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the banks of the Kali Besar or Ciliwung, the river 
that ran through Batavia. Doubtlessly sharks 

- were often caught by fishermen in the coastal 
waters of the Java Sea, and eaten by the inhabi- 
tants of Batavia. One can imagine the inquisitive 
Brandes, dressed in his black minister's garb, 
examining and drawing the shark amidst the 
fishermen, vendors and bustling crowd on the 
early morning market. 

Probably catches such as these attracted the 
curious inhabitants of the city, and maybe even 
the scientifically minded. Apparently Brandes 
had some time to make a drawing of the shark 
from different angles and with some precision. 
The description remains rather short, and under- 
standably contains no information about the 
shark's behaviour and habitat. What Brandes 
calls 'holes' in the jaws of the shark are of course 
the gill clefts, of which the hammerhead indeed 
has five. His drawing can withstand heavy criti- 
cism even today. Contemporary illustrations, 
such as that of J.F. Blumenbach, whose purpose 
was to reproduce good illustrations, are a real dis- 
aster and are based on a stuffed specimen of a 
hammerhead with a distorted head.' Brandes ren- 
ders the form of the head and most other details 
with his customary talent for precision and real- 
ism. The indentures of the fins, even up to the tri- 
angular teeth, are realistically represented. 

S.J. DE GROOT 

1. Smith and Heemstra, Smith's seafishes, 96-97. 

2. Blumenbach, Abbildungen naturhistorischer Gegenstande, 

99. 

Birds 
INTRODUCTION (PLATES 142-156) 

Brandes had more than just a passing interest in 
the study of birds. In contrast to the small num- 
ber of fish and mammals found in the sketch- 
books, Brandes depicted about 35 different kinds 
of birds, observed in all the different countries he 
visited. He apparently enjoyed looking at the vari- 
ous species that could be seen flying around the 
houses in which he stayed, and studying their 
behaviour. The birds in the drawings by Brandes 
can all be identified without too much effort. He 
was a good observer of his subjects and he drew 
them faithfully, with the different shades of 
colour and typical postures, oflen accompanied 
by a comment on their song. With only few 
exceptions, he did not take the time to add a land- 

scape or to portray the birds in their natural sur- 
roundings. 

From the drawings alone it is difficult to see if 
these were made from dead birds or from living 
specimens. In general, it is very difficult to sketch 
a bird when it is flying around, because it rarely 
perches long enough. Brandes had a good eye for 
detail and most of the characteristics of the birds 
in his drawings arecorrectly depicted. He may 
have drawn birds in nature, or in the aviary or 
cage in which they were kept alive. In the majori- 
ty of cases, he would have used dead birds for his 
studies, however much he tried to give the 
impression that they were alive in their natural 
habitat. 

Judging by a rather true-to-nature depiction of 
a swallow in an allegory composed in 1777 and 
some notes on the song of finches made in the 
same period, when he was a minister in Doetin- 
chem, Brandes had already developed some inter- 
est in drawing and studying birds previous to his 
departure for the Indies.' But clearly his passion 
fully burgeoned during the sea voyage on the East 
Indiaman the Holland. Sitting on the quarterdeck 
Brandes filled pages of his sketchbook with all 
kinds of seagulls and other seabirds to be seen 
from his ship. 

On his arrival in Batavia in 1779, Brandes 
already owned a small collection of live birds, 
mostly canary birds, which were presented to 
him by fellow Lutherans at the Cape. In the fol- 
lowing years he apparently started collecting 
Indonesian birds too, live as well as stuffed. On lo 
September 1784, when depositing an amount of 
money with the Company, Brandes was 
approached by the cash dispenser, Gijsbert Jacob 
Welgevaren, who commissioned him to stuff 
some birds for an unnamed mayor of Amster- 
dam. He must have known of Brandes' collection 
or of his - or rather his slaves' - skills in prepara- 
tion. Welgevaren promised him hundred rix-dol- 
lars for the job and brought him 'three birds of 
paradise, two parakeets and two cockatoos' to be 
stuffed. Welgevaren must have supplied more 
birds later. Brandes may also have used some 
birds from his own collection, as he sent some 
species which he already had depicted before tak- 
ing the assignment, such as the nightjar and the 
quail (see Plates 144 and 145). In October Brandes 
listed 21 types, of which he sent some thirty 
stuffed specimens to Holland. All the birds are 
designated by Dutch names, without further sci- 
entific classification. It is likely that these lists 
were meant to be studied in conjunction with the 
bird specimens, because otherwise it would have 



age: in October 1786 while at the Cape, Branaes 
mentions that 'only five are still alive'. A1 Y 
Brandes used his stay on the estate Vergt o 

enlarge his collection of stuffed animals, relatlnn 
that he stuffed 'some birds for pleasure 
from the dead specimen, he managed t 
large cockatoo alive to Sweden, where 
ued to enjoy its company. 

