna dell’
elephante.” Might there be a link between the name of that inn in the Borgo
Sant'Angelo and the coat of arms resembling an inn-sign in the frontispiece of the
Parma Plinyz The dolphin in the lower part ol the sign could well be an allusion to
Hanno's provenance from overseas (India and Portugal). The argument in favour
of a Roman origin for the Parma miniatures might thus be strengthened.

UNIVERSITY OF MANNHEIM

not onlv in several 14th- and 15th-century manuscripls,
but alse: in some early printed editions of Plinv's Natural
History (cf. L. Armstuong, “The Illustration of Plinyv's
Histonna  Neturalis in Venetian Manuscripts and Early

believe. as in n. 40, p. 266), that Gaspare Romano
passed his last vears in Naples.

# cf. Ruvsschaert (as in n. 40). p. 266; L. Armstrong,
Renaissance Miniature Painters and Classical Imagery. The
Master of the Putti and iy Venetion Workshop. London
1982, pp. 48ff, in anempting 1o identfy the Master ol
the l.ondon Pliny, considers Giacomeuo Veneziano and

Ivention of Prnting. ed. |. B. Trapp. London 1983. pp.
47-106). In spite of his rather medieval character 1 do

Printed Books'. in Manusenipts in the Fifty Yeurs after the

Gaspare Romino.

¥ During the ceremonial entrince in Rome Hanno
carried on his back a silver caste filled with Emanuel’s
gifts for the Pope. CE. Bedini (as in n. 29), p. 77

50 Hanno's tusks and part of his skeleton were
discovered in 1962 during excavations in the courtvard
of the Vatican Library. Cf. Bedini (as in n. 29). pp 890
1 The fresco. now lost, has been several times copied.
The extant drawings are published by M. Winner,
‘Raflael malh einen Elefanen’. in Mitteilungen des kunst-
historischen Institutes tn Florenz, xi. 1964, pp. 71=-104.

° Bedini (asin n. 29), p. 89.

" The elephant is an nb]i gatory element in a lra-
ditional illustration cvele of 37 miniatures which we find

not believe the Parma elephant 1o be dependent on this
cvcle. in which neither the tower on the back of the
pachyderm nor the keeper are present. A maore import-
ani difference is that in the medieval cvcle the elephant
marks the opeuing of book viii, which begins with a
description of that aninal, while in the l'arma incu-
nable the elephant is part of the tronuspiece of book 1
(the very beginning of Plinv's Natwral Histery). For the
medieval iconography of the elephant see W. 5.
Heckseher. *Bernini’s Elephant and Obelisk’. At Bull
etin. xxix, 1947, pp. 155-83.
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c—Detail ofpl 21b (p. 2169

afenfusiegmol‘ta b—Anon.. sign or coat of arms. miniatwre (f. 216)
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(.E.Eclill. o a-c: Parma. Biblioteca Palatina, MS Inc. Pal. 1158

ltate.xxuii.horar fol. 15 (details)






