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ARTICLES AND COMMUNICATIONS.

RH1N0CER08 REMAINS FOUND IN NORFOLK.

To the Editor of the Literary Gaeette.

Sir,—The specimens of rhinoceros-horn described

by Sir Thomas Beevor in the ' Literary Gazette ' of

December 12th, and subsequently transmitted to

the British Museum for my examination, belong to

a species of two-horned rhinoceros now existing in

Africa, and known as ' Sloane's rhinoceros' (Rhino-

ccrot Kelloa of Smith and Gray).

No. 1 is a front horn of an immature animal.

No. 2 is a front horn of an older individual.

No. 3 is the back horn of, apparently, the same

individual.

They are in the usual recent or unchanged state,

and I am not aware of any condition of soil in

Great Britain which would preserve in such state

the horns of an extinct species of rhinoceros.

Only in perennially frozen soil, such as exists in

Siberia and Behring's Straits, has the soluble mate

rial of which the entire horn of the rhinoceros con

sists been preserved.

In the fossiliferous beds containing rhinoceros

remains in Norfolk and other parts of England, as

in the corresponding temperate latitudes of Europe,

the bones and teeth are the sole parts which resist

decay and become fossilized.

Pullas' account of the discovery of the carcase

of the extinct Rhinoceros tichorliinui, with skin,

hair, wool, horns, and flesh, in the frozen soil of

Viloui, province of Jakoutzk, will be found in his

'Voyages dans l'Asie Septentrionale,' 4to, 1793,

pp. 130-132, and an abridged translation of it in

my 'History of British Fossil Mammals,' p. 350.

I am, 4c., Richard Owen.

British Museum, December 28th, 1857.

SCHESUZ's CALCULATING MACHINE.

To the Editor of the Literary Gazette.

Sm,—Respecting your statement (pp. 1212 and

12i?,i oi "Professor Airey" (or rather Mr. Airey,

ol'ici.tily " the Astronomer Royal") " objecting to

tlie introduction of a calculating machine at the

Royal Observatory," you maybe assured that if

he has done so, he must have some very good

reason, as of all men he is most desirous of re

placing fallible human means by self-acting me

chanical contrivances ; witness the self-recording

magnetical and meteorological instruments which

he has adopted at Greenwich, as well as the elec

tric registration of transit observations, and the

mechanical "clock-drop" of the time ball invented

by himself.

Had the Swedish calculating machine been able

to perform any of the work of himself or his as

sistants, you may be certain, from all his precedents,

that Mr. Airey would have been the first man to

adopt it. But without knowing anything per

sonally in the matter, I would venture to throw

out a doubt whether the machine would be of any

real use in the Royal Observatory. The machine

can calculate a table of logarithms doubtless, but

that is not the sort of calculation wanted in the

Observatory ; there the work is rather the reduc

tion and discussion of observations. Can the

machine do this ? Certainly not. The case of the

Jacquard loom has been alluded to in your article.

Well, ask a first- rat6 Bond- street tailor if a Jac

quard loom will be of service to him erected in his

tailoring rooms. Will he not say, No ? A Jac

quard loom may be of infinite use in weaving

millions of yards of cloth, but can in no wise cut

it out, and sew it up to suit the limbs of indivi

dual customers, each varying from the other. Now

precisely such a special adapting of quasi-mecha-

pical calculations as logarithms to particular stars,

is the business of computers in the Royal Observa

tory under Mr. Airey. F. R. S.

THE LITERATURE OF THE ART TREASURES

EXHIBITION.

I.

Considered apart from war and politics, the nine

teenth century, as far as it has gone, may be

described as the Age of Exhibitions. Whoever

remembers Burford's Panorama in the Strand,

occupying the site now converted to the uses of a

theatre ; or Miss Linwood's Gallery in Leicester-

square, which, we have a strong suspicion, must

have existed in Hogarth's time, as the great town

delight of the country-folk, to whom picture-

tapestries were little short of miracles ; or the

Automaton Chess- Player, who was never known

to be beaten by mortal man ; or the Invisible Girl,

whose inscrutable intelligence mocked the curious,

and inspired the credulous with awe ; or the Wax-

Works, astounding in their cadaverous expression

and tawdry furniture, that flourished long before

the plastic hand and dramatic skill of Madame

Tussaud had given vitality to that branch of artis

tic industry ; or the spun glass shows, where locks

of the finest hair, true lovers' knots, sedan-chairs,

sailors dancing hornpipes, cats, dogs, birds, and,

indeed, a thousand other things, were produced

by the ingenious operator before your eyes, out

of sheets and scraps of glass—an entertainment

which, alas ! the diffusion of scientific knowledge

has deprived of its charm, even for the million ;

whoever remembers these popular resorts in the

days of their glory, will be at no loss to comprehend

at a glance the change that has como over the scope

and character of our public exhibitions within a

period of seven or eight years. The England of to

day is, in this respect, separated by a wide and

profound abyss from the England of the first half

of the century. It is not merely that we have made

extraordinary progress, but that we have entered

into a new region. We have not merely improved

upon the past ; we have laid under contribution the

entire mysteries of science and art, and rendered

them familiar to the multitude in the easiest and

most practical forms, and by the most accessible

means. The sight-seer of the present time is a

wholly different person from the sight- seer of twenty

years ago, in the extent of his information, the

reach of his demands, and the accuracy of his

judgment. If our "sheeted ancestors" could be

permitted to pay a visit to the Crystal Palace, or

the Polytechnic, or the Kensington Museum, they

would be quite as much astonished as an ancient

Whip, of the days of tho Age and the Highflier,

would be if, restored for an hour to his capes and

his castor, he were accommodated with a seat next to

the engine-man of the Great Western on a journey

from London to Bath.

