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CHAFPTER TEN

1 ONLY SHOT FOR THE SAKE OF MEAT™

The landscape and natural resources

any of Baines's works can be located within the

Victorian genre of ‘modemn life paintings”, They depict
nineteenth-century Africa slowly being settled by white people
whose occupancy of the land had repercussions for the fora,
fauna and indigenous inhabitants. Although he contemplated
the landscape with the eye of an artist, Baines looked at the
natural world with the cuniosity of a scientist and with the senti-
ments of an Englishman who never questioned that natural
resources were available for collection and exploitation.

Victorian geologists, zoologists and botanists, imbued with
an immense curiosity about the world, were eager far the
empirical knowledge that lies within specimens, They did not
regard collecting as the theft of natural and historical resources
but as part of a process of scientific classification within the
study of natural history. Artists became important members of
scientific expeditions and were charged with recording
accurate visual information about plants, animals and people -
as is evident from Livingstone's pedantic letter to Baines in
which he explains the artist's responsibilities on the Zambezi
expedition. ‘As artist of the expedition,’ he wrote, "you are
required to make Faichful representations of the general
features of the country through which we shall pass in
sketches of those points which you may consider characteristic
of the scenery. You will alse endeavour to make drawings of
wild animals and birds copying as closely as you can the
natural attitudes."

[n view of these instructions, the studies that Baines made
when he was employed on official expeditions take on mean-
ings located within impedal policy. The sketches are not merely
likeneszes of nature but documents of a landscape whose natural
resources were assessed in terms of British expansionism.

THE LIFE AND WORE OF THOMAS EAINES

Livingstone's expedition had specific goals ariging from his
offer to azsist the British Foreign Ministry in opening up the
African interior to British commerce by way of the Zambezi.
The imperial intentions are overt as Livingstone reveals in his
letter to Baines. He wrote: "The main objects of the expedition
o which you are appointed artist and storekeeper are, to
extend the knowledge we have already attained of the
geography and mineral and agricultural rescurces of sastern
and central Africa, to improve our acquaintance with the
inhabitants and to engage them to apply their energies to
industrial pursuits and to the cultivation of their lands with a
view ta the production of raw materal to be exported o
Britain in recurn For British manufactures.™

It was on the issue of the navigability of the Zambezi that
Livingstone’s expeditdon foundered, and in the light of the
importance that the river played in the objectives of the project,
Baines's watercolour, The rapids above Cabora Bassa, 24 November
1858 (1858) (Rg. 1)," is much more than a landscape of rocks
and rough water. The image, confidently executed in pencil
and animated by watercolour washes, shows a turbulent river
surrounded by steep, rocky banks. The inclusion of four Bgures
establishes the scale of the river and gorge in relation vo man,
but the three standing higures are also wimesses whose assess-
ment of nature will confirm Baines's visual representation of
the Zambezi as an unnavigable obstacle to the agricultural
development of the region.

Mineteenth-century environmental exploitation is fused
with imperial ideology, but the issue is further complicared by
the radical difference in attitudes to nature and empire prevail-
ing in the Victorian era from those of the post-colonial and lace.
rwentieth century. Baines painted the Africa that he encountered




ag a Victorian explorer; his sense of acquisitiveness was formed
by & British value system and modified by his own artistic and
scientific interests. His images endorse the implementation of
imperialism but are also constructs of his personal vision and
his experiences of tranquillity, loneliness or adventure.

Baines tock for granted the practices of wravelling in Africa.
Expeditions were provizioned in advance but it was customary
to depend on hunting to supplement résources and to feed the
indigencus retinue, Hunting is an important theme in Baines's
landscape paintings and it demonstrates the dialogue between
sociopolitical values and the individual experience that shapes
the appearance of an image. Writing his joumals with a reader
in mind, Baines observes of hunting: ‘I confess [ can never quite

get over the feeling that the wonderful products of nature are
objects to be admired, rather than destroyed; and this | am
afraid, sometimes keeps me looking at a buck when [ oughe to
be minding my hind sights.* He also comments: ‘1 only shot
bor the sake of meat for the people and for the opportunity of
seeing and sketching the animals.’ Wallis concledes that Baines
‘abways preferred sketching animals to shooting'” and Bradlow
likewise accepts Baines at face value, noting that he ‘never
killed anirnals . . . unless it was necessary to feed the
expedition’.”

Although these observations may be correct as regards
Baines's own practice as a hunter, they are a selective reading
of his journals; he records innumerable accounts of his ocwn

Iﬁg.u.r: 4

Thee rapids above Cahora Bassa,
Ed Movennber 1858 f1858).
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SMBAINE

The hiaRotar laft Tete an 22
Movambes 1853 and anchared
BE the mowth al 1he Kebrabess
gorge. On 24 Movambar, & party
including Dawd and Charfes
Leaingstane, Krk, Banes,
Thoemaon, Raa, the guide - Joes
Ansalme de St Anna - ared frea
of his hilack assistants stared
upstresm an loal 10 napsct the
gorge. Banes made s number
of akeiches of the landacaps.
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Elephant killed in tae wght by
Chapenan (1882,
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hunting and also of his companions who shot whenever they
came across animals. He gives some graphic accounts of injury
and slaughter but he expresses no remorse after excessive
kifling, nor daes he make any comment on the pain suffered by
wounded animals that escape fram hunters,

It is therefore difficult to accept Bradlow's conclusion that
Baines's ‘attitudes to game were nearer to those of a twentieth
century conservationist than a nineteenth century killer”*
Instead, it is reasonable to postulate that Baines was ambivalent
about hunting. He did not necessarily enjoy killing but he
wanted to draw and study wildlife and hunting was a means w
this end. He also accepted the practice of hunting for sport and
of shoating for the pot and for trade in skins and ivory. His
wildlife paintings express his personal scientific curiosity about
nature as well as a societal belief that masculine adventure and
imperial commercial chjectives could be met in hunting and
killing African animals.

By the time Baines travelled through Africa, the huge herds
described by earlier explorers had been radically reduced and
forced northwards. The African adventures of William
Cormwallis Harris, as described in his book The Wild Sparts of
Southern Africa® had fascinated him before he ever left Cape
Town, but he waited a long time before he himself hunted the
big game which he knew From illustrations. Not until he
accompanied Chapman to the Vicroria Falls in 1861 did Baines
experience elephant, bufale and thinoceros in large numbers;

L o nart—
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they were to provide the subjects ﬁ;l-rm.unydﬂ“qngum
paintings, and the multiple versions of some paintings suggest
that they were popular,™

[n 1862, Baines describes his first close encounter with an
elephant in terms which convey his responses but are also
calculated to appeal to the expectations of the Victorian reader.
He writes: ‘Neither picture not well-groomed black-skinned
show specimen from India | had ever seen had quite prepared
me to stand, for the first time, without a sensation of awe and
wonder beside the mighry African, falien in all his native
grandeur in his domain."

In Elepham killed in the wight by Chapman (1862) (Rg. 2),"
Baines makes a precise, detailed drawing of the bulk of an
elephant killed a few days after he studied his first dead
specimen, Through scientifically precise working drawings, he
came to know the anatomy of the African animals and he uses
this to good advantage in paintings such as The discovery of gold
(1874) (fig- 13) where the pose is remarkably similar to the
drawing made twelve years earlier.

As an artist, Baines was quick to recognize that hunting
provided the action and conflict that could constitute the sub-
ject of a dramatic painting. At the Victoria Falls he experienced
the full dimension of the wilderness - a spectacular landscape
shaped by natural forces and inhabited by powerful wild
animals, Particularly memorable was an encounter with
buffaloes ar the edge of the forest adjacent to the Falls. Baines
recorded the event as a narrative of interaction between men
and beasts that reaches a sensational climax. ‘There,” he writes,
‘within seventy yards are a hundred buffaloes; fortunately to
windward of us. W:E::h:t-uﬂwm.,andﬂ:ucycha:g:wﬂdly
round to leeward, seeking to sniff our wind. If they gain this,
their next charge will be directly at us. Buller after bullet stops
and heads them off . . . At length they tum and rush toward the
Fall, crushing through palm brake and rotten timber till, az full
speed, they gain the rocky headland, and we hold our breath in
momentary terror lest they should rush over. Now they halton
the very edge, their dark massive forms stand out, a8 in bold {
relief against the misty clouds, and again, as the bullets cell
upon them, they take refuge in the palm brake, the wounded
lagging in the covert as they go.™

Baines's illustration of the incident, Buffals kunt in the rair
forest (1863) (Hg. 3),"° is quite literally a cliffhanger based en his
written account. With its rhythmic profusion of plants and of
black men with spears in combat against the buffalo, the
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but, with the

scene is the archetypal jungle of Darkest Africa
inclusion of naturalistic, botanical detail and expansive space, it
iz also convincing as an actual place. The centralized focal point
where the silhouettes of the bulfaloes are poised against the
spray, rock cliffs and eumbling waters conveys the horror of
|F:=||i:'|g. [he composition, intentionally contrived to express
emaotions generated by sight, is one of Baines’s most romantic
paintings. He uses strong tonal contrases, the play of textures,
abrupt shifts in scale, and the horror of the void to ttillate the
senses, Seen independently of the text the painting accords a
minot rale eo the hunters but, as author, Baines revels in the
scene of panic caused by men with guns who were not content
merely to wikness nature

Inberesting issves are raised when one compares Baines's
depiction of the white man's methods of killing with thos:
practised by the black peoples. Indigenous people used pitfalls
to trap the big game that vielded meat and also provided skins
and homs for rrade as well as for ormnaments, clothing, musical
instruments and receptacles. Communal hunts were organized
to drive animals into large pits or hopes which were dug ac the
end of a series of brushwood fences.

