THE CHUEH-TUAN* AS WORD, ART MOTIF AND LEGEND*

CHUN-CHIANG YEN

CAMBRIDGE, MASSACHUSETTS

8. E. Yakhontov and E. G. Pulleyblanlk, have established from philological evidence a
theory for the role of the retroflexive consonants in vocalism reflected by certain divisions
of words in Archaie apnd Ancient Chinese. Subsequent speculation pertaining to the distri-
bution of the retroflex in voecalism of final position remains inconclusive and needs further
corroboration to become theoretically probable. The word chieh-tuan and its parallels in
other languages give evidence for Pulleyblank’s theory on retroflex and eluster finals. The
parallels in other languages clarify that chieh-tuan represents not & mythical “unicarn,”
as most Chinese have believed, but a rhinoceros. The chieh-tuan as art motif and legend
reflects aspects of totemism, divine power, literary imagery, and the rise of narrative. The
linguistic parallels in different tongues suggest an early cultural impact among peoples as
a result of the traffic along the ancient “Silk Road.”

INTRODUCTION

In 1965 Etani Toshiyuki* published in the Buk-
kyd dasgaky kenkyi kiyé* (Journal of Bukkyo

* I am indebted to my teachers at Harvard University
for their kindness in helping me in many ways during my
preparation of this paper: to Professor Francis Woodman
Cleaves for his encouragement and unremitting effart
in reading through and commenting on the entire paper
with unusually great concern, and to Professor Omeljan
Pritsak for his discussion on ¢ertain aspects of Persian
linguistics. I am also grateful to Beatrice 8pade and Koji
Kamioka, whose diseussions have made this final form
poasible.

Abbreviations used in this article are as follows:
AD Analytic Dictionary of Chinese and Sino-

Japanese, by Bernhard Karlgren (Paris,

1923).

Asia Major (New Series).

A Chinese Biographical Dietionary, by Her-
bert A. Giles (Londan, 1837-1838). The
number following BD represents the bio-
graphieal number used in the Dictionary;
e.g., BD 1069 stands for Kuo P'o on pp.
408-403 of BD.

C3 Chin shub (PNP}.

CYYY Bulletin of the Institute of History and Phil-

ology (Academia Sinica).

DS Denis Sinar, “8ur les noms altaiques de la
licorne,”” Wiener Zeitschrift frir die Kunde
des Margenlandes, Band LVI (Wien, 1960},
168-176.

E. G. Pulleyblank. His works mentianed in
this study include: “The Consonantal
System of Old Chinese [Part I],"" AM IX
(1962), 5%-144; “The Consonantal System
of Old Chinese, Part 11, AM IX (1962},
206-265; “'An Interpretation of the Vawel

AM
BD

E.G.P.

University) an article entitled “Gen shi no ‘kaku
tan' setsuwa to sono haikei”¥ {On the Chiie-tuan
Legend of Yian shth and Its Historical Back

Systems of Old Chinese and of Written
Burmese,” AM X (1963), 200-221; “The
Transcription of Sanksrit K and KH in
Chinese,"t AM XI (1965}, 199-210; (Review
article an} “Selected Works of George A.
Kennedy . .., AM XII (1966), 127-130;
and ‘“Chinese and Indo-Europeans,”
JERAS XIIT (1966), 9-39.

FE Franklin Edgertan, Buddhist Hybrid Sanskrit
Grammar and Dictiongry, 2 Vols. (New
Haven: Yale University Press, 1953).

#8R Grammata serica recensa, by Bernhard Karl-
gren (Stockholm, 1357; reprinted fram The
Museum. of Far Bastern Antiquities, Bulle-
tin 29},

HHS Hou-Han shus (PNFP).

HL Hui-lind, I-ch*ieh-ching yin t* (Japan: Shishi-
gatani Byekurenshe kampont, 1738).

HS Han shut (PNFP).

JRAS Journal of The Royal Asiatic Sociely.

K. Bernhard Karlgren's system of transeription
for Ancient and Middle Chinese {N.B. The
tone marks for K. differ from those for
M.

KTCY K ung tzw chia yib (SPTK ed.).

L James Legge, The Chinese Classics, 5 Vols.
{reprint; Hong Kong: Hong Kong Uni-
versity Press, 1960}; volumes cited in this
study: IV, The She King or The Book of
Poetry: V, The Chtun Ts'ew with The Tso
Chaen.

M. E. G. Puileyhlank’s system of transeription

for Middle Chinese.

Manfred Mayrhofer, Kurgefassles elymalo-
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ground)! dealing with some of the sources for the
legend of the beast called chiieh-fuan which has
aroused my own interest. Etani’s work seeks to
prove that chronological events in sources other
than the Yden shih® include no mention of the
chiieh-tuan legend, Furthermore, he contends that,
very likely, a necessity of reaching a thorough
control over the never statie conquered territories
makes Yeh-lii Ch'u-ts'ai, a pious Buddhist be-
liever and a policy consultant to Cinggis Qane,
think it opportune to allude to a chiieh-fuan legend
of didactic nature to convince Cinggis to terminate
unnecessary destruction. In the present study my
aim is to deal with the chieh-fuan from a linguistic
point of view and discuss its motif in art and
poetry as well as the development of the legend
in terms of literary-historical analysis.

THE WORD CHUEH-TUAN

The word chiieh-tuen is included among the
names of animals mentioned by Ssy-ma Hsiang-
just (d. 117 B.c.)? in his description of a scene

gisches Warlerbuch des Altindischen, A
Concise Eiymological Senskrit Dictionary,
Band I-II (Heidelberg, 1956 and 1963).

PNP. FPo-na pent

RE Richard Ettinghausen, The Unicorn (Freer
Gallery of Art Occasional Papers, Wash-
ington, 1950).

sc Shik chil (PN P).

Skt. Sanskrit.

SPPY Ssu-pu pei-yaok.

SPTK Ssu-pu ts'ung-konl,

SW Shuo-wen chieh-tzu®, by Hsi Shent (SPTK.
ed.).

SYY Shih Yian-ying®, or Hsiian-yinge, [-ch'ieh-
ching yin i* (Hai-shan hsien-kuan ls'ung-
shus, Pran Shih-ch'engt ed., 1846, fs%es
6-11}.

T Taishd shinshét Daizokyd, by Takakusu
Junjirdt et al. ed. (Takyo, 1922-1932),
100 vols.

WH Wen hsian, by Hslaso T'ungt (SPTK ed.).

¥8 Yiian shihv (PN P).

1 Kyota: Bukkyo University (September, 1965), No.
48 pp. 47-62.

t For a biography of 8su-ma Hsiang-ju see SC 117
(lieh-chuante 57); for an English translation of the bi-
ography see Burton Watsan, Records of the Grand His-
torign of China, 2 vols. (New York, London, 1961), II,
207-342.
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of an imperial park in his “Shang-lin 24 fu’
(Fu on the Shang-lin}® wherein he writes: “As for
the animals, there are the ch'i-linse¢ and the
chiteh-tuans®, the steady horses (fao-t'u*)® and
the humped camels (o-t'0*)f the chiung-
ch'tung®7 and the t'o-hsi** 8 the chileh-t'i3"? the
donkeys (Iit*) and the mules {({ott).”

¥ Bee SC 117.17a6-9; see also HS 5TA (lieh-chuan 27A)
l6a, and WH 87a. For this passage Watson (op. cit.,
II, 312) gives ‘'unicorns and boars,/Wild asses and
camels,/Onagers and mares,/Swift stallions, donkeys,
and mules.”

+Ta sum up the substantial lore an the ch’i-lins,
we may say that, of yellow calor (ar aof “five eolors''),
it has the body of a deer, the tail of an ox, the hooves of
a horse, and ane horn, the tip of which is covered with
flesh. Symbolically it represents the spirit of benevo-
lence, the virtue preached in the Confucian classies, for
the fieshy tip of the horn shows that ‘‘the creature,
while able for war, wills to have peace.” (L,IV,19n.)
Hence, ita appearance is believed to signify the emer-
gence of a aage of great virtue or of an auspicious age. A
recent wark by Professor Edwin George Pulleyblank
shows that the word ch'i-lin is of great linguistic sig-
nificance in that it suggests a relationship with other
similar sound units such as ch'ientt ar M. gien “heaven”,
the Yiieh chih* word Ch'i-lienst < M. gii-lzen (or M.
gtay-lien), meaning “‘heaven,” and particalarly the
ch'{-linti written with the horse radieal suggesting a
“Heavenly [Horse]."” As Profeasar Pulleyblank states,
to the extent that ch®-lin remains ‘‘an unanalysable
ward,” one would be inclined to regard it as a foreign
loanword (JRAS, X1II, 20-21; 32-35). For representa-
tive Chinese works on ch'i-lin see Lo Yiian=ai (1136-1184),
‘“SBhih-shou’’s* (Interpretation of Animals), under
“lin' in Erh-ya ¢ {(na place of pub.; no date) 18.1a-2b,
and Tung Tso-pins= (1895-1963), * ‘Huo pallin’
chieh®® " Preliminary Reports of Ezcavations at Anyang,
Part I1 (An-yong fa-chiieh pao-kao ti-erh-chise CYYY,
1930}, pp. 287-365. For English works see L, IV, 19n.;
“Notiees of Natural History: the kelin or unicorn of
Chinese,"” The Chinese Reposilory, Vol. VII {Canton,
1838-1839), pp. 212-217; and Odell Shepard, The Lore
of The Unicorn {(Boston and New York: Houghton
Mifflin Company, 1930), pp. 94-97. See also L, V, 834b-835.

