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TO KYNHI'T TOY PINOKEPOY
Tagns: Perissodactyla

Ynértalns Ceratomorpha
Owsoyévera: Rhinocerotidae
Yro-owoyévela: Dicerotinae
Yrovevog: Ceratotherium simum
Ynoyevog: Diceros bicornis

O PLOREPOG Hal O HETALWVKOG HATANELTNG
GROTELOVV POVJELOKE HOURLTLE. TO GNOPYGLWHEVO
axeblo NG «TavoTAiag = eZONAONOU» TOUG Elval
TOO0 EVYPUEG, EVTUWOLAKO OO0 HGL TRPWXNHEVO.

E eppévian tov puwéxepou oTov ThaviTy, 1)
€nlpovn, TMELOuaTIg emBluoh Tov and Tnv TPoi-
OTOPLKY ENOYN HEXPL TLE UEPEC pag OOV 1)
nepovoio Tou elvar gyebdov aronm, Exouv wa
HUpLKT) bLhataom 1) onola pe eXKVEL TAPG NOMMG
Xpovia. Elvar we eni To nieloTov Eva povayike,
RETPLOTRBEG (WO, pe Evrova Leanaopara POVO
OTav vidder OTL anewreltal, Metaxiveltar gtov
ebapind TOU XWPO KAVOVTAG OUYVE )aONOAOVTPG,
TPUYOVTAE ETILAEKTING TOTKA BOTava, devbpUl—
Lo kot Bapvoug, oxopriovias Ta xéIpavéa Tou
0€ OYNHGTLONOUS, aphivovTag £T0L onpabia yic
TNV EMLKOWWVIG Kal TO EpwTLkO KAledpa. Zevu—
YOopUuvEL aBLEKOTIC Kal GxOUPGOTA, Kal aVanape—
YETQL RE NETPO, WOTOL Lo HEPC O AvBpunog -
evag nbovoPrediag Kpuppévog TILOW anrd Evav
f&uvo- Tov Zexwpiler. Sapukd PETANOPPUIVETAL
0c AOAUTLRN Mela, YLOTL OV OELOVGMMES . 'rou em—
500eL¢ duvbualovial HE TLg TLBaVE).oyo!
aPpobLOLaKES LOLOTNTEG TWV xapa'r’

vo. beu TL £YEL PETO KGL NG >cb'(o\opye£.
Tov Lwou Tapc.xms'ra.u bw.pe) EX0

a’topéveu EVaG TEPAOTIOG VEXPOC cmz} stoc
guvelbntonolnon OTL To PUOTWKG TG bduvaung 'mv
PLVOREPOV bBEV XPNOLLEVEL OE KavéEvav GOV mxpé.
HovVo OToV LOLO TOV PLvOMEPO.

Axo20U8noa Ta LXvn TOU gt VO YWpEg Ot éva
L0 POV Oapapl, OTOU EMLOKEPTNKG {WOlrOYLKOUG
HITIOVG, VAOYELR HOVOELWV PUOLKNG LOTOPLEE Kol
fuoloywwuwv etaipuiv oto Tiaplor xal gTo Aovbi-

VO. AVGKGIVGG HE EXTANEN Hic EXTEVEGTRTT
BLBLIOYPAPILa VLG TOV PLVOKEPO OTOV AIOLKLO=
KPaTLHO buTnd KéopOo.

YRAPYOUV TEVTE €LbN) PLVOKEPWY, OL TPELG
AgwaTikol (Ivbikog, Tovpgrpad, I&Bag) nov slval
HOVOXEPOL, ®alL OL BUC APpPLkavikol Tov elval
blrepol. Aarefa Toug Televtalovg, Diceros
bicornis xa. Ceratotherium simum, aliuig
YVWOTOUS WG RaUPOC KaL AEUKGE PLVEKEPOG avTi-
gtolxa. Merétnoa kai {wypaploe {wvtave [da,
GVATOULKO UALKO Kal OHELETOUG, MEPLYPoYEC efe-
PEVVIITAV X&L KUVNYLDV.