We know very little of Rrandes' colb 
stuffed birds, what he collected or how 
played the contents of his, presumably 
cabinet of natural history specimens. l 
have preserved insects and bird skins f 
drawer if his mind was purely on scien 
suits, but this is unlikely, because in mc 
these collections were intended to be admired 
and enjoyed. There are no traces of any stuffed 
birds in the drawings of the interior of his house, 
or elsewhere, but he may have kept t h ~  
special room. After Brandcs settled in 
his friend Sven Tngemar Ljung wrote to r romsur  
Carl Peter Thunberg in Uppsala about 
lection. In 1798 he stated that Brandes 1 
good selection of birds and that he himse~r naa 
received 54 'Chinese birds' from him.4 
these srnallcr private collections chang 
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Many, however, were dispersed by other means 
and we wiII never know who nwned wl Y. 
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the birds from China, couJd have been 
Ljung at some stage. Ljung's bird collet 
bought by Gustaf von Paykull(1757-18~~,. ~f 111dl- 

shall at the Swedish court, who eventu 
ed his extensive collection of natural h 
specimens to the Swedish authorities, LU neLurltt. 

the foundation of the Riksmuseet in Stockholm. 
It is just possible that one or more specimens of 
birds once owned by Brandes may stiIl be in this 
institution. Ljung himself specialized i 
and other small animals, many of whic 
er sold to the University of Lund and to ttne ~v~usc-  
urn of Comparative Zoology in Cambr 
Mass.5 

Tjung carefully examined the animal drawlngs 
made by Brandes and wrote the scienti 
on each of them. AIthough he may hav 
ed quite quickly that a few represented blrds were 
as yet unknown to science, he did not rush into 
print. He took his time, maybe to ensure that he 
was correct by studying other books andarticles 
on similar subjects. Ljung was a carefit 
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Amsterdam, inv.nr. toos to keep as domestic pets. ln one of his draw- 
NG-19827.1-20. ings showing the interior ofthe living room in his 

home near Batavia, we see them on perches sus- 
pended from the wall or from the ceiling (see 
Plate 28). Notably, he paid a considerable amount 
oFrnaney for these birds, about twenty rix-dol- 
lars. Normally a frugal man who seldom indulged 
in personal Iuxury items, Rrandes had probably 
spent some of the money he had earned by Wel- 
gevaren's commission. 

It is possible that Brandes also had an aviary in 
or near his house. There is another of his sketches 
showing a row of bird cages.' Although this may 
have been a design for a kind of box in which to 
transport live birds on board a ship, it at least 
shows that Rrandes was engaged in keeping a 
number of live birds. When he left Batavia, Bran- 
des tried to take some of his live birds back to 
Europe. Most of them did not survive the sea voy- 
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Out of fourteen papers that he wrote for scientific 
journals in Sweden, there are three about birds 
from Java, illustrated with monochrome plates 
based on the sketches by Brandes. Strangely 
enough, the originals of the engravings of these 
three species of birds are absent from the sketch- 
book. Maybe they will still be found at some later 
stage. However, the study of birds was still very 
much in its infancy and Ljung is still credited 
today a s h  fixst author to propose the names for 
these three species, the bay-banded cuckoo, the 
three-toed woodpecker, and the band-bellied 
 rake.^ 

KEES ROOKMAAKER AND MAARTEN FRANKENHUIS 

I. RMA, inv.nr. NO-1985-7-1-18 and page 26 in the same 

sketchbook. 

2. RMA, inv.nr. NO-19851-6. 

3. KJB, Brandes to Determeyer Weslingh, lo Oct. 1786. 

4 Ltiwegren, Naturaliekabinett i Sverige, 340. 

5. Ltiwegren, Naturaliekabinett i Sverige, 360. 

6. See Ljung, Ticus javanensis', 'Cuculus musicus' and 'En 

ny fogel, Rallus paykulii'. 

Bay-headed bee-eater 

Sitting on the veranda of his house near Batavia 
in Java, overlooking his plantations, Brandes 
could have witnessed the small flocks of bee- 
eaters congregating on the branches in the trees. 
From these resting places, the birds swoop down 
to catch flies and butterflies, an act which is 
accompanied by a loud noise made by the beak. 
Brandes described this habit quite well and there 
is no doubt that he recorded it from his personal 
observation. Bee-eaters are characterized by their 
swooping flight in search of bees, wasps and other 
insects, as well as by their predominantly green 
plumage and long slender bill. The family of the 
bee-eaters (Meropidae) is represented by a large 
number of colourful species throughout the tropi- 
cal and temperate regions of the Old World. The 
drawing shows a bay-headed bee-eater designated 
Merops leschenaulti in the nomenclature of Lin- 
neaus.' Ljung mistook the bird for Merops viridis 
(blue-throated bee-eater) named by Linnaeus in 
1758. 

Brandes says that he caught these birdi using 
bird-lime. One wonders if it was a normal prac- 
tice in those days to coat branches in the gardens 
with bird-lime to catch birds. If Brandes, or his 
slaves, resorted to this custom, they probably did 

so to eat their prey. The bird in the drawing looks 
quite life-like, but of course Brandes could well 
have sketched it after it was caught, because he 
had seen them flying around in the garden. It is 
remarkable that he mentions two-birds in the text 
at the top of the drawing. Actually, both the 
remark at the bottom and the second name added 
by Ljung, 'Certhia viridis? (probably meant to be 
a kind of sunbird) seem to pertain to a sketch 
which is now absent from this page in the sketch- 
book. 