* According to Hali Shen's® SW 10A3a5, t'ao-t'u is a
“steady harse of the northern land.” See E.G.P., AM
IX, 245, where he notes that L'ae-f*u, chiieh-t'i*F (see n.
9 below), and t'o-hsi*e (see n. 8 below) are elearly non-
Chinese wards.

¢ In WH 87210, a note by Wei Chao** {(a.n. 204-273)
says: ““To-1"0 18 50 ealled because there is musele on its
back like a sack.” See also E.G.P., AM IX, 121-122.

T 8se SW 134 8110, where it says ““Ch'iung-ch'iung
18 a beast.” See further Shan-hai ching'™ (SPTK ed.)
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If we look into an old work of explanations on
Chinese characters, the Shuo-wen chich-tzu™ by
Hsil Shen® (d. ca. 124),® we see an interesting
note under the character tuanbe: “ Chieh-luans® is
an animal. Its appearance resembles a swine. Its
horn(s) are good for making bows. It is the prod-
uct. of the barbarian country Hsiu-tob?.!! [This
character, in its radical)] follows chiieh®! [*horn’]
and phonetically follows tuanb™ [‘streight;
erect’].””? The problem with Hsili Shen is that his
interpretations of Chinese characters, while most
authentic, in certain cases are rather vague. The
term eh'iung-ch'iung which Hsi gives as meaning
g heast” is an example.”® The interpretation for
the term chiich-iuan is another ease in point.
Hsii says, ‘“‘chieh-tuan is an animal,” but he does

B.45b4 {chap. 8) where it is written that ch'iung-ch'iung
resembles a horae.

® See SW 10A.3a5: ““To-hst is a wild horse.”’

SE.G.P., AM IX, 245246, notes that “The Shuo-
wen®* says (literally) that chieh-t't meana the offspring
of a stallion and g mule. Thia ia of course an impossi-
bility and the text should no doubt be emended to read
‘s mule which ia the ofispring of a stallion and a she-ass’,
that 18 a ‘hinny’. This definition does not agree with
the commentary of Hsit Kuang*¥ quated in the Shih
chi chi-chiehst who saye that a chiieh-£'{ is a superior
type of horse of the notrthern barbarians. A hinny is, in

fact, a weak, inferior type of mule. ...” Pulleyblank
further suggests that “an earlier form in Yenisseian
something like *kuli . . . gives a reasonably goed equiva-

lent for Chinese *kwei-deh. To agree with the Chinese a
form *kiti would be better than *kufi, cf. *koh-kwei=
Mongol kokal . .. .7

12 Far a biography of Hsii Shen and other information
on his work see Roy Andrew Miller, “Problems In The
Study of Shuo-wen chieh-tzu” (doctoral dissertation,
Columbia University, 1953, not available te me); aee
alao HH S 1098 (lich-chuan 69B} 21h-22a.

11 Two Ch’ingte philolagists and commentators on the
SW, Yen K'o-chiin and Yao Wen-t’ien®!, remarked that
the Hsiu-to refers to Haiu-chru®s, which, according to
the ““Ti-li chih’'*® in the H S 28.2h4-10, is given as under
the jurisdiction of the Prefecture of Wu-wei®! in what
is modern Kansu Province; see Yen and Yao, Shuo-
wen chiao-iti (no place of pub., 1874) 4B10alG-10b2.
Hsiu-t’u is identified with Liang-choubk in Kansu Prov-
ince; see Edward Chavannes, Les mémoires historiques
de Se-ma Ts'ien (Tomes I-V, Paris: Ernest Leroux,
18051995}, T, LXVII and LXXXVIIL.

12 Bee SW 4B.8b10-0al.

13 Bae note 7 above.

Journal of the American Oriental Society, 89.3 (1969)

not explain what type of animal the chieh-tuan
represents. In a source of a later period, that is, in
the “Monograph on the Hsien-pi*®’ in the Hou-
Han shu,* we read: “Of the fowls and the beasts
that are different from those of China, there are
the wild horses, the wild goats, and the chiieh-
tuan-niubt, the horn{s) of which can be made
into hows—the so-called chiieh-tuan bow.” The
term chiieh-tuan-niu is apparently a more intelligi-
ble form. than that of chiich-fuan. The ndiu, or
hovine, reveals that the chiieh-tuan is a bovine
type of animal, Of great concern for the natural
scientists, perhaps, is the physical appearance of
the animal. Kuo P*ab® (276-324)' describes it as
resembling ““a swine, with horn{s) on its nose.”
This description reminds us that the eclosest
parallel to the chiieh-tuan seems to be the rhin-
oceros. 8o far this and Hsii’s are the only descrip-
tion with regard te the animal’s appearance. The
crucial point is, however, that the habitat of the
animal is, as Hsil notes, in an alien country. In
other words, in chileh-tuan we seem 1o see a word
of foreign origin, In Ancient Chinese chieh-tuan
could be reconstructed as K. kdk tudn, according
to Bernhard Karlgren’s system of transeription
for Ancient Chinese pronunciation.” The XK. kdk
tudn recalls the Persian word kargaddn ‘rhinoc-
eros’.

14 8as HHS 120 (lich-chuan 80). 8b2-3. In the Wei
shube 30 {included in the San-kuo chihbp), 5ag it is writ-
ten, under Hsien-pi, that ““Of the beasts that are differ-
ent from those of China, there are the wild horses, the
wild goats, and the tugn-niuba. The horns of the tuaen-
niu can be made into bows which are commonly called
chiieh-tuan.’’ According to Wei shu, this passage is
quoted from an earlier Wed shube hy Wang Ch'eabr of the
Chinb® period (265-419}). T have not been able te find
evidence that the tugn-niu 8 attested elsswhere. If
there is no corruption in the quoted passage, then we
may 8ay that the tuen-niu might reflect the Skt. dhend-
(see notes 20 and 36 below), and the Avestan daénu-
‘female’; see MM 1T, 114.

15 For s biography of Kue P'o, see S T2 (l{eh-chuan
42).1a~7h; and BD 1069,

18 87 117.1748.

1 See SR 1225a and 168d. The transeription for
tuante is not given in GSR, nor in AD. Its transeription
can be established as identical to that of fuanb= (K.
tudn), based on Hsii Shen and GSR 168a.
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In Persian there are two words, karg and
kargaddn, both of which mean “rhinocercs.” 1* As
for the Persian karg, it is derived from the San-
skrit khadga- {‘rhinoceros’),”® but we do not know
exactly from what source kargaddn passed into
Persian. Professor Omeljan Pritsak indicates that
kargaddn might have come into existence as a
result of a follk etymology which equates the dan
to a Persian suffix added to karg. Folk etymology
of this kind might easily lead to an interpretation
that karg existed earlier than karg -+ dan >
kargadan. However, as Professor Pritsak suggests,
the syllabic stresses are distributed to the first
and last syllables to give a reading kdr/g(a)/dan.
This reading demonstrates that the syllable ga
has an unstressed vowel, It indicates that the
dan in kargadan should be regarded as part of the
kargaddn of an unknown origin.? However, since
an accent rule for the early stage of Modern
Persian cannat be definitely established, T suggest
that evidence for the “antiquity” of the Persian
kargadan might be confirmed hy yet another
hypothesis (see note 36). Presently, the inter-
mediary through which kargaddn passed into
Persian is not easily identifiable, but Professor
Pritsak maintains it might have been the lapguage
of the Kushans, who played a prominent role as
culture hearers in Central Asia around the first
two centuries before and after Christ.”™ A com-
parison between the Persian kargadan and the
Chinese K. k4k tudn makes it obvious that one
further point needs to be clarified, that is, the r
quality in Anecient Chinese phonology.

A clarification of the role of r in Ancient Chinege

1 Bee Jahann August Vullers, foannis Augusts Vullers
fezicon persico-latinum etymologicum . .. (Tom. I-II,
Bonnae ad Rhenum, impenis Adolphi Marei, 1855-1864),
II, 820; see also RE, .2 on pp. 6-7 and n.90 on p. 34.

W Bee H. W. Bailey, Zoraastrian Problems in the Ninth-
Century Books (Oxfard, 1943), n.3 on p. 110,

% Another interpretation is that the Persian karkadan
or kargaddn derives from the Skt. khadga-dhenu- ‘fe-
male rhinoceros’, literally, ‘rhinoceros-cow’. See RE,
n.2onp. 7 and n. 90 on p. 94; see alao n. 36 below.

1 See René Grousset, L'empire des steppes: Aflila,
Gengis-Khan, Tamerlan (Paris, 1939), p. 69; and William
Woadthorpe Tarn, The Greeks in Bactria and India
(Cambridge, England, 1951, 2nd. ed.), pp 352 and 469.
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would involve a preliminary study of transerip-
tion of foreign words through examples estab-
lished unfortunately not earlier than the Chinese
Ch’ieh-yiin®Y system of indicating propunication
(ca. 7th eentury A.n.). An established system of
transcription, on any philological basis, of San-
gkrit. terms (basically Buddhist terms) is unknown
to the Chinese hefore the appearance of the work
I-ch'teh-ching yin i¢ by Hstlan-yingP (ca. .D. 650).
In this work under the term ch'igh-chiab™ (K.
k'int <g1a? < Skt. khadga- ‘rhinoceros’, MM, I,
299) we read: “Spelled as ch'leh-yeh® [K. k'iwo
-snt}, this means rhinoceros (hsi-niu®®) . .. " Other
variant transcriptions for the Skt. khadga-, all re-
garded as “‘erroneous,” are given as ch'i-chia-
p’o-sha=2 (K. k'jwo <¢'je b'ud sa < Skt. khadgae-
vigana ‘thinoceros’),® and k'o-chia®™® (K. k’dt «g*ja).
Hui-lind (a.n. 738-810) in his work that bears
the same title gives the transcription for the Skt.
khadga- as ekieh-chia® (K. k'fot ka),® which is, as
Hui-lin continues, ‘“{al 8anskrit word. This means
rhinoceros,” and what follows in his comment. re-
peats what Hstlan-ying wrote.? It should he noted

12 3YY, (fs’e 11) 23.3a-b. (The transeription for chigh®
is based on AD, No. 342.) See also T, XXXI 495b.