Kadug bovleva, avarGlUpo EVIEMNIE CURTTWHNGTL=
MG Eva @220 (o, pua Lbualtepn p&Toc avBpumnwy -
TOUG avaTONOUC. AvOpuwnol HeTpnpévol, YaRniuv
TOVWY, RELETOUV O HabBévag €va TuyKeKpiuévo [wo
ETLAEYREVO antd guykupla 1) TpoTipnomn, T0go Pubi—
OHEVOL OTG €yrate TOv 8EpaTiq TOUG Hal CE
TéTOL0 Badud efelbixevong nov avenaiogdnta, Ypoévo
HE TOV YPOVO TaUTILOVTGL HE TO QVTLKELNEVO NG
HEAETNG TOUG. Elxa TNV TUYN va HEXETNOW TO XEL—

vpmwa Kat TNV alnioypapla evée Bpetavow

¥ J-“"’- avBevrtia gtoug pwouspouc. nov

V1 sxa.'rovméec «belypatar, aviar—
N ovw.é\ NPOPOPLEC KL CUYYPAPHATA JE TOUG
ow"'bé).qiobc Tovu, Xwplg EMLYVWON TWV KOOHOICTO-
P’ Yeyovmwv YUpw TOV, Mopd pévo 6Tav ennp—
g&ﬁ@vgvn BOULELGL TOU, PAVEPGE GVACTATWPEVOS
"ol BopBapbLopol Twv [wONOYIKEY KNTWY Kal
GYgelwd #ata TOv B' TayXOouo TIOAENO HaTé-
cfﬁaw’ﬁv TIOMITLHO ETLOTNROVIKO UMKO OE OM) TNV

& Euptu‘m], N HovVn Tov nbovy fiTav oL bnuooLEVdELg

TOV HalL T) QUVELOPOPE TOV OTOV EMLOTNHOVIKG
KOopo, ot fBépata OTWE 1) popyoloyle Tou TEoLg,
TOV P&PUYYC KAl TWV QUUYDOMELY TOU PLVOKEPOU.
TInv bovrerh pov €XWw EMLYELPNTEL Eva &AM
elbOg TEPAYLONOU KGL GVAIVONG Yia VG \XVNAGTh~
0w, va KUnynow, xai va Aeybevdw 10 ayvwoto

Lao. Mo Ta {wypapwkée épya Ypnowponolnoa éva
eXaPPU VMKO aVILOTPOPUS ovalOYO NPOG TO
PapO¢ Kat TOV GYMO TOV {Wwov. Aovleva YpPHYOpQ
HE HEYAMN) CUWHATLKY) TpooTdbeia O QuUOLKN KAl=
Hoxra, efavtinuévn RETA anld wWpe¢ ablaromng
NPEKOIOVENONG, TTEPLHEVOVTAS TNV HATGAMAN
gTLYRY) V& aNOTUNWOW TO PEVYArEOD TEpaOua
auTov Tou anatnié apyoxlvniov [uov pe 50%
nodootéd anotvylag, de andyvudn OTav €Xave T1)
atiypn, de éiapon OTav NETUXGLVE TO OTOXO HoU
OXebOV naTé 1&BOC. AOVXEVQ OE RavPoO PovTOo,
Bryalovtag WG OeLpd «aPVNTLREVY, GHTVOYPC~
wleg evog elboug vtd efapavion, Kat 08 LEVKO
@OVTO jE EvTOva XPUWpeTo. OL PLVOXEPOL TTOV
eppaviotnkay and auth) T diabikaola Hrav
ouyxpovwg buvatol Kol EVAAWTOL, GLWVLOL Kal
epnpepor. Toug €6wWOa OVOUGTG WUOOLOYLKULY
npwwv ONwWe, Sapguv, Axwréag, Hpaxlng, Tuv
omnolwv 1 duvapun Tuyxalver va eivar xar TO0 Tpa-—
Yo eyabe nov obnyel otV NTWON TOUG —afG~
vaToL, arré OXL evierwg. TO KEPGTO Elval TO
OTAO TOV PLOKEPOU HalL O MOYOG KOV EYTQCE
HEXPL TOV GYaviopl.