KEES ROOKMAAKER AND MAARTEN FRANKENHUIS 

1. We want to thank Dr Rent Dekker from the National 

Museum of Natural History in Leiden for the identification 

of the species. 

143 
Bird of paradise 

When Jacob van Heemskerk negotiated a treaty 
with the rulers ofAmbon in 1599, he took time 
to satisfy his curiosity about the birds of paradise, 
which even th'en were known to live in the region. 
He learned that these birds were most common 
on the island of Ceram, that they always flew 
against the wind, and that they were never 
caught alive. It was easy, however, to kill them, 
because when these birds wanted to drink, they 
gathered in a large flock, and once clustered 
above a pool ofwater, one of the birds drank 
alone first and the others followed. When a little 
poison was added to the water in the interval 
between the first bird and the rest of the flock, 
the majority would then die and were collected 
by the local inhabitants. They discarded the flesh 
and legs, as they were only interested in the skin 
and the feathers which were used for decorating 
hats and c1othing.l 

The few specimens that reached Europe dur- 
ing the seventeenth and early-eighteenth cen- 
turies were greatly treasured by owners of 
cabinets of natural history for their rarity and aes- 
thetic qualities, but those with feet attached were 
especially esteemed. When Linnaeus named the 
greater bird of paradise, the Paradises apoda in 
1758, he referred to this lack of feet (Latin: apoda), 
even though by his time complete specimens 
were not as rare as they had once been. 

Brandes had heard about another method of 
killing the birds without damaging the skin and 
the feathers. One man would knock the bird 
down with blunt arrows for another to collect it 
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Water-dour over 

, , 
sketch in pencil, 1 

19.5 X 15.5 Cm. 
Rij ksmuseum 

Amsterdam, 
inv. nr. NG-1985-7-1-40. 

'Deeze wee gmangen met lym in Batavia den 29 muart 
1785, ky vangt komnbouten en vliegm aE vliegende in de 
lugt, en zet zig telkens op een hooge verdorde tak van een 
boom om te rusten, schirpt als een belletje waare groote' 
'Merops viridis g.' 
'Certhia Yiridis? 
'waare groote, .zingt oflieverjuit, lee$ van wormtjes ifi de 
boomen' 

These two were caught using bird-lime in Batcsvia on 29 
March 1785. He catches dragmtflies andflies while in flight, 
and he will alight on a high withered branch ofa me 
he mabs  wise l i b  a bell, l$e-size. 
Merops Yiridis g. 
Certhia Yiridis? 
Lge-size, sings ot rather whistles, lives ongrubs* the 
frees. 
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Bird of paradise 

Water-colour over 
sketch in pencil, 

19.5 x 15.5 cm. 
Rijksmuseum 

Amsterdam, 
inv. W. NG-1985-7-1-32. 

'Paradys vcgel komt van Atnbon, en de specery Eylanden in  
Oost Indim, men zeijde mij dat de Inlanders in een boom 
daar zy veele nesten in hebbbbm, een bedekte hutje m a a h ,  
waar in een man gaat .zitten, stil, en als de yogel in de boom 
hmt om te zitten, hy h e l v e  vet klyne stompe pylen doot 
schiet, zo dat zy op de aarde vdlen, waar onda een andere 
huttje is voor em man, die ook mgtjes ze kruypende 
opzoekt, Aaar het  el &kt, en een stokje door de bek er in 
steekt en ze m laat droogen, de pooten worden a zelden 
aangelaaten, omdat zy mm p l u i m  op de mutsen en 
helmengebruikt worden. De w e e  lungemark kaal 
afgesleetene veeren in de staart ryn 2 voet lung. De geele bos 
veeren h g s  de b q k  en h g s  de staart komt niet uit de 
staart, mum uit de rydenvan de buik beneeden de borst. de 

staari is apart, zo als by mdere voogels.' 

The bird ofparadise comesfi.om Ambon and the Spice 
Islands in the East Indies. I was told that the natives m k  a 
covered hut in a tree containing many nests, then a man will 
sit ismside, quietly, and when the bird c o w s  to perch in the 

tree, he is shot dead with srnd blunt arrows. Then the bird 
falls on the ground, where a m t h w  hut has been constructed 
for somebody, who crawls quietly, collects the bird, and 
removes the skin, then puts a stick through the beak and lets 
it dry. Thefeet are rarely lefe attached, because the$athers 
are usedfor caps and helmets. T h e  two long, black, thinned 
feathers in the tail me twofeet long. The yelbw bunch of 
feathws dong the belly andnear the tail is notpart ofthe 

tail, but comesfrom the sides ofthe belly beneath the breast. 
The tad is separate, as in other birds. 



and take off the skin and feathers. He too men- 
tioned that the legs were usually discarded, but at 
the same time stated that he had seen a dozen of 
these bird skins complete with legs and wings. 
There must have been a lively trade in all kinds of 
birds of paradise, which live only on the Moluc- 
can islands and in New Guinea. This is immedi- 
ately evident from the fact that Brandes had seen 
such a large number of specimens. One wonders 
how many of these were sent to Europe to be sold 
to the growing number of cabinet owners. We 
should imagine that Brandes kept at least one, if 
not more, for his own small collection of bird 
skins. 