2 Bee SYY, (£5'¢ 6)1.208. See also T, X1IT,338a where
under ch'i-chiat® pii-she-nat? {<khadga-vigdna-} the
commentary reads: “Oh'd-chia in Ch'i* meana rhi-
noceros (hsi-niw); p'i-sha-na means horn (chideh}.”
This ia then an attestation that as early aa the Northern
Ch'i Dynasty (a.p. 550-577) the Chinese attempted to
transcribe the Banskrit khedga- into Chinese by using
eh'i-chig® (K. k'fwo <g'ia). The Khotanese form for the
“rhincceroa’s horn™ ia khandakqg-vasdni; see H. W.
Bailey, “Hvatania IV,"” Bulletin of the Schosl of Oriental
and African Studies, X (1940-1942), pp. 886-887 and %99,

2 Far the 8kt., see MM, I, 209 and FE, I1, 202.

B 3YY, {ts'e 10) 17.1b.

ts 1., 47.13a. The transcription for chiget is based
on AD, Na. 342. It is worth noting that 1n HL {36.7h),
under ch*teh-chia™ (K. k'jst .g’in we read: “The upper
[word] spelled as ch'ien-yeho' [K. k'idn “ini] is also a
Sanskrit word. In T'ange it means sward, i.e., the
‘aword-bearing god’. As we see, the 8kt. khadga- alsa
has the meaning ‘“‘award"; see MM, I, 209 and FE, II,
202.

# The complete entry on chiek-chiab™ given by Haiian-
ying reads: “Spelled as ch“dek-yehtr [K. k'{wo ‘int,
this means rhinoceros. P’i-sha-na [K. d'ji sa #a], this
means horn; it denotesa that the rhinoceros has ane
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that ch'ick and chias® in Chinese phonology helong
to the so-called “Division III rhyme.”” Recently,
in an artiele “The Transcription of Sanskrit K
and KH in Chinese,” {AM XI, 199-210), Profes-
sor E. G. Pulleyblank writes that “Division III
waords were normally chosen to represent Sanskrit
or Prakrit k and kh . . . and that this was so from
the earliest days right up to and through the
Ttang period.” There are other examples such as
chia-po-loc® (K. ka pud I4) which Hui-lin gives as
the “correct” form (HL, 17.12b; 59.3a) for the
Skt. karpdsa- (‘cotton plant’, MM, 1, 174); chieh-
mo= (HL, 59.2a; 31.17a; K. kint mud) for Skt.
kdrma (‘work’, MM, 1, 176); and chia-ni-chia™
(EL, 25.21b; K. ca #i ka) for Skt. karni-kdra-
‘pterospermum acerifolium’® We have devoted

horn. ‘One’ also means ‘solitary’, as in ‘solitary con-
templation’. [t means that each one dwells solitarily
in the mountain forest. P%-p'o-ghack [K. b7 d'ud sa]
was rendered as klo-chiati[K. k'dt cg'ial; Ydieh-isang-
chingt! has it as ch'i-chine® (K. k’fwo (g'ial; all are er-
roneous.'’

# The fenges, or ‘‘Division' (of rthymes} refers to all
syilables in Ancient Chinese that contain similar finals,
the Divisions of which are distinguished by the quality
of the principal vowel and by the presence or absence of
medials. Yakhontov's definition (see reference below)
of “Division” of rhymes deserves quoting: *‘All syl-
lables in Ancient Chinese are known to have fallen into
four divisions . ... The asyllables of the [II and IV di-
visions contained the medial ‘i’ or 4i'; the syllables of the
I and II divisions differed in the timbre of the head
vawel: in the II division the vowel was mare fronted or
more open than the 18t (in the I it was ‘&', @', ‘0", ‘W,
<!; in the IT ‘a,’ ‘e," ‘8, ‘4”). Besides, the IInd division
always comprised syllables with initial supradentals
C‘ts', ‘tsh’, ‘dzh’, ‘'), even if they contained the medial
i*.”” Bee 8. E. Yakhontov, ““Consonant Combinations in
Archaic Chinese,’’ paper presented at the 25th Inter-
national Congress of Orientalists, Mosecow, 1960, pp. 2-3;
see also Bernhard Karlgren, “Cempendium of Phonetics
in Aneient and Archaie Chinese,' The Museurs of Far
Eastern Antiquities, Bulletin No. 26 (Stockholm, 1954],
pp. 212-271; E.G.P., AM IX, 110-113; and Tung T'ung-
ho, Chung-kuo yi-yin shik (Taipei: Chung-hua wern-hua,
¢h’u-pan. shih-yeh-shes2, 1961}, pp. 67-68 and 95-9%. I
wish to thank Mr. Mei Kuange for bringing my atten-
tion to the above data.

% Sae Sakaki Rydzaburd, Hon'yakw mydgi loishd
(Kyoto: Shingonshu Kyato Daigaku,s= 1916), No. 5827
(56), p. 379; Ogiwara Unrai, Bon-Wa daijifentt {Tokya,
1940¢), p. 322a.

Journal of the American Oriental Society, 88.3 (1969)

our attention particularly to the K. k'pt for
khad in 8kt. khadga-, the K. k'jwo «¢'ja for khadga
in Skt. khadga-visdna-, and the K. <ka #Z for
karni in Skt. karni-kdra-, because the transerip-
tion system applied means the use of the Division
ITI words to represent syllables of foreign words
containing a retroflex phoneme. Pulleyblank fur-
ther proposes that there are “The rare cases in
which we find Division IT words used to represent
syllables in ké . ... Evidently the characteristic
feature of Division II was not fronting but was
retroflexion . . . ."” #® The examples given are tan-
lo-chia-se-cha™, which Pulleyblank reconstructs as
dan'-id'-ka-sgit-tha to stand for dantakdstha, na-
to-chia-se-to*™, as nd'-id"-ka-giil-td, also for denta-
kastha; chia-shas®, as M. ka-sa for kasdye ‘the
maonk’s robe’; and {-chia-chileh-ch’a®®, as ‘ye-kd'-
kauk-tsha = Ekakakse3! Furthermore, the theory
raised by Pulleyblank postulates that “the con-
sonantal r which we reconstruet for Old Chinese
had not really been last at all in Ch'ieh-ytin Chi-
nese. It has ceased to be a discrete consonantal
element but it has spread as a blend into the
vowel.”® The first instance to attest the existence
of r in Old Chinese is the use of a retroflex word
symbol to represent the retroflexion of a foreign
word. Pulleyblank notices that “for kdsdya Hui-
lin gives as the ‘correct’ form chia-lo-sha-2°¥ M.
kig-ld-sa-yet', with the normal spelling for San-
skrit ke fallowed by an intrusive -l4- which has no
justification except to replace the retroflexion in
the syllable befare -s- that had been expressed by
the Division. IT speller.”’®® The series of transecrip-
tions for such Sanskrit words as karpdsa-, kdrma,
and karni-kdra- cited abave attests to the fact
that the r had undergone a process of being
blended into the vawel in a phonetic evolution.
Whether intentionally or unintentionally on the
transeriber’s part, the faet that the r value was
understood as being representable by a chosen
Division ITI word and, moreover, the frequent use
of a chosen Division IIT ward to represent a San-

0 E.G.P., AM XI, 204 and 205.
3t Thid., 204.
32 Thid., 205.
% Thid., 206.
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skrit syllable eontaining a retroflex phoneme are
evidence giving ground for the theory of the lost
r in the phonetic evolution. Finally, drawing from
Pulleyblank’s theory with regard to the rare cases
in which Division I1 words were used “to represent
syllables in k&...” and his attested examples,
the word chiieh (~K. kik) could well be taken as
once having been a retroflex, Division IT word.
This observation on the retroflex quality of the
ancient form of chiteh may serve as evidence
whereby the Pulleyblank theory concerning the
final clusters such as -rm, rk in Ancient Chinese
(AM X, 213) may find an explanatory proof.
Although Karlgren’s transcription kdk for chiieh
does not show an r element, the r element re-
garded as being representable by a Division IIT
word in the Chinese transeription of the Sanskrit
words karpdsa-, kdrma and karni-kdra-, the r in
the Persian kargaddn, and, moreover, the indica-
tions and evidence given by Pulleyblank with re-
gard to the characteristic feature of Division I
words as being retroflex, all seem to favor “‘the
suggestion that Old Chinese could have had
syllables like karm, kark . .. .7 (AM X, 213). The
word chileh-fuan then could very reasonahly be
reconstructed as *kark fudn. Professor Pritsak sug-
gests that the Chinese might have derived the
*kark tudn from an unknown form *kargaddin, pos-
sibly the same unknown form from which the
Persian word kargaddn took its shape. While in
the Persian kargaeddn the dan has a labialized a,
as Professor Pritask contends, the ¢ vowel of fudn
in *kark tudn may be understood in ferms of
labialization. Professor Pritsak suspects that the
Kushans might have been the link from which
the Persians and the Chinese derived the karga-
ddn and the *kark tudn respectively, because the
Greek form xaprifwvos (= povicepws ‘wild ox'}¥
registered in Aelian’s (ca. a.n. 170~235) De natura
animolium,® which should be corrected to read