The art treasures accumulated at Manchester

will occupy a conspicuous place amongst the ex

hibition marvels of our age. The possibility of

forming such a collection was doubted by many

persons who hud excellent opportunities of arriving

at a sound opinion on the subject ; and even those

who considered it ultimately practicable, believed

it to be impossible within the time prescribed for

its accomplishment. Certainly not the least re

markable fact connected with the exhibition was

the rapidity with which the design, once resolved

upon, was carried into execution. In the month of

June, 1856, the ground at Old Trafford, Manchester,

was the scene of the meetings and sportB of the

cricket club ; and on the 5th May, 1857, the in

auguration of the art treasures took place. Within

that brief interval of eleven months, the entire

of the works and curiosities, the paintings by the

ancient and modern masters, the portraits, enamels,

andminiatures, the sculpture, the water- colourdraw-

ings and sketches, the engravings and photographs,

the armories, the museums of ornamental and deco

rative art, embracing the most extensive collection

of industrial and artistic productions ever brought

together, having been solicited from private persons

and public institutions all over the kingdom, and

transported in detail to Manchester, the building

erected for their reception, and the whole of the ela

borate arrangements made for the opening of the ex

hibition, and the guardianship of its costly contents,

Remarkable as was the perseverance that succeeded,

against a vast number of obstacles, in collecting

these treasures, still more remarkable was the

energy that achieved success in so incredibly short

a time. To the projector of the exhibition is due a

national recognition of the zeal and ability with

which it was finally accomplished ; and we hardly

know whether Mr. J. C. Deane is better entitled to

historical fame as the person who conceived the

bold project of emptying tho galleries and museums

of the nobility, the universities, and the public

establishments into a temporaryshell at Manchester,

for the edification of the people, or as the inde

fatigable " Commissioner," who, by untiring en

thusiasm, which seems to have been incapable of

fatigue, and singular skill in the art of persuasion,

effected his object with a celerity almost as start

ling as the conception itself.

Of the exhibitioTi nothing remains to be said in

the way of critical exposition. If the subject was

not exhausted by the notices of the press, it was

at least sufficiently traversed for all general and

popular purposes. But there are some suggestive

incidents in connexion with it, which have not

been touched upon, and should not be wholly

overlooked. The most conspicuous of these is

furnished by that motley collection of " Cata

logues," "Peeps," "Walks," "Guides," "Hand

books," and other explanatory helps, which may

be said to constitute the literature of the Art

Treasures.

In most cases, an annotated catalogue on a

large scale, and a cheap summary of its contents

for the public at large, suffice for all the necessi

ties of museums and art-galleries. But at Man

chester, so varied were the objects of interest, and

so much special explanation did they require, that

the general catalogue, prepared, we presume,

under the auspices of the Committee of Manage

ment, was felt to be totally inadequate to the wants

of the occasion ; and the consequence was, that

several guide-books, great and small, were got up

and sold within the building and outside the doors

during the whole term of the exhibition. We

have been at some pains to make a complete col

lection of these ; and purpose, as a final record of

one of the most memorable achievements of the

past year, to lay before our readers a running

notice of their contents. Independently of their

curiosity, as the only evidence that remains of the

collected treasures, now scattered once more

amongst their owners, they possess a certain

obvious value, as presenting highly contrasted views

of the exhibition, taken from different, and, in

some instances, very unexpected points of view.

The first of the series is properly the official

catalogue.* It points out, succinctly and accu

rately, the sections into which the works of art

were divided, separating the beautiful from the

useful, the old from the new, and conducting the

visitor carefully through the saloons dedicated to

the different departments of painting. This publi

cation answered its immediate end, and may still

be regarded as an excellent manual, for reference,

so far as the actual contents of the exhibition are

concerned. But it has little pretensions to the

character of a catalogue raisonne, which was pre

cisely the one thing the public wanted, and which

they continued to want until the doors of Old

Trafford were closed upon them. That portion

of the publication which chronicles the contribu

tions of the ancient masters, is conscientiously

executed by Mr. Scharf, jun., who, in addition to

a brief, instructive introduction, furnishes illustra

tive notes to the pictures, and biographical

notices which, short as they are, afford a valuable

help to the student who comes for the first time

'nto the presence of a large collection of the great

works of antiquity. Mr. Scliarfs part of the cata

logue will be found useful in other galleries. The

museum of ornamental art, including the labours

of Mr. J. Waring and Dr. Royle, is, perhaps, as

fully described as could be reasonably expected in

a hand-book intended to be consulted during the

examination of its multifarious objects. Except

* Catalogue of the Art Treasures of tho United Kingdom.
Collected at Manchester hi 1857.