When Brandes was at the Cape of Good Hope, 
he asked his legal proxies in Batavia to forward to 
him six birds of paradise and four bats.' He stipu- 
lated that they should be freshly bought and not 
moth-eaten. He gave instructions intimating that 
one of his former slaves in Batavia, a woman 
called Timang, knew how to prepare them cor- 
rectly. Brandes did not state for which purpose he 
wanted the birds or the bats, but the reference to 
the latter is surprising, as bats could hardly have 
had much commercial or intrinsic value. 

KEES ROOKMAAKER AND MAARTEN PRANKENHUIS 

1. De Jonge a.0. (eds), De opkomst van het Nederlandschgezag 

11,422. 

2. KIB, Brandes to De Elwijk and Ter Schegget, lo Oct. 1786. 

Nightjar 

This is a lively drawing of a rather dull-looking 
bird. Brandes made a good effort to show the 
specimen at its best, with a beautiful round black 
eye, an open mouth ready to start calling, and 
bright, well-marked feathers. The bird is a night- 
jar, and therefore belongs to a large family occur- 
ring almost world-wide in a large variety of 
species, all nocturnal and similar in habits as well 
as appearance. On the basis of its locality Brandes 
must have seen the savanna nightjar, which was 
named Caprimulgus aflnis. The specimen in the 

. sketch looks as if it is still alive, ready to fly away 
to start looking for food, and it is yet more evi- 
dence of how carefully Brandes observed the ani- 
mals in his neighbourhood. 

Nightjars are not particularly rare, but they are 
only seen occasionally, often sitting on the road, 
because they are unobtrusive and hidden by 
darkness. Maybe Brandes had a small colony of 

them in his garden. He knew that they only come 
out in the evening, at the same time as the bats, 
and in fact the nightjar, like them, also flies 
around in search of insects and other small crea- 
tures to eat. Brandes noticed that there were two 
kinds of call. One a repeated chukking sound, 
which must have annoyed him endlessly when he 
was trying to enjoy a quiet evening in the garden. 
A second kind of call was heard only when there 
were two birds together, presumably in the mat- 
ing season, which sounded like the call ('laugh', 
Brandes wrote) of a cuckoo. Brandes not only had 
a good eye and ear, but he was interested enough 
in birds to observe them and remember their 
habits over a period of time. He did not attempt to 
generalize his sightings or to compare different 
species, he just recorded what he saw, both in text 
and in sketch. 

KEES ROOKMAAKER A N D  MAARTEN FRANKENHUIS 

Blue-breasted quail 

  his quail was probably quite common in the 
areas in Java where Brandes lived. It is a master in 
hiding in grass and is often first noticed when it 
suddenly explodes at your feet and then flies 
away straight in front with rapid movements of 
the wings before dropping back into cover a short 
distance ahead. The bird is a male of the blue- 
breasted quail, which was known to Linnaeus in 
1758 as Tetrao chinensis and is now called Coturnix 
chinensis. It is one of the large family of Phasia- 
nidae, which includes not only quails, but also 
partridges and pheasants. Although birds of this 
family are found all over the world, Southeast 
Asia has the greatest number of species. Brandes 
noted that the males with their bright colours 
differ from the females. On another page of his 
sketchbook, also in January 1785, he depicted 
another - or perhaps the same - male, describing 
it as an 'Oost-Indisch patrijsje' (small East Indian 
partridge).' 

Quails and partridges are often hunted as game 
in temperate climates, but this is impractical in 
Asia, because they are usually found in dense 
forests. There is no evidence that the birds were 
ever domesticated, although it is believed that the 
quails and partridges of Southeast Asia were the 
ancestor of all domestic chickens. Quails were 
known as a delicacy and a good source of food, for 
which reason the people in Java often tried to trap 
them. Brandes was obviously interested in ways 
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. to find quails since he depicted and described a 
small flute presumably used by the people in 
Ceylon to lure the birds to places where they can 
be caught.' To make the instrument which could 
be used efficiently for this purpose, it had to 
reproduce the bird's call exactly. Brandes studied 
how it sang and noted that there are two calls, one 
a little longer than the other. He even noted its 
musical setting. 