3 Bee Henry George Liddell and Robert Seott, A4
Greek-English Lezicon, 2 vols. (Oxford, 1940), I, 880
and IT, 1144,

# Claudius Aelianua, Claudii Aeliani De natura
animalium Iibri XVII, Varia historia, Epistolaze frag-
menla, ex recognitione Rudolphi Hercher: ..., 2 vols.
(Lipsiae, in sedibus B. G. Taubner, 1884 and 1866), I,
399 and 400.
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*wapyafwros (MM, I, 209), suggests such a possi-
bility.%

# Aside from the Persian hkargedan, the Chinese
*Lark fudn and K. k'ivi cke (ch'ieh-chiacs), the Greek
*xapyaiwvos, and the 8kt. hhadga- and khadga-dhenu-,
there are parallels in other languages toa. There is the
Arabie karkadann or karkaeddan (hoth have the meaning
“rhinoceros'’; see RE, pp. 67, including n. 2); the
Turkic karkadan (Chaghatai, ‘hippopotamus'), the
Uzbek karkidon ‘Thinoceras’, and so an (see DS, p. 174).
As for the Chinese parallels, they remind us that while
the chieh-chia (K. kYol cka) in T'ang times was the
transeription for the 8kt. khadga- ‘rhinoceros’ in which
the first gyllable cantaining the d retrofiex is represented
by ch*ieh (K. k*jpt), it is not inconceivable, on the other
hand, that the Chinese in Han times might have at-
tempted to use the chiieh-tuan-nin or *kark-tudn-ngispu
{see n. 14 and discussion in this paper above} to repre-
sent the Skt. bhadga-dhenu-. I am inclined to think that
instead of chieh-tuan-niu, which appears in the Hou-
Han shu and i3 a more intelligible form of the chiieh-
tuan, Ssu-ma Hsiang-ju used chuieh-tuan for ayntactical
reasons.® If this interpretation is plausible, it might
account for the idea (n. 20 above)} that the modern Per-
gian karg derives {rom the Skt. khadga-, and that the
Persian karkadan or kargeddn derivea from the Skt.
khadga-dhenu- = ‘femsle rhinoceros’ (literally, ‘rhi-
noceros-cow’; see RE, n. 2 on p. 7 and n. 90 on p. 94).
In contrast, the ch’ieh-chig or K. k'int cka by 'T’ang times
represented the Skt. khadga-, whereas the chieh-tuan-
niy or *kark-tuen-ngipu might have stood for the Skt.
khadga-dhenu-, for the existence of the Greek xaprafwros
or *epvdfwvos may meah that the Sanskrit khadga-
dhenyu- was the key word from which similar parallels
in other languages might have derived.

We may conclude conditionally from the evidence
ghown by the Greek *xepyéfwmos < *kaprifwe 4 os {nomi-
native suffix) and the Chinese *kark {udn as well as the
evidence shown by the Persian karg and the Chinese K.
kot cka that the twe Chinese terms could have heen
borrewed twice from India, once at an earlier date from
the 8kt. khadge-dhenu- as reflected in *kark tudn, and
once at g later date from the Skt. khadga- as reflected in
K. k'ipl cka. Similarly we may assume that this borraw-
ing twice could have happened also in the case of the
Persian, i.e., once at an earlier date from the 8kt. khadga-
dhenu- as reflacted in the Persian kargadan, and once at
a later date from the Skt. khadga- as reflected in the
Persian karg. The mutual harmony among the Greek
*xopyhlwr (+ o), the Chinese *kark tudn, and the Persian
kargadan suggests that they were borrowed from the
Skt. khadga-dheny- at a historically early time; hence our
hypaothesis that the Persian kargadan is clder than the
Persian karg.

@ without attempting to give my own translation of
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THE CHUEH-TUAN MOTIF IN ART AND POETRY

Before continuing our discussion. to the chiieh-
tuan legend, perhaps a few words should be said
about the *kark tudn as a means of expression in
art motifs. The passage In the Hou-Han shu cited
above says that the horns of the “*kark tudn
havine” (chiieh-tuan-niu) can be made into bows
known as the *kark tudn bows. The art of making
bows by means of *kark tudn horns must have
had its nomadic tradition. Somehow the Chinese
seem to have learned of the art of making the
*hark tudn bows from the nomads at a fairly
early time, when Li Ling?d (d. ca. 74 B.c.),* an

the related text, I shall try ta use Giles’ system of ro-
manization for the characters, which are underlined with

numericals for syntactical anslysis (‘0" = modifiers;
1" = pame of animal represented by one character;
©#2'" = pame of animal represented by two characters).

The passage is from SC 117.16b-17a:
{a] jung mas muo i [b] eh'en-niu chu miedi
I 7 i ! 2 1 1
fe] eh'ih-shou huan-i' [d] ehiung-ch'd hsieng
27 2? 2 I
or a2 of 0F 07 hst
1
fe] ¢k lin chileh-luan [f] tao-tu t'o-t'o
11 2 2 0!
ig] ch'iung-ch'iung U'o-hst  [k] chieh-t'd b loos
2 2 2 r !

The fuds atructire required for this particular passage
ia in units of 4-4-4-4- and 4-4-4-4 parallels. Ta achieve
this structural rule, mao-niu?®, a fuller form for mao
{in a), is avoided and mao is used in its stead. Likewise,
l-niude, a fuller form for & (in a), is avoided, in pref-
erence for Ii: hst-niubs, a fuller form for hsi {in d}, is
svoided, in preference for ksi. On the other hand, the
ch'en-niu {in b) is retained, probabhly to make up a unit
of four characters. It is very likely, therefore, that
chiieh-tuan-niu, a fuller form for chieh-tuan, is avoided
and chieh-tuan is used in its place. As for the ch'th-shou
huan-t*i, a puzzling unit over the meaning of which even
the commentators were silent, it appears to be another
technique used to observe the structural rule. Burton
Watson, op. ¢it., II, 311, translates the first four units
{a~d) as follaws: **. .. zebrag, yaks, tapirs, and hlack
oxen,/Water buffalo, elk, and antelope,/‘Red-crowns’
and ‘round heads’,/Aurochs, elephants, and rhinoc-
eros.”’

¥ For biographical references to Li Ling see SC
109.9b-10b and HS& 54 (lieh-chuan 24) 9a-15b; see also
Watson {tr.), op. eit., II, 152-154 and 154, n. 4; and
BD, 1171

Journal of the American Oriental Sociely, 89.3 (1969)

outstanding Han general, in an expedition against
the Hsiung-nu was captured by the enemy. There
in the “barbarian” land he was given in marriage
a princess of the lord of the Huns and highly
honored. It must have been during his long so-
journ in the land of the Huns that he learned how
to make the *kark tudn bows, for Kuo P’o notes
that “Li Ling once sent ten bows of this [type] to
Su Wude® (ca, 140-60 n.c.).”® The latter, Su Wu,
as a good-will envoy sent on behalf of the Em-
peror Wu of Han to the land of the Huns, was
detained there and was assured of his return to
China should the herd of male sheep put in his
charge yield milk. So Su Wu tended the herd of
sheep in the cool northern land of the “barbari-
ans”, and it was not until the Huns and the
Chinese were on good terms eighteen years later
that Su was sent back to China and praised for
his unswerving loyalty and devotion to the Han
sovereign.,

In the poetry of the Wei-Chin?f period (a.p.
220-264; 264-420), the *kark tudn bow was cele-
brated for a while among other bows of great
name that are found in the Chinese classics. In
the “Wu-chiin. fu”s% hy Ch’en Lind (d. a.p.
217), the poet, chanting the praises of the great
“heavenly horde” of Ts'ao Ts'ao (a.p. 155-
220),22 known as the Emperor of Wel (ca. 216-
220), a patron of poetry and himself a poet of the
first rank, recites as follows: *“As for the bows,
there are the wu hao'® ** and the yieh-chid® % the

# A biography of Su Wu is included in H 8 54.16a-23b;
dee alsa BD, 1792,

8 S 117.17a6.

40 3ee Ch'en Lin, ‘‘Ch’en chi shih ehi,’” in Han-Wei
Edu-ch'ao pai-san chia chi, Chang P'udd ed. (Shanghai,
1879), ts'e 23, 2a4-5. “Chin™i is written as “k'u"t in
Trai-piing yi-lants (SPTK ed.) 347.11al12-13. Another
work that refers to chieh-tuan aa the name of a bow
can be found in the fragments of a “Chao-chitn fu’4!
(Fu on the Chao-chitn} by Liu Shaod= (of the 3rd. cen-
tury &.p.), quoted in the T ai-p’ing yi-len 347.11210-11.

41 Fgr a reference to Ch'en Lin see Wei shu (in the
San-kuo chih) 21.3a~4b. See also BD 233.

+ For information about Ts'ao Ts'ao see Wei shu
1.1a—47a: see also The Chronicles of The Three Kingdoms,
tr. Achilles Fang, 2 vols. (Harvard-Yenching Institute
Studies VI, Harvard University Presa, 1952 and 1965),
1, 1 and 15-16. See also BD, 2013.