Baines painted three cils of the fiopo. These works, painted
in Cape Town, not enly depict indigencus hunting but they
make a significant statement about Baines's amistic methods.
As a professional artist, he produced work for both the market
and H|'||.‘:-.'.i[i-:’ patrons and in 1860-61 he was I*._-_.-iug ko make

WORE OF THDOMAS BAINES



money in Cape Town so that he could join Chapman on his
proposed expedition from Walvis Bay to the Zambezi River. OF
particular interest is the source of two of Baines's kapo scenes,
ramely Dawid Livingstone's Missionany Travels gud Besearches in
South Africa (1857). Livingstone provides a graphic account of a
hunt by the Bakuena near his station at Kolobeng. He describes
the construction of the hepe and the hunt itself during which
‘the animals rush to the opening presented at the converging
hedges, and into the pit till that is hull of a living mass .. . Itisa
frightful scene’.”

Livingstone fails to acknowledge the artist who produced
the illustrations for his book but he has been identified as the
animal painter, Joseph Wolf (1820-7)." The illustrations

| DHLY SHOT FOR THE SAKE OF MEAT

figrere 3

Thee pit at che extremdry of che
hopa.

ERCFRANTHIG BY 1, AR REER Firm
A PAINTIE] B JOSERH WL

Fulplshad mn Davad Livingslone,
Aehdnangy Traveds and
Researchas it South Alrics
Lgrdon: 1857

Lrsngstons dascnbad 1w
hona: “The hogo conaiste af s
haggas in tha lomrm af the leatsr
W, wehich are wery high and thick
ke Tha angle. Instesd of tha
hesdpas baryg joenad hera, Theay
are mads o larm a ene af
sbout Nifty wards i kengthe at the
axtramily ol wehich & pit s
lairmead, Sha of axghi faet daen,
snd aboddl tweahes ar fiflean in
braacth and length. Trunks af
rees are laid acmss tha mangns
al 1he el ard mods agpscially
ervar 1hE raanes] the lars whene
tha arimals ame sxpected 1o
|esag an, & ot 1hal Jarthest
frarm the ke whans il is sug-
poged they will stbampl ke
entane albar they are in, The
traes fodm an averlanEng
Eardes, ard rermder edage
almoea inposshba. The wdala s
carafully deckead with shorr,
e fushed, kg e it
I&a B concaaled pitlall’ (p. 261,

figure &
The pit at the end of the bopo

[i&&4p.

AL i CANWAS. IO = 118 cm
SOUL: S0UTH AFRHZAK LIRS
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The greatest hunt in Africs near
Bloemfoniein {54604,

[l O CAMVAS, 885 x & om

WL i FEHR COULEDTION

116

(emgraved by | W, Whymper) are not a great success, largely
because Livingstone seemed unable to communicate his
requiremnents to Wolf. The wood engraving, The pit ai the
extreminy of the hopo (fig. 3), is the same image as Baines's large
oil painting, The pit af the end of the fropo (1861) (hg. 6)."
Recopnizing the similanties, Maurice Green speculates that
Livingstone may have supplied Waolf with a skerch by Baines
{pre 1857) on which to base the woodcut illustration' bur ]
suggest that the exact opposite occurred: that Baines based his
paintings on the Wolt illustrations.

As there is no evidence that Baines ever witnessed pitfall
hunting, he could not have produced i st drawings.
Hewever, he did make use of source material other than his
own sketches. He would have read Livingstone's book, pos-
sibly when it was published or when he was in Cape Town
in 1861, Either he produced his two paintings based on the
Wolf illustrations because he found the images interesting, or
he was commissioned by B, Ross, the owner of the bwo
large canvases, who showed them at the Fourth Exhibition of
Fine Ares in Cape Town in 1866." What is intriguing about the

THE LIFE AND WORK OF THOMAS BATHES

paintings is that they are bigger than Baines's usual scale, are
monochromatic and are broadly painted. The scale, tonality,
Eree brushwork and unfinished appearance suggest that they
might have been made to illustrate a talk.

Conceptually and visually, the most successtul fapo painting
i5 A nawrve gamee it (1861) (fg. 4)." In this work, executed in
Baines's usual controlled style, the artist uses his imagination
and knowledge of Alrican animals to create a strange and
terrifying image of destruction. A disturbing atmosphere 15
created by night-time lighting, fire and smcke. Turbulent
rhythms and actively patterned forms establish a sense of
chaos and the long necks of the giraffes floating above
contribute to the surreal nature of the scene in which black
men are prominent as the perpetrators of death and violence.

The strangeness of the fapo site implies that the hunting
methods of black people are unnatural, yet those practised by
Europeans are represented as normal and acceprable activities
for men. In Herd of buffaloes chased through the Macioutsie River by
T. Batmes and Carl Lee Weanesday Ocr 45 1871 (1673) (hg. 8),
the hunters, indicated by prominent burses of white gun
smoke, are emall, distant forms controlling the hune with theie
powertul weapons, The sun-bleached savannah is animated by
stampeding animals whose distinetive homs, the trophies of
hunters, are conspicuous in the foreground. In his account of
the hunt, Baines mentions the buHalo leader - ‘'a magnificent
ald bull with splendid homs' - and he details the number of
animals injured and killed, noting that 'having only a couple of
kaffirs with us, we could do no mare than cut off the head and
shoulder [of one of the beasts] and retum to the waggons®. ™
Victorian readers and viewers would have accepted these
European hunting customs as part of the mind-set of supremacy.

Indeed, white dominance on the continent was decisively
displayed when Queen Victora's second son, Prince Alfred,
wisited southemn Africa in 1860, To celebrate his visit to the
Orange Free State, then an independent Boer republic, a vast
hunt was omganized. A thousand Rolong, members of a Sotho
tribe, were recruited to drive herds of wildebeest, zebra, blesbok,
hartebeest, ostrich and springhok inwards while three hundred
pack oxen stood by to bear the carcases From the slaughter, Be-
pween 20 (00 and 30 000 animals were caught within the cordon
and hundreds were either slaughtered by assegais or gunhire, or
broke through the lines, trampling a number of Rolong,

Working from imagination, Baines reconstructs this orgy

of killing in The greatest Inumt in Afnca near Bloemfomem {1860)
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Herd of hulfaloes chased
throuph the Macloutsic River
by T. Baines and Card Les
Wedmesday Ot 18 1871
{1873).

I, OB AR

BAKLARA BFT

Barms dascrbas the stampada
ard then the death of &
weounded buffalo in graphic
dotal: He was bagnning to
miowa tovard us when | gave
birme a shot which chacked him, |
ran 80 reload and wa both firad
hatting hirm agam bahind tha
shouldar. | stopd ta reload and
ha wars again coming whan |
brought him down with a bulled
that broke his nose shodcar
Oz o thie kalfes darjed
farssard ard chowa his assegal,
lnaving i in tha camasa. and
Leq terminatad his struggle by
shogting the poor besst bahind
the g’ Wialis, ad . Morthern
Goddfim'ds, pp. T3848.)