KEES ROOKMAAKER AND MAARTEN PRANKENHUIS 

1. RMA, inv.nr. NG-1985-7-1-101. 

2. RMA, inv. nr. NG-1985-7-1-91. 

Birds from Ambon 

We can almost follow Brandes on his regular vis- 
its to the market in Batavia, where there must 
have been a booming trade in caged birds and 
other pets. Many of these birds came from the 
Moluccas in general and from Ambon in particu- 
lar, rather than from Java itself. This is an indica- 
tion that the Moluccans had mastered the art of 
capturing birds without harming them too much, 
probably because they had practised on the valu- 
able and much sought-after birds of paradise. 
Many birds found in the market would have been 
bought to be eaten or to be used for medicinal 
purposes. Brandes, however, also kept some of 
them alive in an aviary, which afforded him enor- 
mous pleasure and allowed him to study their 
behaviour intimately. 

This drawing is dated 30 October 1784, the 
same day on which he sketched the cockatoo 
found on Plate 147. Brandes depicted six birds of 
five different species. The birds all appear alive 
and well. Quite certainly they are the same birds 
Brandes had bought on 4 and 25 October 1784, 
each bird costing him between two and four rix- 
dollars. And most likely he also depicted them in 
the upstairs room of his house (see Plate 28). 
Obviously Brandes spent considerable time 
studying his pet animals. 

All these birds can be easily identified, with a 
male and female purple-naped lory (Lori domi- 
cella) at the top, flanking a chattering lory (Lori 
garrulus) between them. The lower line depicts 
from left to right a white cockatoo (Cacatua alba), 
a red lory (Eos bornea), and an Edward's lory (Tri- 
choglossus haematodus). All these species belong 
to one large family comprising parakeets, lori- 
keets, and cockatoos (Psittacidae), found on all 

continents except Europe. Those depicted by 
Brandes came from Ambon or possibly from oth- 
er islands in the Moluccas. The colourful, popular 
birds differ little in their habits in the wild, being 
wonderful climbers and often gathering in large 
flocks. 

There must have been many other Europeans 
in Batavia who kept birds in cages or in aviaries 
in their gardens.'Brandes allows us to identify 
the species which were available to them and 
gives us a glimpse of a regular early trade in 
wildlife. 

KEES ROOKMAAKER A N D  MAARTEN FRANKENHUIS 

Cockatoo 

Parrots and cockatoos have been favourite aviary 
birds for a long time. They are pretty and clever, 
they can learn to mimic human speech. Above 
all, they are hardy and long-lived. Marco Polo 
brought back sixty parrots from China.' Although 
it may have taken a bit longer for the fashion to 
spread, these birds were certainly not uncommon 
as pets in the eighteenth century. There were 
some living in the menagerie of Blau Jan in Am- 
sterdam in 1751 and probably could be seen in 
quite a number of privately owned aviaries in 
Holland and elsewhere in Europe.' 

Brandes purchased his specimen of the sal- 
mon-crested cockatoo from Ambon in Batavia on 
25 October 1784, presumably at one of Batavia's 
markets. He kept it in an upstairs room of his 
house (see Plate 28). He reported that the bird was 
able to speak, but does not inform us if he was the 
one who taught it, and if it spoke Dutch, or Malay, 
or perhaps even Swedish? Brandes enjoyed the 
company of his talking cockatoo, made several 
sketches of it, and listened to its chatter. He liked 
the bird so much that he made a special effort to 
take it with him back to Europe and it was a good 
traveller, as it survived the long journey via Cey- 
lon, the Cape of Good Hope, and Holland to their 
final destination in Sweden. Even there, the bird 
still lived for many years, despite the change in 
climatic conditions. 

Brandes drew the bird on 30 October 1784, 
about four years before the species was officially 
named Psittacus moluccensis by Johann Friedrich 
Gmelin in the thirteenth edition of the Systema 
naturae of 1789. Today it is referred to another 
genus and called Cacatua moluccensis. The notes 
on this page tell us something of its own history. 
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The bird was drawn in 1784. However, the text can 
only have been added many years later, in Swe- 
den, because Brandes refers to its longevity. The 
date for the sketch must have been taken from his 
diary or from a notebook, otherwise he could not 
have remembered it in such detail. There is 
another sketch on the reverse of the same sheet, 
without annotations, where the cockatoo is 
shown in an excited state with a raised crest and 
spread wings. 
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z Loisel, Histoire des tnhagwies 11,52. 

148 
Blue-eared kingfisher 

This is a nice drawing of a kingfisher, one of the 
colourful and beautiful birds which were com- 
monly seen in the vicinity of Batavia. There are 
many kinds of kingfishers (family Alcedinidae) 
distributed over all continents, easily recogniza- 
ble by their upright posture, their habit of sitting 
motionless on a branch or a stone, powerful 
beaks, and bright plumage. While all species in 
Europe live near streams and catch fish by diving 
into the water obliquely (hence the name), some 
Asian kingfishers are found in the forest and eat 
insects. 

There is no evidence that Brandes ever caught 
a kingfisher and kept it alive near his house. 
Although he may have seen or owned a stuffed 
specimen, he could also have made this sketch 
from a wild bird. In that case, he must have 
watched the bird at the side of a stream, observ- 
ing and drawing and even getting its measure- 
ments relatively right. It shows that he had a keen 
eye, because it is not often that the bird will sit 
still long enough for a drawing to be completed. 