4 Wy hao, name of a bow; 80 c¢alled because of a
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fan jo't# apd the chieh-tuon®. The ends of the
bow are adorned with ivory; the handle of the
bhow with embroidery; the haft of the bow with
exquisite designs; and the body of the how with
fine drawings.” What the intent of the poet is in
these lines is not difficult to fathom: to pay divine
honors to the Emperor, who has around him all
the divine equipage of a supernatural world and
therefore symbolizes a cosmological power and
order on earth* Also in connection with the
martial implements is the idea of using the *kark
tudn as an animal design on flags of the imperial
army. The tradition of an ensign device ipstitu-
tionalized in the military system of the imperial
armies, according to a Chinese source,¥ goes back
to the legendary emperor Huang-ti¢=.# The de-
signs on the flags of the armies of Huang-ti are, as
described in another source® the vulture (tiao},
the pheasant (ha), the hawk (ying), and the faleon.
(yiigndz). The flags with animal designs might
have been connected with the idea of demonstrat-

legend about a crow which sat woefully cawing at the
twig of & tree of the mulberry kind, for whenever the
crow tried to fly away, the twig, hecause of its tough
bending power, would spring, dispersing and destroying
the hird’s neat. People cut the branches of that tree and
made them into bowa—hence the wu (woe) hao {(caw)
how; see Huai-nan-fzude (SPTK ed.) 1.5b6-8; and SC
12.13b9-14a6. For a brief note on wu hao see Professor
Franeis Woodman Cleaves, “The ‘Fifteen Palace Poems’
by K*o Chiu-asu,” Harvard Journal of Asiatic Studies
20 (1957), n. 129 on pp. 409-410.

“ ¥ieh-chi, a giant bow designed ta be the weapon of
a king; so called because the twiga of the jujube tree,
from which the bow was made, were the product of the
land of Yiieh (now most of Chiang-su and Chekiang, and
part of Shantung); see Li chi, in Shik-san-ching chu su,
Yang Ssu-sunds ed. (1887}, ts'e 16, 31.26b12-13.

% Fan jo, name of a bow of Hsiza Hou shihi" or Em-
perar Yidv; see SC 117.22h2-3. For a hiography of Yi
see SC 2.1a-21b.

18 T owe this idea to Professar David Hawkes who read
his paper, “The Quest of The Goddess,” at the Depart-
ment of Far Eastern Languages of Harvard University
in the early spring of 1967. See David Hawkes, “The
Quest of the Goddess,”” AM 13 {1967}, 90-93.

7 Hee Wang Ch'i ed., “I chih,” San-&'ai t'u huié~
{1600}, seriea 9, 2% 46, 3.24a2.

# The dates of Huang-ti are given as 2668-2598 n.c.
For a reference to Huang-ti see SC 7.1a-7b; see also
BD, §71.

W Tieh tzudy (SPPY ed.) 2.22a7-8.
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ing the ferocity and morale of the fighters. As for
the *kark fudn figure showing on flags, it appears
in sources describing the imperial organization of
the martial and palace banner system. The ehiich-
tuan-ch'i®s (*kark fudn banner), among other flags
with symbolic designs and with figures of animals
such as the “green dragons,” the “jade horse,”
phoenix, the eh'i-lin, the “fOying lin,” the pai-
shthee (the white lion),® the rhinoceras, the “wild
ox” (ssuef), the yellow deer, the red bear, the
white wolf, ete., is given in the codes of T'ang
{Tang lu-tien=)! ag one of the thirty-two ban-
ners. The chiieh-tuan-ch't is also mentioned with
the flags of the “wild ox” {ssu), the rhinoceros,
and other animals in the official history of the
Chin dynasty (a.n. 1115-1234).22 Now a symbol of
military prowess, the representation of animal
figures on buntings among the primitive peoples
might have signified reminiscences of their glorious
hunting of game or the motif of totem worship.
It would be misleading to think that the chiieh-
tuan always plays a maseuline, militant role in the
images of the Chinese literati. The virile and even,
perhaps, the phallic suggestiveness of this horned
animal, when rationally conceived into a poetie
imagery, strikes us as a new conceit challenging
our imagination. A “frustrated love” or an “un-

8 Shik or K. #idk is certainly another attempt at
transeribing a foreign word into Chinese sound. Li
Shih-chen (1518-1563), in Pen-ts'ao kang-mu (Ho-fei,
Chang-shih Wei-ku-chai ch'ung-chiao-l’an=, 1885)
51.A3a, relates hsino*? aor K. *x8g/ K. xau ‘roaring of a
tiger’ with pei-shih, erroneously quoting Hsii Shen as
havibg said: “The Shuo-wen says [ksiaa] is also called
pat-shih." In fact, SW 5A.8h5 merely saya: “Hsiao, the
roaring of a tiger, is also called shih-fz1.'"¢ Tt is prabable
that in the Liu Sung times (420473) shih reflects a
literatry term for “lion.” A eommon term for “lion in
Chinese is, however, shih-t2u (for an early reference to it
see H 8 96 (lieh-chuan 604) A.13b5 and 96B.24a1}, Profes-
sor Pulleyblank (AM, IX, 103 and 226; AM, XII, 130)
suggests that the Tokharian A gecake or B #1844k must
have been the hasia for the transeription shih-fzu or his
reconstructed form M. ggi-fefo” (ef. K. §i fsi:/E. *44or-
tsiag} in which the back velar, so Pulleyblank explains,
appeats to be used to represent a foreign back consonant,

811j Lin-fu, T'ang liu-tien (Cantan: Kuang-ya shu-
chii*® ed., 1895) 16.6a-b.

82 Chin shihe! (History of the Chin Dynasty) 41
(chihei 22) 6bd.
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dermined ambition,” for instance, a common
theme of poetry, may thus find its expression
through the image of twin *kark tudn in the lines
of a verse by Chang Tsai® (l. 4.0. 289) 8

She is all my thought, dwelling by the Lung land
heighta.5

After her would I go, alas! but for the Mountain Traise

Atop a mount, I gaze yonder till tears fill my eyes.

My heart, ay! vexed and grievous is my heart!

Twin chiieh-fuan she had for me a farewell present.

Why did I have for her a carved jade-bracelet?

[ wish I were on wandering clouds passing over the
lands,

That I might not end my lot in endless lamenta!

Love or ambition frustrated because of circum-
stances! That kind of remorse and grievance is
sadly reflected in the twin *kark tudn (perhaps
fine porcelains) that glare at each other in their
deadly muteness.

THE DEVELOPMENT OF THE CHUEH-TUAN LEGEND

In the Later Han period (a.p. 25-220}, with a
grand astrologer and historian in charge of the rec-
ords related to auspicious omens and portents,

% For a biograpbhy of Chang Taai see €3 54 (ilieh-
chuan 25) 14b-16a; and AD, 116. The poem is found in
*“Chang Meng-yang chi’!, Hen-Wei Liu-ch'ao pai-san
chia chi, (Is'e 40) 15a.

% This poem (the third of four poems) written in
“Imitation of the ‘Poems of Four S8orrows’ 't ("S8au-ch'ou
shibh® by Chang Henge=, ineluded in the WH 29.16b-18a)
follows this pattern: “The one I think about is some-
where; I wish to go there but the way is blocked by some
obstacles.” Symbolically this pattern of thought sug-
gedts “‘ambition met with frustration.” Hence, here
Lung-yitag*® (comprising modern Shensi and partly
Hansu) may not be taken literally but as referring to
one’s ideal, ambition, ete. Cf. Chang Heng (WH 29.17h),
“She is all my thought, dwelling in Han-yang./ After
her would I go, alas! but for Lung-fan cracked and long!"
Han-yang has the same symbolic function as Lung-
yian.

*: Here Chang Tsai presents “Mount T ai'' as a sym-
bol representing an ahstacle which prevents him from
reaching “‘Lung-yian,” his goal. It is interesting to read
in WH 29.16b Chang Heng'sa line: “She is all my thaught,
dwelling in Mount T’ai./ After ber would I go, alas! but
for Liang-fu obstructing!” Chang Heng symbolizes
“Mount T'ai’* as the goal, whereas Chang Tsai refers to
it as an obstacle.

Journal of the American Oriental Seciely, 89.8 (1969)

data of fahulous and legendary nature found their
way into the imperial archives. By the Sung
period (a.D. 420-479), a brief passage ahout the
chiteh-tuan first appears. The Sung shu=% official
histary of the Sung dynasty by Shen Yiiehe? (..
441-513)," has the following observation:

That which is called chiieh-tuan travels eighteen
thausand ¢ a day and knows the speeech of four alien
tribes. When a wise monarch or a sage ruler reigns and
his wisdom reaches matters beyond this universe and
matters far off, this animal appears, presenting a book.

This brief observation, also found in the Jui ying
t'w chee by Sun Jo-chih= % of the Liang period
(a.p. 502-557), contains three distinct elements:
a swiftly travelling animal, the animal being able
to use human speech, and its appearance in con-
junction with the presence of a sage. The swiftly-
travelling animal motif, though known to be char-
acteristic of certain ather animals in the Chinese
classica (e.g., the eh’i chi®™ and the hua Hue* in
Chuang tzus¥) % wag not associated with the chiieh-
tuan until the appearance of the above observa-
tion and may be regarded as a later addition. In
this instance it is not easy, and perhaps unneces-
sary, to determine how much foreign influence
helped to bring about the formation of this ele-
ment in the anecdote, although we know about
the swiftness of certain unicorned animals that
seem to belong to the rhinoceros type of animals

8 (chih 19) 29.47a8-9.

& For a hiography of Shen Yiieh see the Liang shu=e
(History of the Liang Dynasty) 13 (lieh-chuan 7).
Ga-2la.

8 Sun Jo-chih, Jui ying t'u chi, Kuan-ku-t'ang suo-
chu-shu, Yeh Te-hui ed.»t (Chang-sha}, is'e 9, 24a. The
dates for Sun are not established. A note in the Sui-shu
ching-chi chih, Pa-shih ching-chi chih, Chang Shou-jung
ed. (S8oochow: Chen-hsin shu-shee, 1882}, !s'¢ 3, 3.27b
remarks that there was the Juwi-ying-t'u chi by Sun Jo-
chih of the Liang* period.