(fg. 71, one of several paintings commissioned to illustrate The  imperialist objective, was taken for granted by Baines who
s af His Royal Highness Prince Alfred Ernest Albert {Cape recorded commercial transactions in a number of paintings.
am, 1861). The painting, rendered in tones of black and Trade in the urban landscape is the subject of Wagors on Marker
white to facilitate reproduction, celebrates the tradition of the Square, Grakamsiown (1850) (Rg. 11).* The painting is in

Reyal Hunt Killing becomes a symbolic show of power, and Baines's earhy style, awkwardly structured, monochromatic,
the image acknowledges the British monarchy and the power and concemned with transeribing the visual source accurately.
of the European within a ritual enacted on the plains of Africa. The cbijects for sale - ivory, homs, hides and skins — are

The exploitation of Africa’s natural resources, a pivotal prominently located in the format and invite inspection. The

-
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painting is about the production and consumption of wealth;
the Fashionably dressed foreground Bgures™ are purchasers of
the natural resources of Africa and their prominence asserts the
British presence and signifies British economic power.

In the interior of Africa Baines witnessed the commercial
results of elephant hunting, the barter and trade that generated
contact between the native peoples and the Brtish and
established the power relations of colonialism. In Arval of
Bettowtnea trilee ar Lake Ngawmi (1861) (fg. 12),* the artist records an
actuzl event but structures his pictorial information to accord
a dominant role to the Evropean presence, signified by the
intrusive geometry and tone of the white wagons, The wagans,
placed in the middle distance and drawing the procession of
Chief Leshulatebe’s Tawana tribespeaple towards them, are
the focal point. In the mixmure of the clothing they wear and
the combination of spears and muskets, the people show the
evidence of contact with Eurcpeans, but the rear of the proces-
sion is constituted of ‘authentic Africa’ - almost nude figures
bearing ivory, the wealth of Africa.

Towards the end of his career, Baines was unequivocally
drawn into the impenal enterprise when he was invited to lead
an expedition to Matabeleland for the South African Gold
Fields Exploration Company. The work of his final African
period was related to gold either in terms of imagery orasa
Fund-raising effort to keep the company fnancially viable.
Baines was intrigued by the story of the discovery of gold by
the hunter Henry Hartley whao, after shooting an elephant,
realized that it was lying on quartz which showed traces of the
metal. Baines made his Brst trip to Matabeleland in the
company of Hartley whao pointed out the place where he had
first found gold-bearing rocks and in The discovery of gald (1874)
(fig. 13)" Baines reconstructs the incident. [t is a theatrical
scene; Hartley and his employees convey, through gesture and
stance, the significance of the event that was to change the
landscape and bring settlers across the Limpopo in an extension
of the imperial enterprise.

The contrived narrative of The discovery of gold contrasts
with the reality of gold-mining depicted in Gold washing i the
rvefer at Eersteling (1871) (Ag. 100" This factual drawing, & fine
example of Baines's cosply assured late graphic style, isalso a
landscape where the processes of natural transformation have
been overtaken by cultural interventions. The small gully,
formed by erosion, has been artificially dammed to retain
water to wash rocks and soil, and the natural ehyehms of rocks,

earth and foliage are interrupted by the geometry of the mining
cradles used to separate gold from gravel. The drawing denotes
the physical work of mining the earth.

Thomas Baines's drawings and paintings of the natural
resources of Africa depict his adventurous travels and his
encounters with big game, small plants and gold-bearing rocks,
but they also reveal the imperialist mind-set. Like his country-
men, Baines had no doubts that Britain should colonize Africa
and take possession of the rich range of natural resources, In
representing the landscape, flora and fauna illusionistically,
Baines identifies and classifies nature and echoes scientific
procedures. But he does not merely describe nature in empirical
terms and aestheticize his observations in visual language. The
paintings become bearers of the abstract social values of the
Vicrorian world, part of a series of assumptions about British

identity and expansionist objectives.

Hgaire 3

Thie hlack rhinocerca (1873),
DAL 57,50 5.7 (i
EANUAK SRT COLLECTION.

in this paimting, Baines's profound knowdadge of the Afdcan landacaps and
nature unita werh & technical mastary of raaksm. Tha arienton devoted o tha
particulariies of shaps and {exiure contribue 10 an accoemplisned sty of @0
ichylic: natural world unfroubiled by man's presence. Tha painting &, premerily, &
shudy of the biack rhinocands as a specimen on display in the retual ardranman
The distinctien hiasd, a focal dank ioem against the haey middle destance, demifies
tha baast for scipntists and hunters, Commissoned in the year bafona his death
by his young patron, Guy Dasnany [1838-18850, the imagae 18 the resull of discus-
sons betevean Baines and Dawnay who admirad 1ha armist's work, wanied
animal painbings and stipulated the subjects he desrod.
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figure 40

Cacld washing in the rivalee st
Eersteling (1574).
PENCIL 274 375 om
UL GUBBRG AFRICARS LERATY

Ins his diary, Baines commontad:
"Mear the housa, ina deap gully
of nch brown sl with & small
Al damimesd w10 Fetain B
water, ware wa cradies, and
sorass anciber branch of tha
rivulet in & braad gressy valley
wwers hall & dozen habas side by
sida, like rewly rrade gravas,
ardd fram sorme of Thasa the
e ouncas of gokd exhiited in
Fretoria had besan axiracad
iViladlis, ad,, Marfsarm Goldhoins,
p. G2

119



figure 14

Souwthern orimson-breasned
gheike [1564),
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EPILOGUE

hen he died in Durban
at the relatively young
age of ifty-five, Thomas Baines v
left no tangible assets, but his iy 1{‘\"15‘
legacy in terms of his writings ' -

and artworks is an immeasur-
able cultural treasure. Because
he was so talented, prolific
and energetic, he bequeathed
to posterity a truly remarkable
record of the experiences of an

4 superiornity, and has now gone

| tohis rest unrecognised and
unrewarded, but not unlamen-
ted . . . Like too many other
picneers, poor Baines never
reaped the harvest he had
sawn. A day will, and muste
come, when great and power-
ful communities will exist in
these wealthy and Fertile
countries . . . but Baines’

i Al rspiac tht eminent Victoran. reward was only the fame of

cormprises ninateanth-cantury Baines lived at a period k- - \ being the pioneer to point the

South Afvican histony. when to be British was to be = ' p— WSS way to them, and for him that
‘best’ and he enthusiastically was reward sufficient.”
accepted as his duty the propagation of British ideclogy. He Histery has not been kind to these attitudes, and Baines's
believed implicitly that British imperial expansion was the accomplishments as extolled by Hall are not those which
correct way to extend economic and social progress. Mot for a impress the late pwentieth century. Becoming enmeshed in the
moment, whether in word, pencil or paint, did Baines ever British Empire proved in the longer term not to have been any
falter from his conviction that the British had a mission to bring  blessing for most communities - about whom Baines was
civilization and Western knowledge to other ‘less fortunate” extremely derogatory and racist — and they struggled for many
peoples. With this goal uppermaost in his mind, he explored decades, at least in Africa, to free themselves from its Fetters.
southern Africa, Australia, the Zambezi valley, Namibia, Even the exploitation of natural resources which Baines so
Borswana and Zimbabwe with enthusiasm, revelling in ardently advocated did not bring unmitigated gains and today
the opportunity to be the harbinger of occidental values to it seems that the health of the planet might have been seriously:
these regions. jeopardized by the belief in econemic growth at any cost,

Dioubtless Baines, like his contemporaries, considered the Other aspects of Baines's career as a Victorian also seem
achievements of his life to have been his explorations in the anachronistic from the perspective of the present. There is, for
imperial endeavour. His friend Henny Hall, in his introductony example, his strong ambition to transcend his class origins and
memoir to Baines's posthumously published book, The Crald to become part of the elite of his time. It is difficult in this
Regions of South Easternt Africa, couched his appreciation of egalitarian age to appreciate just what a great achievernent this
Baines's artainments in the following terms: ‘Tailing for years was for Baines, bom to an undistinguished family of trades-
in the cause of civilisation and human progress, as well as in people. Baines made the transition well, and his enquiring mind
that of the honour and prestige of Englishmen in a barbarous and adventurous career brought him in touch with many of the
country . . . this fearless and accomplished man has impreassed scientific and aristocratic notables of his time; with them he
the native mind with a conviction of English courage and dealt as an equal, gaining their respect and even their friendship.
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An indication of the extent to which Victorian respectability
was important to Baines becomes further evident when he
failed to earn Livingstone’s regard and was dismizssed, probably
u11:|:.'|ir5_'r-'. :.-:lr ||"I.-:t.1 -:il..':illg !|'|-e;: :-F.':!"‘:'ll'.:ll.’::".i E:-!:_u::n;,'.il:]r::uu_ E! s higl‘:.l:..'
likely that Baines's subsequent Miness in Cape Town and his
bizarre behaviour in Mamibia while he was with Andersson
where as much due to some kKind of nervouss breakdown over
the issue, as to the effects of tropical malana or over-indulgence
in mercury, Baines also had a strong sense of Victorian family
duty and he kept in close touch with his parents, siblings and
ather relatives. Indeed, his lovalty to his later employer, the

south Alrican Gold Fields Exploration Company, was to bring
him to the verge of bankruptcy, an outcome which Baines was
apparently unable to foresee although many others were not as
e af e Was