Brandes depicted a blue-eared kingfisher, also 
called Alcedo meninting. When Ljung classified 
and named the animals in the sketchbooks, he 
used the combination Alcedo caeruleo-cephala, 
which literally translates as 'kingfisher with a 
blue head'. Alcedo is the name of the genus of 
kingfishers provided by Linnaeus in 1758, who 
differentiated seven species from various coun- 
tries. Apparently, the specific name 'caeruleo- 
cephala' was Ljung's own invention, not copied 
from another eighteenth-century source. The 
scientific nomenclature of animals is bound by 
very strict rules, devised to guarantee the greatest 

possible stability of names. In this case, these 
stipulate that Ljung's nomenclature is invalid, 
because it has never been printed in a well- 
defined set of possible publications. This was only 
realized in the nineteenth century, by Thomas 
Horsfield writing in 1821 that the blue-eared 
kingfisher, found from India through Southeast 
Asia to the Philippines, had to be distinguished 
from the other known species. 
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149 
Wagtail with fruit 

Although one wonders, here as elsewhere, why 
Brandes picked this particular bird to be sketched 
when he was in Ceylon, he did a good job of por- 
traying the forest wagtail, called Dendronanthus 
indica by Johann Friedrich Gmelin in 1789. It is a 
Chinese bird which migrates to Ceylon and South 
India from September to April, Wagtails form 
one large family with the pipits (Motacillidae) 
and are found world-wide. Wagtails walk or run 
on the ground, displaying a backward and for- 
ward motion of the head and a constant up and 
down movement of the tail. The forest wagtail is 
often seen perching in trees, swaying the whole 
body and tail stiffly from side to side. Brandes 
was correct in saying that it does not hop around 
like other small birds, but in fact walks over the 
ground with little flutters into the air to catch a 
passing insect. The bird has nothing to do with 
the fruit, a 'poisonous apple', drawn by Brandes 
two weeks later. 

At the time that Brandes made the drawing, on 
29 November 1785, he was living in the country 
house of Daniel Ditloff, Count Van Ranzow, on 
the outskirts of Colombo in Ceylon. He must 
have seen this bird in the garden walking around 
among dead leaves or undergrowth in search of 
tiny insects. He says that it ate flies and caterpil- 
lars, but may have guessed rather than observed 
this himself. When the forest wagtail is alarmed, 
it flies up to a nearby branch, without making any 
sound, wags its tail about, and after a while will 
resume feeding. 
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Paradise flycatchers 

It is not surprising that Brandes was charmed by 
the agile movements of these birds darting after 
flies or twisting and turning in the air with the 
two long streamers in the tail fluttering in the 
breeze. He saw the paradise flycatcher in Ceylon 
where it is a common bird. It had first been 
described by Carolus Linnaeus in 1758. He named 
them Corvus paradisi. Linnaeus used a very limit- 
ed number of genus names in his natural system. 
This had to be amended when new species were 
discovered, when known species were better 
investigated, and more recently when genus 
names have been taken to give information about 
the affinities and evolution of the birds. Taxono- 
mists take for granted that species often shift 
from one genus to another for theoretical reasons. 
In this case, Ljung placed this flycatcher in the 
genus Muscicapa with the specific name paradisi 
taken from Linnaeus, while today we use the 
combination Terpsiphone paradisi. Ornithologists 
recognize two subspecies in Ceylon, one resident, 
the other migrating south from the Indian main- 
land in winter only, but they are very difficult to 
tell apart in the field. 

Both the birds depicted by Brandes were males, 
having the two long streamers in the tail, with the 
difference in the colour of the upper parts attrib- 
utable either to different subspecies or to the age 
of the animal. Although Brandes sketched them 
life-size, he had no space for the streamers which 
can reach a length of about 40 cm. Female 
flycatchers are different in appearance, lacking 
the long feathers in the tail and with a smaller 
crest on the head. The males of the paradise 
flycatcher usually sit in the higher branches of 
trees, often opening and shutting their feathers in 
a scissor-like movement,They make short aerial 
sallies after insects, often returning to the same 
branch afterwards, their fluttering ribbons pre- 
senting a spectacle of exquisite charm. Brandes 
recorded the fashion among ladies for decorating 
their heads with the long feathers of the tail, 
which was probably popular during the period 
that he visited Ceylon. Certainly the populations 
of the flycatchers were not severely depleted 
because of this practice. 
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Crowned pigeon 

Crowned pigeons with their beautiful blue- 
coloured body and remarkable crown of feathers 
on the head have been much sought after as 
aviary birds. They live in New Guinea and the 
Moluccan islands, from where many birds were 
exported during the period in which Brandes 
travelled in the Indies. The crowned pigeons have 
been severely hunted for a long time, to the point 
that they have become very rare in their original 
habitat. Brandes was correct in writing that 
crowned pigeons are larger than chickens, about 
the size of a small turkey. He did not elaborate on 
and we do not know what happened to this partic- 
ular specimen. 