¥ See Nan-hua chen-chingt* {(SPTHK ed.) 6.17b. Ch*i,
chi, and lin are given in the SHW 10Alb as horses of
“green’’ color, of blood color with. black hair, and of
“thausand "' (ch'ien-li mafs) respectively. Hua is not
given in the SW. We should note, howewver, that both
ch'i-chi and hua-lix as compound terms refer generally
to ‘‘excellent steeds.” Hua-liu, according to a note in
the Mu-tien-tzu chuani® (SPTK ed.) 1.7b, is & “'apotted,
blood colored horse.”
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through the Greek and Roman sources beginning
with Cteslas, including the *xapydfwros given by
Aelian.® The other two eclements seem to be
compatible. For the “speech” or “word” is itself
an expression of thought, wise or otherwige, a gift
from God to human beings alone, and the fact
that the chiieh-tuan ‘‘knows the speech of four
alien tribes” indicates the animal’s unusual capac-
ity for wisdom; but the animal with its wisdom
would lead nowhere and hecome purposeless if it
did not share its wisdom with a partaker, and so
it meets a sage equal to it in the capacity for wis-
dom. In that sense the other two elements are nat
only seen as compatible but have parallels in other
legends.

In both the Sung shu and the Jui ying t'u chi,
the aunthors speak of a strange creature by the
name of shih, probably an animal of the lion
typett In the Juz ying £'u chi (23b—24a} it is
referred to as pai shih (white lion}; and in the
Sung shu 29.47b, as shith show' (lion animal) under
which the following deseription is found:

In Huang-ti's time, when he made an imperial tour of
inspection to the eastern coast, a shih animal (shih show)
appeared. It could speak. I't was well acquainted with the
vitalities of all ereation by dint of which it exhorted the
people and suppressed the evil of the time. When a
worthy ruler [reigns with] illustrigus virtue [which
reaches into}# dark and remote places, then it comes,

A comparison of this and the ehiieh-fuan anecdotes
found in the Sung shu and the Jud ying 'w chi
shows that all versions have the following com-
mon motifs: {1} someone (or something) travels;
(2) 2n animal is able to speak; and (3} the animal
appears in conjunction with the presence of a
sagacious person, and this introduces a statement

8¢ See Odell Shepard, The Lore of The Unicorn, pp.
28, 31, and 36; and Aelianus, De natura animalivm, I,
399, where, referring to the kaprafwves of India, the author
writes, “roldw 5 Gpirre elhgyxival.’

¢ See note 50 abave.

8 The text reads “‘hsten-chin ming-le yu-yian tse
tag 4 The text in the Jui ying t'u ¢hi reads “heien-
chiin ming-le tse chih.”" = Ch'i-t'an Hai-ta (of the T'ang
period) in Tae-Trang K'ei-ylan chan-ching (Heng-te-
t’ang k'an-pen,'t no date and place of pub.) 116.2b has
““hsten-chiin te chi yu-hsia tse ch*.”"® I have eonsulted
the other twa texts for my translation.
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having a didactic intent. In the anecdate just
cited above the person who must travel is specifi-
cally mentioned as being Huang-ti and, conse-
quently, he encounters the shih animal. Huang-ti’s
encounter with the animal provides ample oppor-
tunity for further narration, viz., the animal’s role
as an intelligent source for things beyond human
knowledge, and finally its role as a censor in an
evil age and as a speaker for morality.

It is difficult, on the other hand, to determine
whether the chiieh-tuan and the shih-shou anec-
dotes in the Sung shu and the Jui ying t'u chi are
based in toto on an unknown commoen source or
one is older than the other with slight difference
in details, However, the conjunetion of the animal
with the presence of a sagacious perscn in both
anecdotes seems to point to an earlier source,
namely, the K'ung fzu chia yib® or The Schaol
Sayings of Confucius. The K ung tew chia yii pas-
sage involving Confueius and a Linf® is included in
James Legge’s translation, The Ch'un Ts'ew with
The Tso Chuen (i.e., the Ch'un ch'in with the
Tso chuan).® Since the Ch'un ch’zu™ % and the
Tso chuan®™ % econtain records on lin and Con-
fuciug’ remark about lin, we may cite them from
Legge as well:

XIV 1. In the [duke’s] fourteenth year, in spring,
[some] hunters in the weat captured a lin.
{from the Ch'un ch'in)
The Chuen says:—‘This apring, they were hunting
westwarda in Ta-yay, and Ts‘oo-shang, one of Shuh-
sun’s wagganers, eaptured a lin. Thinking the thing was
inauspicious, he gave [the ereature| to the forester.
Chung-ne went to see it and said, ‘It is a lin;’! on which
they taok it, [and carried it away to the eapital.]’
(from the Tso chuan)
A wagponer of Shuh-sun’s, Tsze-ts'on-shang, was
gathering firewacd in Ta-yay, when he found a lin. Hav-

2 ETCY 4.16b-17a. For an English trapalation of
sections 1-10 of the KTCY see R. P. Kramers, K'ung
T2u Chia Yi, The School Sayings of Confucius (Leiden:
E. JI. Brill, 1950}, pp. 201-250 and potes, pp. 251-360.
For a reference to Confucius see H, G. Creel, Confucius,
The Man and The Myth (New York: The John Day Com-
pany, 1949).

1, V, pp. 833-834.

¢ For the Chinese text see the Ch'un-ch'iu ching-
chuan chi chiehti (8PTK ed.) 30.1a.

* For the Chinese text see Ihid., 30.1b24,
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ing broken its fore leg, he carried it home with him in a
carriage. Shuh-sun thinking it inauspicious, threw it
away outdide the suburbs, and sent a messenger ta tell
Confucius of it, saying, “What is it? It 18 an antelope
and horned.’’ Confucius went to see it, and said, “It is 5
itn. Why has it come? Why has it came?' He took the
back of his sleeve and wiped hid face, while his tears wet:
the lapel of hig ecoat, When Shub-sun heard what it was,
he sent and had it brought [to the city]. Taze-kung asked
the master why he wept, and Confucius said, “The lin
comes [only] when there is an intelligent king., Now it
has appeared when it i3 not the time for it to do so, and
it has been injured. This is why I was g0 much affected.”’

{from the KTCY}

From the last anecdote we are able to detect
some basie motifs: (1) “Confucius went’’ (cf.
“someone travels”), (2) the idea of a lin being
related to an intelligent king, suggesting that the
Itn is associated with an intelligent authority,
though it does not speak, and (3) the lin's associa-
tion with Confucius, a sagacious person. A closer
serutiny of the basic motifs in this and the other
anecdotes we have discussed above seems to indi-
cate that each of the matifs is a device signifi-
cantly designed to follow what we may call a
composite pattern that is set for the development
of narration. The matif “someone travels” is a
device which allows a “happening” to occur, Le.,
the encounter of a person and an animal. Next,
we ohserve that, in the entire narration, stress is
placed on the encounter between Confucius, a
traditionally moral figure, and a lin, a beast
possessing supernatural gifts. The major intent of
the narration is obvicusly to make a moral re-
mark. This intent is expressed by the device of
introducing figures—like Confucius, an established
exemplar of ancient moral virtues; like the iin, a
coined image of divine authority—figures through
whom a mora] remark could be assured of being
sufficiently convincing and authoritative. The
basic motifs are used, then, to build up to a moral
ohservation, which becomes the theme of the
narrative.

One other element which we have kept in
suspension for a moment is the chiieh-fuan’s com-
ing with a book in the anecdote of the previously
mentioned Sung shu passage. This element ap-
pears to be an amplifier to suggest the idea that
the animal, in addition to knowing human speech,

Journal of the American Oriental Society, 89.8 (1969)

has access to heavenly intelligence, the idea that
the animal is equipped with divine wisdom and,
thus, is an authority as a *donor of benevolence”
ar a “giver of warning.” This element is traceable
to the famous legend that highlights the birth of
Confucius. The legend is included in the Shik 4
chit & gr the Record of Gleanings by Wang Chia™
{s.D. P-390)

The twenty-firat year of the reign of Chou Ling
wang! (i.e., 551 n.c.)#® Confucius was born in the time
of Lu Hsiang kung.t® ™ At night there descended from
the sky two green dragons. They drew near the houase-
hold of Cheng-tsai.ts 7! Because of a dream [Cheng-
taai} gave hirth to Confucius. [In her dream] there were
two goddesses, holding in their hands sweei-scented,
ambroaial incense, descending from the air in order to
bathe Cheng-tsai. The Heavenly God ordered that
heavenly music be arranged for the household of the
Yen family (Yen-shih chih-chiaiv}?? There were voices
from the air, saying, “With heavenly inspiration you
give birth to & sagacious babe. For that reason we are
here in the company of the music.” The sounds of the
pipe instruments and the hand-organs were of a different
kind from that of the world. Moreover, the Five Im-
mortala (wu-lant™)" were also present, waiting in the
yard of Cheng-tsai; they were the spirits of the Five
Stara (wu-hsing chih-ching!=).™

Befare Confucigus was born, a Mn came ejecting a

 Qee Pei-haf (Shang Chiin™ ed., no date and place
of pub.}, ts'e 2, 3a-4a.

@ For a biography of Wang Chia see the CS8 95 (lich-
chuan 65). 18b—19a.

& For a reference to Chau Ling wang see SC 4.31hb.

7 For a reference to L Heiang kung see SC 33.16ab.

7t Cheng-tsai, Confucius’ mother. According to the
KETCY 9.10b-11a, Meng-p'i or Po-ni* took in marriage
Cheng-taai, the youngest daughter of a Yen® family.
Cheng-tsai gave birth ta Chung-ni,’* or Confucius.