As with his dismissal by Livingstone and his failure to clear
his name, in certain other respects Baines was not successhul in
his own, Victorian, terms. He never became the fiest person to
hawe to his credit the exploration or discovery of any really
important place. There was even dissent among members of
his own party over naming a small river in northwestemn
Australia after him. He did not become the leader of any

[Ire &
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Dascribing the acthaby that
generated thes imaga, Banos
rervitals bonth his British racial
arajudics towards indigenous
‘savages’ and the artistic vision
that delighted in rbythm and
poaa, He notes shad the Pari
Elizabeih leny wera: ‘dancing, or
rather performing a kind of
PAnDITRMIC exoarcess, with theair
ruiteee weapons, the assegas
ant 1 kpane | . . Onp fine
albietic fellow, with a large
nodding plurme of white
feathars overbanging his forp
head, dsplayed singular activity
His pwary atfiude was a moded
foe a sculpiar, and | coulkd niot
hielp regretting that he wore the
garmerds of civilized life instead
af his nativa costume tha
herrars of savage warfare wore
wividly poriravad in his wid
shouts and gestures of defance
and tha Iriurmphan joy weith
witich he struck down his
suppased antagonists by
repeated throws al his assegai
and compleded the munderous
witek with his knol kerria’
(KEanrnady, ed., Journa of
Resrciorce, wal. 2, pp. 2256,
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important expedition and his status as
storekeeper in Australia and on the
Zambezi was a low one. Mot was he
even a competent storekeeper, his lack
of aptitude at the job being noted by his
travelling companions.

It 15 quite apparent also from the
course of his life that Baines was as
inefficient at managing money as he was
at managing stores. He was unsuccesshul
at selling his work, most of which
remained in the hands of family members
and a few supportive patrons until it was
acquired by Africana repositories many
decades after his death. Only one of his
journals, that relating to Namibia, was
published in his lifetime and then in a
poorly edited edition, and neither it nor
his lithographic prints generated any
subsrantial income. Baines was always
short of flunds and thus never freed
himself from the obligation to take on
uncongenial tasks for which he would be
paid. However, he disliked working on
commission, ¢complaining about the lack
of artistic appreciation of many of his
patrons in the Eastern Cape and grumbling about drawing
Mamibian birds the way Andersson wanted them done.

Despite his reticence to discuss personal matters in his
journals, it 15 also clear thar Baines had a somewhat difficule
persanality and lacked any qualities of leadership. Every
adventure in which he was part of 2 team went awry,
Cregory's expedition was an ardeal for Baines in terms of
human relations, for many members of his group came to
dislike him intensely. The artst-storekeeper was, moreover,
unable to earn the respect of his colleagues; he could not
prevent them from fghting with one anather or bring any
degree of decorum to the venture in the absence of Augustus
Gregary, the commander. Baines's inability to impress Living-
stone resulted in his dismissal in disgrace and the Mamibian
trader, Andersson, privately castigated him for being moady
and for having & sour and unpleasant disposition. This
unattractive aspect of Baines's personality must, however, be
counterbalanced by the conspicuous sense of humaour which

THE LIFE AND WCRE OF THOMAS BAINES

emanates from some of his writings and paintings. Like many
a loner, he knew how to amuse and entertain, putting on
amateur theatricals and producing humaorous lictle illuserated
newspapers and journals.

There is no doubt that part of Baines's Fascination for a
modem audience is his complex personality. While Viccorians
required their heroes to be straightforward and principled - as
they (incorrectly) thought Livingsrone to be — Baines could not
be easily understoad, nor can he be, even today. Certainly, he
wrote many thousands of words and painted'a remendous
number of pictures, but there is always something of himself
which he seems to keep hidden. While his writings and
artwearks can be appreciated for their content and for the talent
they display, there is always the hint that part of Baines is
obscured from public view. His paintings embody his point of
view and interpretation of places and events, but he rarely
offers any analysis either of himself or of those he encountered.
We know little about what he thought of others or they of
him; in his journals he very seldom mentions his companions —
let alone divulges his attitude towards women — and never
describes people's characters. Baines certainby had the kind of
persanality which intrigues and pethaps it is this that taday
maotivates people to read his writings and to view his work.

Baines also appeals to the modern reader and viewer be-
cause of his breadth of experience and in Shifts and Expedients af
Canry Life, Travel and Exploration he explains how difficule it
was to achieve this in Victorian times. A careful reading of this
work makes clear Baines's real accomplishments in not only
surviving but managing to enjoy global eravel in an age when
comFort was lacking. He was highly commended for his travel
expertise by Eduard Mohr who commented that Baines ‘had
become familiar with all those arts and contrivances by means
of which life in the wilderness can be made pleasant. There
was always something to be leamnt from him'?

There is & sense, however, in which all of Baines's output
can be seen ag an attempt to instruct others. Although he
himself declared that the mainspring of his life was his desire
ta travel, the fact that he lel such a full record of his joumeys 18
indicative of his equally strong urge to enlighten others about
wrhat he saw and did. To declare this as Baines's primany
intention for writing his journals and making his art is not to
denigrate him in any way, nor does such a claim detract from
his artistic creativity. Monfiction was in its Victorian heyday
and consequently to Baines realistic content was crucial. He




believed implicitly that what one observed should be recorded
and, if found to be new or unusual, added to the growing body
of knowledge, He lived in an age before disciplinary specializa-
tion and thus was able, as an observant amateur, to make a
distinct contribution to science. The acquisition of “true Facts’
{rather than their close analysisPpre-occupied Victorians and
there was great public demand for them, both verbal and
pictorial. Victorian confidence extended to the scientific sphere
and there was a strong determination to ‘quantify’ and describe
every detail of the earth.”

As a survey of Bainess work makes clear, this opinien did
not mean that the encounter with nature should preclude
poetry or emotion. In both Baines’s writings and pictorial
images the thrill of his anistic vision is communicated to reader
or viewer and the emotional pleasure he derived from his
experience is vivid. As an artist,

created with regard for prevailing aesthetic and stylistic
conventions. Simultaneously, they reflect social structures and
processes, and the conditions of productivity and reception in
Victorian England and colonial Seuth Africa. Baines the artist is
ultimately the product of Baines the English traveller

Baines's talents of combining scientific exactitude and
emotional pleasure mark an important highpeint of the link
betwesn natural history and aesthetic appreciation." It is in
this vein that it has been argued that, for Victorans, tavelling
was not primarily a physical activity but an epistemological
strategy — & mode of knowing.” It is because we too wish to
understand and appreciate African history and art - although
pethaps for reasons different from those Thomas Baines
intended — that the work of this remarkable man remains both
fascinating and significane.

ﬁgl.'.': 4

Killing a white rhinoceros
berween Botbetle and Fambesi
Rivers {18&3)
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Placing thea twimg rhinccanas in
tha camire of his lormat, Baines
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slaugntar The large sl vicim,
already sevaraly waunded, s
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black huniers with spesrs and
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Baines consistently denied that
his work was subjective. He
deliberately strove to present his
paintings as statements of an
empirically verifiable reality and
sought an alliance with science ta
authenticate his vision. Ironically,
this attempt to align himselE with
modemn thinking and practice
inhibited assessments of the
aesthetic aspects of his work.
Indeed, Baines™s work tended
oy he geen as illustration and
when much of it eventually
retumed to South Alrica to be
housed in museurns and archives,
it wrag viewed as ‘Africana’ and
analyzed by historians as
information. In failing to under-
stand the devices of persuasive
imaging that Baines employed to
interpret reality and construct
paintings, viewers overlcoked his
significance as an artist. From a
postmodern perspective Baines's
work is fascinating as both art
and document. His images assert
their presence as painted surfaces
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summary af mkings on the sale caralogue, p. 60,
Matioral Archives of Zimbabave )

10 Informancon on the Royal Acadeny is from
Sidney Hutchinson, Tie Fisons of te Beyal
Arademy 4 788 1886 {London, 1968,

11 ‘Wallis, Thowmas Baiwes (1976, p. 480

12 Curiing in The Brenthuwrs: Librany M32/29/1-11;
anmoumcement sigred by Edward L King,
Honorary Secretany, Lynn Conversazione and
Sociery of Ans, 37 Oowber 1857,

13 Kennedy, ed, Jowmal of Residirrce, vol 1, p 8.

14 [ind, p. 1246

15 Jind.

18 Wallis, Ty Bavwes (19760, p. 151,

17 fnd, e 152,

18 Theated by Frank Bradiow, “The prvate joumals
af Guy Dawmay’, Clwartedy B, 4817 1955,
p- 3E.

1% Foursed in 1830 as the Geographical Society and
Society in 1659, the RGS sought o advance
geographical knowledge by supporting
explocation ard reseanch.