By the time that Brandes sketched the bird on 
the Stavenisse during the journey from Ceylon to 
the Cape of Good Hope, the Crowned Pigeon was 
already well known. It had been described by 
Peter Simon Pallas, when this Russian scientist 
worked on a collection of stuffed birds sold by 
Adriaan Vroeg in The Hague in 1764 and he 
named it, rather obviously, Columba cristata, 
later amended to Goura cristata.' Joseph Banks, 
president of the Royal Society in England and 
owner of a large cabinet, went to see the mena- 
gerie at the Cape of Good Hope in 1771 and saw 
a group of crowned pigeons in the gardens.' 
These are just a few instances, because the trade 
in these animals, both dead and alive, must have 
been enormous. 
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I. See Rookmaaker and Pieters, 'Birds in the sales 

catalogue'. 

2. Rookmaaker, The zoological exploration ofsouthem Afrtca, 
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153 
Chestnut munia 

As part of the despatch for the unnamed mayor of 
Amsterdam, through mediation of Gijsbert Jacob 
Welgevaren, Brandes had sent four stuffed 
species to Europe of what he called 'rice birds'. 
All of these were sent in pairs, very likely each 
consisting of a male and a female. These two birds 
probably match a couple of 'rice birds brown with 
a black chest and a white belly' described on the 
list for Welgevaren. They are a male (left) and a 
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female of the chestnut munia (Lonchura malacca 
in Linneaus' nomenclature). 

Understandably Brandes described the chest- 
nut munia and other species of munia as 'rice 
birds', although the bird officially named the rice 
bird is a completely different species. Munia can 
still be observed flying in large flocks -by the 
hundreds as Brandes mentions on another draw- 
ing of a munia - over the rice fields in Indonesia.' 
Since they eat rice, as well as seeds and cereals, 
they are considered a great nuisance by farmers. 
Children are often deployed to protect the crops, 
chasing away the flocks by shouting and wielding 
noise-making devices. 

Brandes too will have had trouble with munia 
and probably caught them when foraging in the 
paddy fields on his estate. Nevertheless he liked 
them enough to keep them alive and even to take 
them to Europe with him when he left Batavia in 
August 1785. Unfortunately for Brandes, the two 
tiny birds depicted here did not survive the sea 
voyage from Ceylon to the Cape of Good Hope. 
He recounted that he made the drawing from the 
dead animals, depicting them as he remembered 
them when they were still alive.2 

Many sailors and passengers tried to take live 
birds home, either to keep or to sell. Some birds 
could even be sold for their skins, but only if 
somebody could prepare the skin and if the birds 
were colourful enough or strange enough to have 
some market value. Brandes gives us only a fleet- 
ing glimpse of this practice, but we certainly get 
the impression that the decks of the ships return- 
ing home were full of animals in all sorts and 
shapes. There were also the occasional larger 
mammals, even elephants, but the smaller types 
would have been far more numerous. 

The ships were eagerly awaited by owners of 
cabinets in Europe. At the beginning of the eigh- 
teenth century Albertus Seba, for instance, was 
able to assemble an extensive and unique cabinet 
of naturalia and medicines by visiting the incom- 
ing ships on the IJ in Amsterdam, just a few steps 
away from his house and shop in the Haarlem- 
mers traat .3 

There is nothing particularly exciting about 
these two small birds in the drawing. Why some- 
body had taken the trouble to catch them and 
keep them alive in the first place remains a bit of a 
mystery, but then again, there was probably a 
market for every animal that reached the shores 
of Europe alive. People liked the unknown, al- 
though the grander species would obviously have 
fetched far better prices than small ones like this. 
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154 
Cape birds 

On the outward voyage from Holland to Batavia 
in 1778, Brandes spent a few weeks at the Cape of 
Good Hope, where he became acquainted with 
the members of the Lutheran church congrega- 
tion. When it was time to leave, he was laden 
with presents, among which there were '2 Cape 
canaries variegated, a siskin (from the Cape), 
a yellow Cape canary'. The variegated canaries 
were presented in a cage with four compart- 
ments.' Considering the similarity in the names 
found in the caption to this drawing to those in 
the list of presents dated 1778, it is quite likely that 
Brandes depicted these particular birds here. He 
took them with him to Batavia. Several of them 
survived several years, enabling Brandes to make 
comments on their song. Apparently he was quite 
fond of them as he noted in his diary when they 
died: the siskin in June 1781 and the green canary 
'died of starvation' in December 1781.' 

The fact that the people in Cape Town decided 
to include some live birds among the presents 
shows that Brandes must have been interested in 
birdlife even at this period of his life, and more 
particularly that he liked to keep them alive in an 
aviary. All the birds in this drawing would have 
been suitable for this purpose. 