2 For Yen-shih see note 71 above. For further in-
formation on Yen ahih see the T*ung-chih (Cheng Ch'iao
ed., Shanghai: T'u-shu chi-ch'eng chiif*, 1901} 27.10a.
See also note 77 below.

72 We do nat know who the “Five Immortals’ {or
“Five Eiders") were. Both the wu-las and the wu-hsing
{sae n. T4 below)-chih-ching'™ (““The Spirits of the Five
Sfars’!) were sssociated with the “ipauguratior’ of
Emperor Shun (2317-2208 8.c.; see 8¢ 1.20a-29a}; see
the Chu-shu chi-nien” (SPTK ed.} A.bb-$a.

* See Lin Haiang (80~ Bm.c.), Shuo yian' (SPTK
ed.) 18.2b, where it i written: “The so-called wu-hsing
{The Five Stars) are (1) sui-hsing (Jupiter), (2) jung-huo
(Mara), (8) chen-hsing (Saturn), (4) t'ai-pai (Venus},
and (5} eh'en-hsinge (Mercury).”
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“iade book’ at the hausehoid of Ch'lieh-1i.# 7 The mes-
sage [in the boak] read: “The descendant of Mercury
{shui-hsing chih lzu-sun®t), a crownless king of the de-
caying Chou (shuai-Chou erh su-wang®).”’ Thia was
why the two dragons had circled the house and the Five
Stars had descended into the yard. Cheng-tsai, being
virtuous and bright, knew that it must be a miracle
from God. 8o she tied an embraidered sash around the
horn of the lin, The lin stayad over two nighta and left.

A fortune-teller said, “Confucing is a descendant of
Yin T'ang,s: 7% a erownless king endawed with the virtue
of water,”??

Taward the end of {the reign (§15447 B.c.) of Chou]
Ching wang &' % in the twenty-fourth year [sie™] of
Lu Ting kung#= Ch’i Shang,s? 8¢ 5 pative of Lu, while
tiiling near Ta-tse % 8 procured a Ifn. He presented it to
Confucius. The sash that had heen tied around the horn
was stil! there. Confucius, knowing that his life was to
come to an end, held the fin, untied the mash, and shed
tears ceaseleasly.

Between the time when the lin had appeared and the
year when the sash was untied, one hundred years had
elapsed.

% Ch’iiehli was Confueius’ household which, accord-
ing to one source, was some 500 puec (paces) sautheast of
the Confuetan Temple in Ch'ii-fus, Shantung; see Ku
Yen-wu (1613-1682), Jih-chih-lu chi-shikee {SPPY ed.)
31.38ab.

7 J.e., “deacendant of [Chengei] T'ang of the Yin
[Dynasty].” Ch'eng T’ang (reigned 1766-1753 p.c.) was
the founder of the Shangsi or Yin Dynasty (1766-1154
B.c.). Bee §C 3.1a~5b; and Chu-shu c¢hi-nien A.20b-22h;
see also BD, 282,

 The attribute of water, which was one of the
“Five Elementa’ including fire (hue), metal (chin),
wood (mu), and earth (#'u), was believed to have been
assgciated with the legendary Emperor Chuan Hasiigk
(2515-2435 B.c.; Bee SC 1.8ab), who, according to the
Tung chih 27.10a, waa the ancestor of the family of
Yen; see KTCY 6.1a-6.1b and 6.3a.

% For & reference to Chou Ching wang see §€C' 4.32a.

»® The reign of Lu Ting kungs= actually ended in the
fifteenth year (485 B.c.) rather than in the twenty-fourth
year. In fact, the event did nat take place under Lu
Ting kung’s reign. The text should actuslly read: Lu
At kung shih-ssu-nien,"s” that is to say, 481 B.C.; see
SC (nien-pieo 2} 14.57b and 14.60a. See also L, V, pp-
833-834.

# I.e., Legge's ““Ta'co-shang,” Shu-sun’s waggoner;
Shu-sunte was a descendant of Shu-yasr who was half
brather of Duke Chuang of Lu (Lu Chuang kunge);
see L, V (Book I1I) p. 121a and p. 834a.

@ Le., Ta-yeh-tse, in what ia now Chii-yehe» hsien of
Shantung; see Shui-ching chus® (8PPY ed.) 40.31a.

589

We notice, of course, that the above legend in-
volves more than one theme. It deals with the
birth of Confueius, the prophecy of Confucius’ role
in a troubled age, and the appearance of a lin
foretelling the death of Confucius. We may note
in passing that the legend as a whole suggests a
work of ptecemeal materials drawn from several
sources, one of which can be traced to a passage
in the Chu-shu chi nien (for a reference to this
work see n. 73) describing the “inauguration” day
of Emperor Shun on which the “Spirits of the Five
Stars” were present. The accounts about 4n and
Confucius in the Tso chuan and the K'ung fzu
chia yil, as we have already discussed, are un-
doubtedly other sources upon which Wang Chia
has elaborated his own. version.

With the foregoing references in mind (the basic
motifs, the chileh-tugn anecdotes found in the
Sung shu and the Jui ying f'u chi), it may be
appropriate at this point to look into a further
development of the ehtich-tuan legend in sources
of a later period, that is, in the “Chung-shu-ling
Yeh-ld kung shen-tao-pei’’s* (The Spirit-Way
Stele [in Memory] of Sire Yeh-li, The Grand
Secretary) by Sung Tzu-chen®=% of the Yian
period, in the Yian-ch'ao ming-ch'en shih-liichsy
(Aceounts of Famous Ministers of the Yian
Dynasty)® by Su T'ien-chileh® (4.1. 1294-1352),4
and in the Cho-keng lut» by T’ao0 Tsungi* (fl,
aD. 1360).% Bince Su T'ien-chiieh is merely
quoting Sung Tzu-chen, the versions by the latter
and by T ao are essential for our purpose and are
given as follows:

Next year they came to T'ieh-men-kuan®® 6 in the

8t For a biography of Sung Tzu-chen ses ¥5 159
{Heh-chuan 48), 1la-3b.

% (pub. 1894) 5.3b4-8.

8 A blography of 8u T'ien-chiieh is included in the
Y8 183 (Hieh-chuan 70). 17b-20h.

% For a biography of T ao Teung-i see Ming shikbe
(SPTK ed.) 285 (lich-chuan 173). 17b-18a.

% T.e., “Iron-Gate Pass.’’ For this famous pasa see
John Leyden and William Erskine, Mamotrs of Adehir-ed-
din Muhammed Baber (Emperor of Hindustan), London,
1828, p. xxvi, where under Kesh, we read ‘“The famous
pages of Kohlfigha (the Iron Gate), or Derbend, lies in the
hills between Késh and Hise4r. Fadlallah pretends that
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land of Eastern India. The imperial bodyguards saw a
beast. It had the body of a deer and the tail of a horse.
Its color was green. It had a single horn and could
manage to apeak in human words, saying, “Your master
should return soon!* His Majesty asked in wonder of
Ch'u-ts'ai. Ch*u-ta'ai said, “This beaat is called chiieh-
tugn. It travels eighteen thousand i a day and under-
stands the languages of four alien tribes. {Its appearance]
asignifies disfavar of war. Now the supreme Heaven sends
it down to let Your Majeaty know [Heaven's will]. It is
desirable that Your Majesty receive the will of Heaven
and he mereiful toward the lives of these several coun-
tries. [Your doing o would], indeed, count toward Your
Majesty’s boundless blessings.” His Majesty, without &
gingle day's delay, ordered withdrawal of the troopa
[irom India].®

.. - When Emperor Tai-tsubk 88 halted in Western
India, all of a sudden there appeared a giant beast
aeveral ten’s of chang®i®® high. It had one horn and
looked like a rhinoceres. It could manage to speak in

it was cut in the rock, which only proves that it was
narrow and difficult, and perhaps improved by art . . . .7
See also p. 132. For detailed references see Sir Henry
Yule, The Book of Ser Marco Polo (London: Jehn Mur-
ray, 1903), Vol. 1, p. 63, n. 3; and N. C. Munkuev, Kitai-
skii isioénik o pervyr mongol'skiz zangr. Nadgrobneya
nadpis’ na mogile Elyu Cu-caya. Perevad i issledovanie
(Maskva: Izdatel'stvo <«Nauka, 1965), p. 101, n. 70,
fee further the section on *Hsi-yii chuan''® (Mono-
graph of the Western Regions) in the Ming shih 332
(lieh chuan 220). 9a4-7, where, with reference to K'o-
shihb! {Kes), the text reads: *‘Three hundred li weat
[of the city of Kes] huge mountains stand imposing, amid
which runs a rocky valley with cliffs {which look| as
though they had been cut by an ax. One travels twe or
three i and comes out of the entrance to the valley,
where there is 2 stone gate of which the eolor is like iren.
TFhe route runs from east to west. The barbarians call it
Tieh-men kuan and station guards to keep wateh over
it. It was said that T’ai-tsu of the Yiian had reached the
T*ieh-men kuan of Eastern India and come across a
one-horned beast which could speak human language.
It was this [placel."

7 Kyo-ch'ao wen-lei"s (Su T'ien-chiieh ed., SPTK
ed.} 67.11b-12a.

% e, Cinggis Qan; for a reference to Cinggia the
following works are suggested: B. Ya. Vladimirtsov,
The Life of Chingis-Khan (tr. Prince D. 8. Mirsky;
London, 1630); Rene Grousset, Le conquérant du monde
(Vie de Gengis-Khan) (Paris: Albin Michel, 1944). The
latter has been transiated into English by Marian Mckel-
lar and Denis 8inor, Congqueror of the World (New York:
The Orion Press, 1966}.