20 At the Great Exhibition of 1851, Paxtans Crpstal
Falace symbolized the inventive use of new
matesials while the emphasis on industrial am
gave visihiliny o design ard new technological
proCeises.

21 In his sheaet memoir Hall says of Baines: His
shoench-mags of ks travels in the Interior of Afca
are laid denin &nd Founded en Elﬂ:l..nbt
imagiration, and constructed an a scale ga lange

ithiat wivhen reduced o that of maps in genenal use,
all small errors would merely be eliminared.’
Henry Hall, ‘Memoér’ i Baines, Gold Regiors,

B X

22 Wallis, Meouses Heaves (19761 p. 51
23 Kemnedy, ed., Sl of Besidemce, wal. 1, p L
24 Baines, The Vidono Faffs, p. 2

£h
T

In Sl and Exprealients, Bairres has a subbeading
“wtntionery and Artist Maserials' in Chapeer I, and
devates Chapeer ¥I¥ o “On Sketching and
Fainting Under the Ordinary Difficul bes of
Travel', His list of watercalours i pactioulady
interesting: be lisss 26 colours thus confirming char
his calomir range wis eatensrve. He sdvocabes the
wse af good quality msterals - paeferably ubed
caleurs from Reeves or Wirsoo & Novweon, loose
shieetd af Whisenan paper, of Benwnry of Winior
B Miween skatchbanka,

Hall, ‘Mismair' in Baines, Cald Rapars, p. svil,
Themas Bebok whio cleaned and restoned the
thies canvases cpamed by the South African
Mavoral Gallery goes so far as o sote that Balnes
weas “rechnically quive brilliant' (ionendew

1 Mewember 1954) Rebhok speaks ag a restores
and enakes his clalm because Bzines respected

the consisterey of his ol patnc < he déd not creaze
problems far chie restaner by weakening the
'hlnl:lln; el with resinois dﬁ.nm,g_.l&mu.
Ag a rendt his paine doss not become affecred by
sobverits, and even the amareur resmrers wha
Fave warked an Baines plirﬂr@i hawe rent hizen
ahh:l.nd.mupd‘mmu-uu:ml]r. Fchak
conlimms rJurEl.inﬂ"dgﬁnhr'lyl,uad.hla_h quﬂ]i:y
paine’, [t must be nomwed that RBebak's espEnerte |5
with warks From the lare penad.

Du:il.lnh.l:ql,: neder placed with Winser &
Bewvton in Ocrober 19688 are in Thie Macional
Archives of Zimbabose. The Brenthurse Lifrany
commins a lecer o Winsar B2 Newron, wiitten
Eram Fmﬂmberh,?ﬂu:mherlﬂ?lrnrd:nnl
tubes of ail paine. In Sheis awd Expuatients, Baines i
at pains o stress the Impantance of mavelling with
materials abeained From reputahle supplices
Flignen shoot mer Eogier HY (1863}, Ol 45,7 x 66 cm.
Coll: MuseumArica,

30 Hall, ‘Memsair’ m CGald Regions, p. evil.

31

az

33

Unsigned memair orgnally pubished in cthe
Mot iMlercoery, reprinced in the Ly News. Cuming
iri The Brenthurst Librany, MS4SIEMS.

In & besper of 35 Apal 1658, Baires gives
irstnsctions o his mother i mount pasntings:
The sketches can be mouneed on carvas and
framied . . . they should be mounted with white
lead and ail instead of paste.” [Royal Geographical
Sociery Archives. )

Mariarme Mocch (1630- 1890) mravelled the woordd
painting Howers and landscapes. She buily the
Marianne Morth Gallery at Kew Gardens which
honiises E32 of her botanical paintngs including
thiose executed in South Africa

84 Ry 1840, popealer paintings wire engraved in

editiors of up to 3 KN} prints, which enabled the
artisty and the images to become widely known,
Patented in 1340, chromolithegraphy facliated
full eodour reproduction aid simulaced the
appesmrce o wateroalours

B8 & The Fanlly by soerrase wndy e spraty clovd risimg

300 feet (1562} Wabereolour, 28,62 38 em,

Coll: MuseumaAbicn,

= Tite “spvay clowal” of e Vicrania Fnlls {1863 Odl an
carvas. 45 x 62 ¢ny, Coll: hirse Mabanal Benk.

w Clur first fivermin alreast of the Vicions Falk, signed
and diated Mowvr 16 1883; and signed, extensively
trmeribed and dated an severe. O on cenvas,
45,7 x 64,1 e Fermedhy collection Gy Carferon
Jemes, and offered For sale s The Properiy of o
Gentlemin, Clhristis's aale, 4 June 1525,

w The swmaitr o sprey clonad of e Vickoria Fally, July 24
1862 (1865). Oil on canves. 45 x 64 em.

Call: South African Likrary.

= Tl Falls by e, woil by “spory cloneds” msmg

f. 200 feer. Lishagragh. 179 « 35,3 em. Call:
MuseurnAfisea. Published by Dlay 3 Son, October
1868, Actually publighed 12 January 1558 in plain
and coloured edisions

36 Thene are chaee oils in the South Alrican National

Callery, ve autherticated ails i the King George
W1 Am Gallery, Pon Elizabech, ardl o ail in the
Presoaia An Musewm. A number of corpomne an
colecrions o Balnes wirks,

CHAFTER MINE

1 Wallis, ed., Norhern Goldflalls, val, 1, p. 149,

2 I, pp. xxox),

3 Pazricia Hills, © Progress in the Em of
Westward Expansion’ in Willlare H, Teeutnes, Tl
Woeer as Awera: Reluterpreriiy Images of e Fromie,
1820120 (Washingpan and Loadon, 1991,

p. 100 'Perssasive imaging' = a pagtioalarby wseful
rerm o describe hosw ransmlisen, as a comveniion,
corvinces the viewsr of che realey of what i in
fmct selerieif snd mnasipaloed plotomal nfaemsstlon.

A A wall upr iive Dreeil™s Aloseieie (. 1582 -248),
Warsrcolour, 8.9 x 10,8 cm. Coll: MussumAfrica
This work is Fram a skeichboak inwhich Baimes
worked dusing his first years in Cape Town,

5 » Edmurd Burke, Phdfosopiic Enpuiry b e
gy af oo el of e Sultliere o dve Kanid
(1757).
= William Gilpin, Tiver Exangs: O Piosesoe
Beauy, O Ficroresgue Travel, and Ca Skercuug
Lamitszape (1793),
= Also important for thelr theoretical
cantributians to the picheresque docerine are
Livedale Price, Eeory ow the Pintwresgrie (170098
and Richard Fayme Enighir, Amabval uguiny e
the Pringiples of Teue {FB05).

# It is worth noting that the mast impartans centre
for warercolours cumide Londan was Narwich,

HOTES
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w e wstercolours were extiibied with ails
eather than separstely from them as coourned
elsewhere. Baines must have visited Moowich
before he went ta Africa and oo his retum visies oo
his home in Eing's Lynn.

7 By the timse Baires began painting, ‘picturesgque’
hiad becang a popular term rather than a
sighificant force in sesthetic dethate.

8 Kennedy, ed., Jovenal of Residence, voll 2 p. 262,

# Logier River, talasiant af e Zaemieesy [LB53).
Waatercolour, 258 £ 38 e, Coll: MuseumAlica.
lemscribeel: ‘Lingier Binver - tribustany of the Zambesi
Jany 7 1963 T Baines” . "Dwcr 2 1862 looking
nuath or toward the fambes - Marur Papeerie
ar potien Grub toee af the Bushmen - Buphorbis '

10 = The Leaping Waer aliig NE (1262,
Warereolour and gouache, 37 % = 28 em,

Coll: MuscumAfica, Iederibed; ‘the lesping water
the swestemmast sl of the [gorge] of the Victona
Falls Erom e 5

o Dhll’s Corirran (1BER, CHl an canvas,

e w457 e, Coll: Mational Archives of
Zinbabwe, Irsceibed on the reverse, “The Leaping
Warer or Western maost Casaract of e Victona
falks andd the ctheee mll fall - Froom tlve South side of
the Chasm - View Mo, 2 from the Wess Skecched
o the spot August 10 1862 arsd findshed at my
house on LOGIER HILL Zambsesi River
Wednesday Cicrr 29 1862 T. Baines®

11 Baines, The Vienela Falls, p, 4,

12 Soutkegaiar fn Talle Bay: oy working ia {1847 08
46 % 57 o Call: Angle American Corpogation
The pa.lnl:ing:lsvuyshnlllrn:u Terldle By apad
Mowsmade (1847% Qil. 54 x 80 crn. Coll- Mational
Archives of Zimbabawe,

13 Wiew of Pore Elizavenk ffom tie sea (1885). Also
hwnuﬂmﬂl'm&di—ﬂhuﬂnp.ﬂﬂnnplw
on, canvas. 6B x 654 con, Coll King Gearge V]
Art Galleny.