The four birds in this drawing can be easily 
identified from the drawings. On the lower right 
we see a yellow-rumped widow or Euplectes capen- 
sis, which belongs to a widely distributed group of 
bishops and widows. Widows live in woven nests 
in large colonies, similar to those of weaverbirds, 
and congregate in large flocks in the Cape region 
during the breeding season from August to 
November, when the polygynous males outnum- 
ber the females by several to one. The other three 
birds in the drawing are members of the family of 
canaries and buntings Pringillidae), which 
occurs in a great variety of species all over the 
world. On the right hand of the top branch we can 
see the Cape siskin or Pseudochloroptila totta, and 
on the left there is a male of the black-headed 
canary or Serinus alario, while the Cape eanary or 
Serinus canicollis is on the lower left. All of them 



were already known to and described by scien- 
tists in Europe. These are common birds around 
the Cape and this is reflected in their names. The 
early colonists tended to give names used in 
Europe to animals and birds which resembled the 
species already known to them. We certainly 
notice this in the 'sparrow' and 'siskin', even 
though in many cases the names are not applied 
correctly and there is no scientific similarity 
between the birds in Africa and those in Europe. 
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Capped wheatear 

The capped wheatear is a small, but conspicuous- 
ly coloured little bird, the size of a robin. Brandes 
may have enjoyed following its movements 
around the house of Johan Georg Lochner where 
he lodged in the vicinity of Stellenbosch. These 
birds migrate south from other parts of Africa at 
the end of the year and are known to breed 
around the Cape from September to January. This 
drawing is dated 25 July 1786, when some speci- 
mens might still have been present in the region, 
otherwise Brandes may have killed one earlier 
and kept the skin. In that case, however, one 
would need to discover why he chose this particu- 
lar species ofbird. He drew only about ten species 
of birds at the Cape and this was obviously decid- 
ed by chance or opportunity rather than by spe- 
cial design. Capped wheatears can be seen 
perching on a rock, bush, or termite mound, from 
where they fly to the ground to catch insects. 
When they land on their perch, they bow in an 
exaggerated fashion and swing the tail up and 
down. As usual Brandes remarked about their 
song and emphasized that they imitate other 
birds and even sheep. Although their usual song 
is a harsh but melodious whistling sound, it is in 
fact known to mimic other birdsongs. 

In 1778, Robert Jacob Gordon also made a 
drawing of it, preserved in the Gordon Atlas in 
the ~ijksmuseum, on which he remarked that 
these birds usually sing at night and imitate the 
sound of many other types of bird.' Ljung called 
the bird Motacilla pileata after J.F. Gmelin in 1789, 
which is still in use today after a change in the 
genus to Oenanthe pileata. The vernacular name 
'schapewagter' may have been imported from 

Europe, but it is still commonly used in Afrikaans 
today for this bird and for its relative the Euro- 
pean wheatear or Europese shpwagter.' 
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Orange-throated longclaw 

The orange-throated longclaw is a common bird 
around the Cape of Good Hope. Like the other 
species of longclaws it can be seen walking 
around in pairs or small groups taking big steps, 
chasing insects or scratching open the termite 
mounds in search of food. The bird was known to 
Linnaeus who named it Alauda (now Macronyx) 
capensis in 1766. Brandes could have seen it on his 
host's farm at Vergenoegd. Longclaws of the 
genus Macronyx are only found in Africa and they 
are easily identified by the long claw at the back of 
their feet. 

The vernacular name kalkoentje (little turkey) 
had been used at the Cape for a long time, it was 
probably introduced soon after the arrival of the 
Dutch in the middle of the seventeenth century. 
All the birds shown on drawings made at the 
Cape are common types, which Brandes could 
have seen in the garden without too much effort. 
If he did indeed draw them while they were flying 
around, he must have been a good observer to be 
able to get all the details correct. On the other 
hand, he may have tried to catch a few, to look at 
them more closely, or even to have had them 
stuffed for his collection of birds. It is certain that 
he did not depend just on dead birds that may 
have been brought to him, because in all cases he 
commented correctly on their song. 

KEES ROOKMAAKER AND MAARTEN FRANKENHUIS 



Capped wheatear 

Water-colour over 
sketch in pencil, 

19.5 x 15.5 cm. 
Rijksmuseum 

Amsterdam, 
inv. nr. NG-1985-7-1-110. 

'Sckaapewagter o f  Caapsch nagtegaal, bootst allerly 
geluyd van dimen na, zit. by de huyzen op de daaken, en 
gmnd, eet wmmtjes en keevers. waare groote. Cabo 25 Julii 
1786. lk heb hem hooren maken het geluydvan een sckaap, 
Eendvogel, patrijs k c .  MotaciUa pdeata.' 

Schaqewagter [shepherd] or Cape nightingale, mimics dl 
kinds ofsounds ofanimds, 1bes near the houses, on roof, 
and on theground; it eats smallgrubs and beetles. L@-size. 
Cape 25July 1786.1 have hemd him making the sound ofa 
sheep, a duck, apartridge, etc. Motacillapileata. 



Water-wlour over 
sketch in pencil, 

19.5 x 15.5 cm. 
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'Caapsch Vogeltje, kulkoeatje gepuaumt, geteehnd den ... 
t 786' 
'waare groote.' 
%huh capmi3. '  

. . .  

Bird from the Cape, called kalkoentje, drawn on ... 1786. 
Li9-size. 

Aluuda capensis. 


