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The potter's crah made long strides in Eng-
land Lroan the middle of the sevenreenth 1o the
close of the eighteenth century. Iis develops-
ment was influenced Iy various circumsiances,
among them the advent ol foreign-born crafs-
men and the importa-
tion of farcign wares,
especially Chinese
potcelain, which ser
new Lashions and stimu-
lated the native potier
to cxperiment with new
technigues. The popu-
larity of tea and coflec
and & general improve.
ment in table appoint-
ments gave a greal im-
peetus o the creation of
neatly potred table
wares, while inereasing
scientific knowledge
enabled the poller Lo
refine his materials,
Signilicant phases in
this development  are
brillianely represented in a collection of Eng-
lish earthenwares recently given to the Muscum
by Mrs, Russell S, Carter and now shown in
Gallery F 15, A keen and discriminating col-
leceor, Mrs. Carter has succeeded in “bapging™
a surprising number of exceptional picces.
Many of these were shown in important exhi-
bitions in England in the past and were prized
items in such wellknown English collections
a5 the Lomax, Sheldon, Clements, Griffich,
Ellior, and Revelstoke. The Carver collection
of one hundred and eighty pleces spans a wide
range: the carlicst example, a Lambeth delft
wine botele, bears the date 16515 at the other
extreme are two Ralph Wood figures of rhinoc
croses (1L po 86} probably made about 1480

Bristel dish with figure of William [II.

Tin-eriameled earthenware, abowl 1700

As the illustrations suggest, an interesting vari-
ety of siyles and techniques is included,

The dish ilustrated on this pagt, bearing a
summary but spirited portrait of King Wil-
liam, is one of a large class of display dishes
known as blue-dash
chargers because of
their horder  designs,
These dishes were
painted ina limired
range ol colors on a
ground of white enamel
that covered the decper.
toned clay beneath.

Before the time of
Josiah Wedgwood and
Falph Wood, pottery
was rarely marked with
a maker's name. Tt
the names of several
earlier men who were
outstanding in the dis-
covery and promotion
of new wares have now
become practically svn-
onymous with them. Thus lrtle figures of dark
brown, red, and white clay, crudely pur to-
gether but alert in pose and expression, are
traditionally  associated with Asthury  and
Whieldon. The rich brown costume and base
and the manganese eves of the bagpiper (il
opposite) ave typical of a period about 15.45.
Some five vears later lighter colorings had be-
come popular; the eyes were often not tinted
at all but were indicated by simple ool marks,
a change which is illustrated by the mounted
dragrom.

Contemporary with these rare figures are the
three “Astbury” pots of warm red and dark
brown clay made brilliant by a yellow-toned
glaze. By way of pleasant contrase, they are
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Staffordshire waves, about 1740-1750, showing the use of warm earth colovings and simple tech-
nigues associafed with Astbury and Whieldon. anove: Bagpipers and a dragoon. seLow: Coffee
ol and teapols with “sprigged,” stamped, and enameled decoration




apovE: Sall-glazed stoneware, Staffordshive, about 17451760, nELow: Rhinoceroses, probably
original models, made by Ralph Wood about 1780

decorated with applied and stamped pads ol
white pipe clay, The teapot (right) is an ex-
ceptional piece of red earthenware because it
is painted with enamel colors and represents
the transition from simple clay decoration to
painted designs,

Chinese porcelain with its whiteness, hatd-
ness, and translucency became a standard of
excellence for all European polters. Striving
to produce an inexpensive, thinly-potted table
ware, the Eng]ish craftsman at 'll:ngrh succeeded
inmaking a high-fired, partially vicrified, white
stoneware which he glazed with salt. While it

did not attempt to imitate porcelain, it shared
some of the latter’s practical wirtues. The
earlier pieces were usually lelt white and were
often cast in fantastic shapes; witness the little
teapot in the form of a kneeling camel, which
is molded with great delicacy (illustrated
above). The bottle next to this teapot shows
the popularity of Chinese styles and the re-
strained use of enamel colors a little Later. The
early sali-glaze figures, like the dog shown here,
are [jrimiTivc and full of racy humar. The bird
is an example of the extremely rare colored
saltglaze hgures,
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