14 Crossiag oe Olevlag's Poar Siver (1E4), Gil,

45,7 x &5 4 cm. Restored 1942, Coll:
MAussumAfrica.

15 Sowinhewest angle of Lake Nyganad {1 B61), O on
carvas. 45 1 &5 cm, Coll: Museumd frica,
Ingerprion an canvas: “The South Westem m,gh:
of Lake H'prl:l] skecched Eram the hill SW of owr
cutspan painted on the spot Decr 20 1861
T Bainas"

16 Vi Falfs - fer skerch {1862), Warerralcur
SExlldem. Coll Mu.lemm'n:l'rll:a.lnn:rlpdnn 4]
card to which the sketch is pasted, mor in Baines’s
hard: 'First sketch taken = Thomas Halnes
F.R.G. 5., Henry Ed Barry Victora Falls Zambezi
River 25th Juhy 1852

17 = Fastern pariion of Visona Sale (1863). Dil on
carvwas. &5 8« 66,7 cm. Tall: Musswmotfrica.
Irscribed oo reverse: Mo 7 Yiew From ke noech
apposite Mo 4. The Excrern poction of the Victaria
Falls Zembesi Biver looking past the autler. From
Garden [sland mearty tn the cenitee of the Fall - the

THE LIFE AMD WOREL OF THOMAS RAINES

cliff in the foregraurd and the spectator's right is
that to the edge of which the herd of buffaloes
mashed an 230d July - Sketched oa the spat
Wedneaday Augst 13 1662 and painted in bAr
Andersson's house ac Crjimbengue Cicer & 1353
T Baires.'

= Anather slightdy later versian of the mmage, with
minoe diferances, is The Vittorie Falls from Claralen
dnkawnd Jnaling smwands e owsles indd Biflals CHF
{1864% 3l on carmas, 44 % 65 cm. Call: South
Alrican Library, Sketched in 1962; painted in
Cictober 1264 ot Ofimbengws.

# A fimished watercolour versicn is The s exd
of thoe fialle of e Zamibesr [LBEZ), 27 % 37 em,

Cisll: The Brertturst Libirary. In thas study, the
artist iz on the rock but his painting equipment &
net sheswn and Clagmen stands in the middle
distance on the beft buz is not busy with
MEAEUrETET L

18 Bl dye wiow afohe Yictorie Falk from i Wesr
{1E74). 28] on canvas, 49 = &5 con, Coll: Mational
Archives af Zimbabre, Inicribed an th prvemse
“Biad's gy view compiled frem sketches of every
par taken by che amise in 1953, Pasnbed fn Charhen,
Blagal, June 18747 A eatlier view of th soene
(1875; Unbverity of Cape Town Collection)
ahows a b of halfsls i the dght fareground,

19 Tie Mesvaned Londan Moes, 2 June 1888

M Trogges st o stviee o Aamesley Hap s
Alymseeks (1860). Oil on canvas, 44 2 88 em,

Codl: Cubdhirs Africana Library, Restooed 1977,
[npcripticn as in the tde on the teverse of the
palnring in Batoes's kasdwriting,

21 Aarsoreg ehe sovaes Baines conssilved were; Johan
Marrin Bemate, Scenes ar By {1854); Heney
Salr, A& Voage o Alsssiala end Traeks i ake
fereerive o v Covrtey (18143

23 The tmage iz eniftlid Halting Flace of Hilailees, in
the: Tekomda pass', e s seprechuced a8 & full page
engraving in The Mustaeedl Lonalas News,

A Meowemnbier 1847, . 389,

23 Zawlueelaf, e baatman o the sapas [1855], Ol on
caneas. 45 » 45 o Call: Maderal Archives of
Zimbakwe. Inscribed an the reverse: “Zanjueeln
The Boatman of the RATIIS. Taking us to the
Yictoria Falls Zambes| River - Wednesday Augm
15 1863 Seesched che pex day and paineed o
Mr Andesszan’s houge Ohjirnbengue Mowr 9 1863
T BAIMES"

24 Pt Elizabvak — et Bay fram she Aucharage (18741
Ol cn carnvas. 51,2 1 78 cm, Coll: King George V]
At Calery.

CHAFTER TEHN

1 'Wallis, ed., Mol Gatiffields, val. 1, po 155

2 Daswid Liw one o Thomas Baines, 18 A
1858, Mananal Archives of Zsmbabae, L1 1743,
ff 7581, quared in Tabler eral., eds, Bates on e
Zurtvezi, p. 65

3 fn, pp. 64-45.
d The nqrﬂ'l':.u.b.':m Tl Hasea, 24 Movember 1888
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[1E53). Pencil and watercolour. 28 o« BES cm.

Coll: Mationad Archives of Zimbabare.

Baines, Expioeanzns m South-West Afnea, p. 3050 {
Wailis, Themas Fames (1978), p. 8.

Frark R. Bradlow, The Costrifniisns of Thowas

Farwes o Spetk Africa {Grahamszoom, 1975, p. 11.

Ibid, pp. 11-12.

‘Willliarmn Commwaltis Flarmis, Pameaie of die CGame

arvret WAk Armmals of Sennhon Afrcs (Lendon, 1840

ared later editicns) arnd Tie Tl Sperts of Soutiter

Afrze (Landan, 1652 and later editions]. Camwallis
Harris was 2 tlenced artist and Baines made a

rumber of copies of his wildlife stedies inan

atternpe ta leam thie farms of African animals.

Late in kis career Baines armracted the artentian of

Ly Dawnay whio commissioned at lease ifteen i
anirnal paisitgs ard hunting sceres inchiding
Hierel af buffinloes chased throngh the Mackuisiz Raver
and The dnick dhmoceres (figs B, 7). Frank Bradiow's
myeticilous research an Guy Dewneny wan
puablished as "The private joumals of Guy
Dawnay’ in the Cewirierdy Sulaie, 45(1) 1993,

P A2

Baires, Explonnioms i South-West Afrca, 1864 ed.,
. 307, enitry for faruany 1BG2

Elepahvaant dviled' o L nl#ﬂhf['.'bd,rmﬂ-ﬂﬂ-:l
Pencal. 20,3 % 36,5 em. Gall: Mussamutiirics.
lmnes Chapman describes this evert in Tmvels &
ake Tnveriar of Sl Africe, part 2, pp. 24, 26
Bairsee. Tie Victirae Fally, p. £,

Hufenls bt i e rai Svar {1863), Ol on carrvsa,
457 w00 crn. Coll: Reyal Grographical Socery.
Baipus rade seversl vertions of this image and
eeprehiced it ss Fan' of buffalees deiven o the eilas o
pret s in thi fithegraphs published as The
Vicraria Fally - Zavubesd Biver (1865)

Drasiel Lissnpseeee, Meseman: Trnek dmd
Fesearokes in Simth Afeics (Londan, 1857}, p, 26.
Sew Mardes Green, ']n:r'.rcph Walf, Animal Painter,
1B (7, i Afescarm (Woles and Newes, S(3) 1548,
p. 42-43,

Tiee ple et ot eed af oot e (15815 Ol ey casvrnd,
B % 118 em, Coll: Souch African Libwary.

Green, loscph Wall, Animsl Painter', pp. 42-43,
Irfommarion From the Seuth Adricsn Libeary
recingds, that twer wareks aowennd By the
Seanh African Libeany are not deted, the thicd
image af the soeme, A mitne gae pit, il $5.8 %
& oo, i the callection of Maseumdirica, i dated
‘March 17 1281'

A sative ganse gar (1861], Ol 45,8 x 06 oo Crll;
Mluseurn Africa, Signed T Baines March 12 1881,
‘thilg wioak weae compheted ehontly before Baires
lefr Capee Torwen on 21 March 1861 for Walvis Bay
Hiered of bufftevs charsed thrugh e Mackouisie River
Iyt T Bawee awd Gl Lee Wedisggaday O 1§ 1871
J1ETR). O en canvag, 51,3 % 86,7 cm, Coll
Sanlam.