8 One chang in Yiian times was approximately 307.2
em.

Journal of the American Oriental Society, 8.3 (1969)

buman words, saying, “This [part of the world] iz not
gaod for His Majeaty. He should return without delay.”
Those present were all struck in consternation except
Yeh-lii, His Excellency Wen-cheng (Wen-cheng kunghi},
whao proceeded [to the presence of His Majesty], saying,
‘““This is called chieh-tuen. It is the spirit of the Pleiades.
When a sagacious ruler reigns, that animal comes, pre-
senting a book. Moreaver, it travels eighteen thousand
I a day. It is as divine and intelligent as the spirita and
goda, It will not stand offence.” The Emperor there-
upon withdrew.#

These two variants show clearly that the essen-
tial features of the animal are given: the single
horn, the body of a deer and the tail of a horse, or
the appearance of a rhinoceros. In addition, both
versions describe the animal as being able to speak,
to travel swiftly. But the unusual attributes of
the animal, namely, the chiieh-tuan as the spirit
of the Pleiades and its coming with a book, char-
acteristics which are associated with the lin in
Wang Chia's Skih ¢ chi, are missing in the version
by Sung Tzu-chen. This elimination of the fabu-
lously construed attributes of the animal seems
to have been faithfully observed in the transmis-
sion of the legend to a still later source, i.e., in the
¥ian shih>.

In the Yiian shih, the official history of the
Yiian dynasty (a.p. 1277-1368), the recurrence of
the same term chiieh-tuan is found in the “T"ai-
tsu pen-chi” {Annals of Trai-tsu fie, Cinggis
Qan)), the “Wu-hsing chih” (Treatise on the
Five Elements),®! and the “Yeh-li Ch'u-ts'ai
lich-chuan” (Biography of Yeh-li Ch'u-ts'ai).
1 herewith present, translations of the texts in the
order in which they appear in the Yian shih:

This year [1224] the Emperor reached the eguntry of
Fastern India. A chéeh-tuan appeared. He withdrew
the army. {*“T*ai-tsu pen chi,” ¥ §, 1.22a}

When T ai-tsu was on the campaign in the west, a
chiieh-tuan appeared in Eastern India. It spoke in human
volce, saying, “Your master should return soan!” The
meaning was that Heaven was telling T at-tsu to stop
the carnage. (“Wu-hsing ¢hih,” ¥ §, 50.2a)

In chia-shent! [1224] the Emperor reached Eastern
India and halted at the Trieh-men kuan. A one-horned
besast resembling a deer and having the tail of a horse

W Sae T'ac TFaung-i, “‘Chieh-tuan’ (Man-ts'unhk
Cho-keng Iy, SPTK ed.) 5.1a10-1b4.

#1 For the “Five Elements’ see note 77 above,
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and green in color managed to speak in human words,
saying to the imperial bodyguards, ‘‘Your maater ahould
return soon!”’ The Emperor asked Ch’u-ts'ai about it.
He replied, *“This, indeed, is an auspicious beast. Its
name is chieh-tuan. It can speak all languages, It loves
life and abhors slaughter. This is an cmen sent from
Heaven to reveal its will to Your Majesty. Your Majesty
is the principal son (ytian-tzub=) of Heaven, and all the
people under Heaven are the sons of Your Majesty. It is
desirable that Your Majesty receive the will of Heaven
to preserve the people's lives,” The Emperor withdrew
the army without a single day’s delay,

(¥ 8§, 146 (lich-chuan 33) 2a8-2b3)

Here, again, in this episode of the “Biography
of Yeh-lii Ch'u-ts'ai,” the basic motifs are present:
someone's traveling (here Cinggis’ marching to
India), the animal being able to speak, and the
conjunction of the animal with the presence of a
sagacious person—motifs which can be traced
back to the chileh-tuan material in the Sung shu
and in the works of Sung Tzu-chen and T’ao
Tsung-i. It is clear, therefore, that Sung Lienks 2
compiler of the Fiian shih, had a choice in these
sources from which to draw details of the legend.
He seems to have favored the version by Sung
Tzu-chen. In so doing he eliminated to the maxi-
mum the unusual attributes of the animal, such as
the chiieh-fuan as the spirit of the Pleiades and its
coming with a book. We notice finally that in all
the three versions by Sung Tazu-chen, T'ao
Tsung-i, and Sung Lien, the theme leads up either
to an advice to Cinggis “to accept the will of
Heaven,” or to a warning that “the animal will
not stand offence.”

If we compare these three versions with the
earlier anecdote of the chiieh-fuan found in the
Sung shu, we notice that what is lacking in the
latter are the particulars about the animal’s gen-
eral appearance and other detajls contained in
the three versions—the persons who discoursed
and the content of their discourse. If we try to
reduce each of these matters under the headings
of descriptive techniques, persons or characters,
and dialogue, it becomes clear to us that what the

2 For a Russian translation of the biography see
N. C. Muakuev, op. ¢it., pp. 185~ [201].

% For a biography of Sung Lian see the Ming shik 128
(lieh-chuan 16). 8b-18a.
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Sung shu anecdote lacks is actually a matter of
development of narrative techniques. The chieh-
tuan in its most simple form made its first appear-
ance in the “Shang-lin fu” by Ssu-ma Hsiang-ju.
We recall also that the chiieh-ftuan was the name
of a renowned bow in the poems of the Wei-Chin
pericd, and that elsewhere in the poem by Chang
Tsai, the “twin chiieh-tuan’ was used as an image
symbalizing the union of two lovers. Its later de-
velopment was somewhat obscure until the anee-
dote of the chieh-tuan appeared in the Sung shu.
A fuller development of the legend involving
richer description, characters, and dialogues, such
as those found in the Yiian sources and in the
Yiian shih, was fairly late. It is significant to oh-
serve that the process of introducing a richer
description, characters, and dialogues not only
takes place in the development of the chiich-tuan
legend, but is also attested in the development of
the lin legend. The first mention of lin of any
historical value is found in the Ch'un ch’iu. The
record on lin in the Ch'un ch’iv, as quoted earlier
from Legge’s translation, is the simplest account
of its kind. The account is given a fuller descrip-
tion in the passage found in the Tss chuan,
wherein the names of the lin-catcher and the
place where the lin appeared, names previously
non-existing in the Ch'un ch’tu account of the lin,
are specified; other details as well as Confucins’
very brief remark about the animal have been
added. The account is further elaborated in the
version included in the K'ung tzu chie yii, in which
the development has mounted to an extent in-
volving a more revesaling description with simple
characters and dialogues, This kind of develop-
ment of narration seems to be a characteristic
feature of the rise of Chinese literary narrative.

CONCLINSION

One explanation for this seemingly arrested
process through which the chileh-tuan takes shape
in a legend of moderate length may be found in
{he exotic nature of the animal. The Chinese have
2 fancy for embellishing their poems with hyper-
bole of exotic flavors to achieve a twofold effect:
idealizing the object depicted and tickling one’s
imagination. The use of the chiieh-tutn as an
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image for the strange in the “Shang-lin fu' ig just
one instance among many others such as those of
the f'ao-t'u, chiieh-t't, eh’i-lin (if these words are to
be taken as foreign loan-words, as Professor
Pulleyblank has suggested). It is amazing fo see
how the image, chiteh-tuan, in the hands of poets
of different periods assumes varied, telling im-
pacts upon one’s mind and yet at the same time
the exotic element remains intaet. The word
chiieh-tuan would have lost its allusive attractive-
ness had one followed the classicists’ commentaries
relating the *kark fudn to the swine-like rhinoceros
(hsi-niu) ¥ But even more surprising linguistically
is the existence of this “Kulturwort’ in so many
ancient tongues—the QGreek «xaprdfaves or
*rapyafwves, the Persian kargadan, the Arabic
karkadann or karkaddan (both meaning “rhinoce-
eros''; see n. 36), the Sanskrit khadgae-dhenu-, and
the Chinese *kark fudn. From the linguistic point
of view, it is not easy to reconstruct the original
form for a “Kulturwort’ and designate its place

#“ For a2n excellent dacumentation on kst and its re-
lated animals see Berthald Laufer, “Histary of the
Rhinoeeros,” Chinese Clay Figures Part I, Prolegomena
on the History of Defensive Armor (Field Museum of
Natural History, Publication 117, Anthropolagical
Series, Vol. XIII, No. 2, Chicago, 1914), pp. 73-173.
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of origin. For instance, there have been attempts
to refer the Arabic karakdann and the Skt.
khadga-dhenu- to the Akkadian form kurkizanu
(meaning ‘swine’), which, as Bruno Meissner
and Manfred Mayrhofer argue, is, perhaps, not
the case.® Presumably, this wide-spread “Kultur-
wort"” must have once travelled with the traffic
along the ancient “Silk Roads' connecting
Ch’ang-an in the east to Samarkand, Persia, Syria,
and the Mediterranean. Onece this word was in-
trodueed into China, it struck the imagination of
the poets and left its mark on literature, in works
such as the “Shang-lin-fu’ by Ssu-ma Hsiang-ju,
the poem by Chang Tsai, and other fu poems
mentioned in the present study. Nevertheless,
the legend of the so-called “‘chiieh-tuan' remained
a product in literary and historical sources only.
The very rare occurrence of the term chiieh-fuan
even in the above mentioned sources seems to im-
ply that the common people were ardinarily not
aware of the real animal, and it is therefore un-
unlikely that a living parallel of the chiieh-fuan
legend could survive in oral tradition.

% See Bruno Meissner, Beitrdge zum assyrischen
Worterbuck I (Reprinted from The Anmertcan Journal of
Bemitte Languages and Lileratures, Vol. XLVII, Na. 3,
The University of Chicagn Press, 1931}, p. 40; MM, I,
299.
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