I Wallin, ed., Mok Caldfiedds, vol E-,pp-. FaE-a%

23 The geeavest bt m A e mear Blermfmiaiy (1BEDY.
il o canvas 46,5 % 82 om. Call: William Fehir.

28 TWiagens o Slarker Sgpweare, Cralasesows (1850),
el knivam as Kl Hiswe s saggos wirh jvane ad
wluus o e dvenor of Afnica au the Gralaw's Town
wavieer, OL 48w 63 8 e, Col Albamy Mussom.

25 Iris u'n::mm;mmwd'mutzudu painting
wias reproduced in The [smared Lendon Mews,

21 Agpril 1B, as feony aud chive for amle o
Carnamarewn Mo Spnare, the engraver in
London updated the fshions of che six Rridsh
figures im thie foregroamd.

26 vl of oo abe au Laike My (18611
Warercolour, 2B % 83 ¢m. Coll: MussumAfrica.
The cal versipn, Arsal ofw Secuiana inde ar e
oaurspran sear Lake NMpaw (1861}, is also in
MustumAdrica, and an engraving entitled Hrsgmg
mgry fo sk wargeves i Sl Afocr was publighed m
The Msiatest Lovadon Iews, vol. 52, 11 April 1666

I7 The dicceveny of gold (1874} 0l on carvas, 65,4 x
508 cm, Coll: MHazional Archives of Zimbakwe.
Inscribed an che reverse "What lead oo che
discovery of the South Afncan Gold Fields.

i Hastley and his Matahili servanos Blephant
hunting among quarsz reefs and old diggings in
the Momhem Cold Felds 1665 & 1866 T. Bairies
Dharhan Macad Sepir 38 1874." [Baines’s
pranciuation. ]

28 Cold washing &r the mvide? it Ezrseelemg {1E7 ). Pencil.

27 % 37 5 em. Coll: Cubbins Africana Libeary.

CHAPTER ELEVEM

Kennedy, ed.. Jowmal of Residence [1964) vl 2,

. BOE.

Published i pwo edinons.

A Sivef bawrts off e jeity, Algoa Bap Sepi 8 535 (1348,
Odll o canvas. 45 x 645 . The Standard Bank:
Carporte Arc Callection.

4 Losd and Baines, Shifis asd Expedienrs, p. 385,

& Swarkaps, Thursdaje Mavck I [1846F (18:48). Pencil
16 x 22 em. Call: The Brenthurst Library.
Inscribed: ‘Skerched in the wagon which causes it
o e shaloy!

& Dlescew af Wackays MNed (1848} Oil. 45,6 0 63,5 ocm
Call: Musewsmatrica.

7 = Klxas Smnr’s River — wagan broken doen {1843,
Penicil 17,8 % 275 cm. Goll: Mus=um frica.

» Kinas Smir’s i — wargeon Deoden dows, crassig
dhe dniff (1848} Oil. 465 x 65,5 o Ciolk: The
Brentchurst Libeany.

= Kiaas Smit's Rever - wiggon beoke dovew, crosaiug
ahe dnfr. Bublished in 1652 as cme of six prnts in
Scenery amd Events m Sontl Afracr. Libograph.

=3 48,8 ome Varows collections; E.g;. f,

coll Dr R Greernevall.

B Chrwagen capsized oo cbmiting o frow Houl Bk

Bsof, Mot {1869, ‘Warercolour and pencil.

18 3 30 om. Call: Matural History Mussm.

i

8 The fiea pold progeecnug expedingn [LERD), Ol on
carvas. 30,2 € 63,5 cm, Call: Mational Archives al
Zimhabsase. Inscribed an the reverse “The Souch
Afican Gald Fields Explosation Compary's
Espedicion prepaning to leave The Markes Siguare,
Pieter Manizbung, HWATAL The Wagnons of
Weessrs Maohr &2 Hubenaar [sic] = frring vo folbow.
‘fnuri;“"ﬁ:l.:'hﬁ:n:l.. ﬂuﬂuaﬂﬂlﬁbﬂh!’m
sale Painced at Lee's farm Faver Marakili
Land March 15 1870 T. BAIMES.'

10 Wallis, ed., Mortbere Coldfielils, wol. 2, Wednesday
16 Pebruany 1BP0, p. 379; Saturday 12 Manch,

P 394 Thursday 17 March, p. 298,

11 Jind., . B27.

12 Raines notes with pride thatat Mgami 'a lady of
the ke conferred on me the tile of B2 Hogrenl,
the Father of Paintng, and this, as an artist,

1 rachier ke o atick o', Wallis, ed., Nomfeni

Golfields, vol. 1, p. 79.
13 Chuated by Tabler et al, eds, Feaires oo the Zambesi,
p. 27

34 The AaRobert agrowmd i tive Zawivesi River, Augus
1858 {1858, Watercolour, 25,8 x 56 cm, Colk:
MumeumAdrica.

16 Sirikiing the covours — e lst of Logier Hill (1863),
Watercalour. 37,3 % 38,1 o Colt MussumAfrica
Enscribed, “Siriking, the colours - the last of Logaer
Hall o the season Wednesday Fedry 4ch 1863,
written below the Bgares indicased: ‘s Snyman'
= 'Seyman and his troop’ - “Dlamaras’. Signed
‘from memary T Bames Felny Sth Matieisic River'.

16 Lord and Baines, Shifls amd Expedions, pp. 250-51.

17 [ustrasion fram, Skifis amd Expedvenss, p. 258,
Wood engraving.

18 Kafirs hoveiug amade v foriines doaming tlhe
colomy’ 1845 (F848). Oal, 47 x 654 on
Codl: MuseumAfrica.

19 The image is reproduced brom the bthograph
a5 'Fingoe-Familie auf der Wanderschaht' in
. Fritsch, Dhir Emgebaremesy Sii-Afnka‘’s {F. Hist,
1872, p. 14B, and with the same tidle in F. Eamer,
Siid-¢\grin [F. e, 1873}, p. 180, Reproduced
b Frigsch i E.C. CGodee-Malshergen, Soak
ﬁﬁi:merwv]nHFn’ﬁn‘um{‘.U_ wan Lioay, 1913,
p 66, with the capron, ‘A Fings fmily tekking
ingo the Cape Caloay, to escape fom the
conditian af sbwery inwhich they were held by
the Amaxnsa . . " Also reproduced as ‘Bemoving
o new quarcers’ in T Thomas, Eleen Vs i
Cemtrnnd Soutly Afniva (John Snow 8 Co, o 18720

20 Magar-Caneral Somevser’s divesion o e warh 1827
{1654, Ol on carvas. 40 % 63 cm. Call: Mational
Archives of Zimhabwe.

21 Woadsierl Banch koaking fommals Mitwerdan (o 1847,
Odll an board. 45 x 42,5 cm: Call: ‘William Fehr.

1 Cherck Symare Crralamsiowrs (1EA9. Ol 49 =
75 om. Call: Syfrets Trus, oo loan to the Albany
Melaseum.

I3 Pover’s Row, Bl Steeed, Girvhirmsiew {1E43), O3l on
canwas. 8] x 120 em, Cell: Syfrets Trust, on lean

ta the Albany Museum. ‘William Poier, an 1830
Semler, paned the inn at the camer of Hill and
Mew streets in Gabkamstown. Bames lodged with
the Fotters an many oocasions

34 fFovr Beauforr and dhe R Biver ([549). Fencil and
wazercolour. 19 x 48 cm, Coll: The Brenthursc
Librany-

25 Badkercr (1E49). 0il on paper neounited an canvas.
45 x 63,5 cmi. Call: Mussom&irica. Thene &
another version of this image in the NManonal
Archives of Zimbabwe collection.

26 Witlage mear Tt Mocamiigus [1859). Ol 45,8 2
5,8 om. Coll: The British Museum, Department
af Edwragraphy.

27 King Williewr's T aisd il Buffais River {LESO),
il 47 % &5 o Coll: William Fehr.

28 Hivessfourein [1851}. Oil. 36,5 x 61 cm, Caoll:
Willlizm: Fehr.

29 Mamroear mwhide thongs used for whips, for
thanging the backs and seass of chaies and
samietimes for shoelaces.

30 » View of Preronia [LET3). il 47 168 om
Coll: MuseumAmca.

Iﬂuimﬁmﬂ.rfnwi": resytence, Berer 4873
{1873 Oil. 455 x &0 cm. Col: Durban Local
Hestory husewsm.

31 The Matal Agriculbaral and Homicultural Society
v founded in Dharben in 1348 and acquined
25 acres of crown land for a garden in 1651, Donal
and Patricia MecCracken, Mol the Ganfes ooy
[Famdton, 1990, p. 4.

CHAITER TWELVE

Kennedy, ed., foamal of Besidemce, wol. 1, po 136

2 el of the Kanffir Cheief Sinale (1345, il on
carmves. 46 % 6F cm. Call: Seuth Alican Library,
Baines probably painted this scene in
Crahamseown in late 1545, Ansther victualhy
identical vemion i in the Willians Febr Callection.

3 Kennedy, l:l,]nwnl-rnfk!ﬁknu, wod: 1, i 145

4 Baines describes this incident in fownal o

Residance, 18 August 1645, vol. 1, p. 146
§ The lopdl Fomgo (THST). Oil 45 2 50,5 em
Call: Willzarn Fehs,

& Fingo witlage Fort Roawfim 1558 [[E4E). Oil. 45 x
&5 e Coll: MuseumAfics. The museum also
poasesses the waterealour stady (14 % 33 em).
The incadient was inchided in the lithogeaphic folio
Srrwery awd Fvewss ir A A Senes f Yines

T Kenmechy, ed., fomnal af Resilense, wol. 1, p. 3%

& Soe o of Resslenes: “His every attisuce was a
madel forascdlpeor . (11 Sepreenber 1851,
wal, 3 pp. 23520 “Mary of the men were
mindiels for & seulpaor, and their heavy blankets
Tusnig penend them ln masshie balds lke the despeny
af an anticpue stacu . G0 Deeember 123, val. 3,
i 283), S ale Wiallis, ., Nomhani Ciabifell,
witl, 1: “The yourg ghils maved ar sood with
unermnbareassed ease and freedon, n srindes
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wrhiich & soul peos migh long o wimness, ahile
elir Fosmme were B ey matances sufficieraly
to serve him as meddels of beaugy
(14 Jushy 1868, p, 76}
9 Wallig, ed., Mortlere Coddffebds, Thusday 15 July
1852, vol 1, p. 81,

10 M Wednasday 14 July 1885, p. 81,

11 Mo Beasgrila mﬁu—r&:aﬂ“ﬂ-ﬂ.&w
ot iy [E859), Watercolour. 59 % 28 omy
Coll- Bameral History Mascum.

12 Wallis, ed., Movbenr Caldfeldc, Thursday
2B Ccroher 1859, vol 1, p. 208

13 Tuesday fone & [1848], R Brver [1E45] Pencil,
wzrercodour and indk. 25,5 % 22 cmi. Call: The
Brerhurst Librany.

14 Tiwo eleve wamen [LESY). Warercalour.
254 % 348 e Cell MusseumiArica.

15 Hesud wile of o chigf (1875} Qil on carvas.

61,5 a 45 em {oveal]. Coll: South Abdcan Mational
Callery. [nscribed on the reverse: "Woman of the
Amakosa or Frontier Kalins. Head Wike of a Chisf,
Port Elizabeth, 79 March 1675

16 The painting, with fs companion plece Retvming
o werl (LET 3], wias exhibiced at the South
African Mational Gallery in 1933-94 in Exsbwantu;
Beadwordr from the Eastern Cape. The label stated,
".I'lul:unl:.llnml:d!pmn that Thomas Bames'

. afe inacourate, far example in
:'h-nwmg.rrd beads* 1 would argue that Baines
used his memory af different ethnic groups,
mchuding the Miengu, b produce commercally
wishle pictures, not ethrographsc recards, and he
wras part averly concemed with ‘accuracy”,

17 A Dtorvarst oy geonge (161 Oil 45,7 % 65 4 cm,
Coll: MuseumAbica, lsoibed on the reverss:
‘Dhasmars Family frem Otimbengue at the outspan
at Kunchis oo Cjimbende Augs: 29 15451 -
Oigghears ar Dikkep (Mr Chapman's herdsman)
Eﬂmﬁmﬂbikkup'lwﬁ..ﬁ:mlmﬁ]ﬁ:
married daughtes, Koulaloa hes younger sister,
Fompey a boy of the poor Damara of Elephant’s
Poiantain' - ‘Baishind i the second group
belonging ta the plain’ - T, Baines commenced

THE LIFE AMND WORE OF THCMAS BAINES

o bt Auggar Ph findshed ar Kol Sepor & 1861
wrizen along the battcen of the canvas 'Fompey
Eynamcbia Kealoloa Dikoop Oihoor”.

18 Pasnes, Evplarmues e Soenk- T Africa, pp. 163,

19 Palice S Fur Cow = Superiwesdenr Chnives's
vemirilah {1849, Ol 45 x 66 cm. Coll:
luseurnAlrea. Inscribed on the streichen
'Machasl, Bormian's Chief Coursellar = the Kahr
Chief Patman - these are bath good likenesses -
Machae] - Supenintendent Dava' dasghter = The
kafir Chaed B . . - = Kafir policeman teaching young
Davis to dl.ruwﬁl:anep.l.- Sandile and Dundas -

coand B o= Sepiry Kafir polt, L

0 Kenpedy, ed, Iovmal of Becidenee, woll 1, po 148

21 Jind.

22 [nmugueanipe of the Cape Town brembvanrer: e mpnang
of the st ket of stomes By FELEFT Prince Alfred 1E60
{1660). Onl. 45,7 w66 cm. Call: MussumAfrica

23 The Fipah Mighlomders wirk Seauforr and Port Elizabed)
Spnadili dv rlee Asertols svoussaies, fime #1531 (1851)
il on carovas, 45 & 72 cm. Coll: Fine Matomal
Bank

24 Kennedy, ed., S of Residence, 14 July 1E51,
val. 2, p. 30A,

2% Baines” African Collections, The Brerthurst
Libeary, wol. wiij article in the L News, quoting a
letter [Camp Amatols 30 June 1851) received by
Eriends of Haines.

24 Robert B Wark, ed., Sir levhma Repmstile Disponries
on Ari, 2 ed. (Wew Haven and Londen, 1975} p 5

27 Banle of Blnebamez (538 (1854). Oil, 63 2 77 em.
Coll: MussumAfrica. Irscriptian on label en
strescher: ‘Attack an the waggans of the Duwich
Emigrani Boers abter the murder of their
Commandant, Pieter Retiel, b}'ﬂmzl.ﬂut wnider
Dhimgaan at Matal, 1838, Signed T. Baises. Lynn . .
LES. . ." Baines was in King's Lynn in 1854 ard the
painting prohably dates from that year.

B Deer far Mowms) Dave: with procesaon af te hor
il rhrang of Alrysdivia (FB67), O o canwas
44 65 ey, Call: Gubbine Africara Libeary,
Restared by Regiald Hoare, Londan, 1977,

Inscribed an the reverse: “Devia (or Mounr) Dame
with procession of the heir o the theone of
Abyasinia [che mountain from a skeech by Salgy
T. Baines. Lendon Xmas 18671

29 In '"Halres' Ahyssinian Faincings' {delrvered a5 che
tench comference of the Souch African Asscciation
of Art Hiscomans), Elizabeth Delmont autdines the
ciroumstanoes iniaring the Abyssinlan

campalgn

30 In a lemer dated 38 Ocmaber 1837 (Baines’ African
Collecnons, vol. 5, The Brepaburr Library), John
Horidt noges that the rao paintings he has received
are nioe large enough for the best room of his
hsouse and he commissions o lufther paintings,
the landing of the serlers in susf boats, and a view
of arrival at an area pear Bacharst. An ocder far
EF 10% was erclosed in pam payment for the st
of bour paintings.

31 The Lowdivg of the Btich senfles in Algoa Bay i ohe
pzar #510 (1857). Od an canvas. 45.5 x 835 om
Coll: Kang George VI A Gallery, Por Elizabesh.
Irscribed on versa: The lending of the British
Settlers in Algoa Ban' in the year 1B3) from
descrption by the Bew. [ Aylif [and] others of
the early Serters’ T. Baines Grahamspownd 16527
Thete are three extart versions of thas scene in
public collections of which this is the earbest.
The second, inthe 152 Settlers Museimn,
Cirahamstown, dated 1853, is o different view
af the zeere. The third. in the William Eehr
Callection, Cepe Town, dated 1874, is almost a
copy of the 1852 paineing, indicating that Baines
wras willing bo reprat papalar imageny years aber
initially conceptualizing an idea
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1 Bairws, Lol Begious, pp, &, Kiv-gv,

2 Mok, o e Vieamad Salls, p. 100,

8 Micril, Rewemce of Vivionas Mane Hesrey, pp. 66,
255-2a1.

4 {4, pp. 51-53.

5 Carter, Raadd fe Sotrmye By, po &,