8c fBera va NEPLYPEYW Lo pépa oTT) Lwh
€VO¢ PLVOKEPOL OTOV {WOXOYLKO KNTOS KGVEL
KUKLOUG HEJa OTOV Teplford Tovu, dTn Yopa Ty
HELKTWY TOU POrOYLOV Xal aviloTpoya, pupilel
To £bayog, naoker Myo davd, xabetar, KOTPL—
LeL, KOW&ETaL, GVaNTUOOEL GOKOTEG OTUJELS,
avTibpa axdpa aToTopa Kot Blala g Lapvi—
#ou¢ BopvBoug axorovduviag Tnv apyeyovn
BVAED K&TToLwY YEYOVOTWY Tov o (brog tagwe dev
elnoe noté. Eva bapadgpévo arlé OxL xatv 7000
bapaouevo {Wo fov OX0 Kol MEPLOOTEPO apVEL=
TaL va [evyapwosl 06 ouvBnxkeq avpaluwolag xat
HOVO TEYVNTG péda eagparifovv tnv emiBluo
TOU pE #&BE KOOTOG= 1) KANPOVOULE NaG OTOVG
nNoovoBrePleq TwV ETTOUEVIIV YEVEWV — KATL TTOL
bev eival 0TI TPOBETELE EVOL PLVOKEPOV.
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THE RHINOCEROS HUNT

Order: Perissodactyla
Sub-order: Ceratomorpha
Family: Rhinocerotidae
Sub-family: Dicerotinae
Sub-%enus: Ceratotherium simum
Sub-3enus: Diceros bicornis

The rhinoceros, like the medieval
catapult, has become a museum piece, the
antiquated design of his armor both
beautiful and obsolete. 1 was drawn to the
majesty and power of this animal, and was
fascinated by the stubborn persistence of
its mutation and capacity for survival to
our days, where its reason for being is
almost absurd.

A mo;tly sclitary, telerant animal, with
sudde outbursbs when threatened, he

émd traces for courtship and
fon purposes, mating profusely

hiding behind a bush, who is perplexed by
the interminable time the rhinoceros
spends copulating. He suddenly becomes
indispensable prey, his horns believed to
possess aphrodisiac properties ensuring
his sexual power.

Man hunts for the Trophy in order to
enter lts Innermost secret. He "opens" it
to see what's inside and how it functions.
The body 1s dissected, the horns and penis
cut off and measured, the contents of the
stomach analysed, and all efforts to learn
the secrets of its make-up only result in
a huge dead carcass and the realization
that the power of the rhinoceros is no use
to anyone but the rhinoceros himself.

I followed his traces in two countries on
my own private safarl, visiting zoos,
delving: {into the basements of natural
history museums and zoological societies
in Paris and London, I sketched and
studied live animals, anatomical material

and skeletons, read the texts of the first
explorers and hunters in Africa and found
70 my surprise that there 1s an extensive
bibliography on the rhinoceros in the
wastern colonial world.

There are five types of rhinoceroses: the
three Asian (Indian, Sumatran, Javan) who
are one-horned, and the two African types
who are two-horned. I chose the latter:
Diceros bicornis and Ceratotherium simum,
also known respectively as black and white.

While at it, I coincidentally discovered
another animal, a speclal race of people-
the anatomists- reserved and unassuming,
each exploring their own private animal
chosen at random or by inclination,
spending years studying it, so engulfed in
the deepest recesses of their topic and to
such a degree of specialisation that
subtly year after year, they become
identified with the beast they study. I had
the chance to examine the papers of a
British professor -a rhinoceros expert-
who had just dled at the age of a hundred,
who studled and dissected hundreds of
specimens, oblivious to world events
around him only insofar as they didn't
interfere with his work. Devastated when
the bombing of zoos and museums during wWw
I1 destroyed precious research materlial
throughout Europe, he was content in his
publications and contribution to the world
in subjects such as the morphology of the
rhinoceres penis, pharynx, and tonsils.

In my work I have endeavored another
kind of dissection and analysis, to track,
hunt, and capture the unknown beast. For
the paintings I chose a medium that is
Ught and fragile in reverse proportion to
the weight and volume of the animal. I

wor-ked f’ast with sreat physical effort,
producing a serles of life-size prints,
exhausted after hours of endless stalking
and walting for the right moment to
capture the elusive passage of this
deceptively slow-moving animal, with a 5G%
chance of faillure, frustrated after missing
the moment, elated after grasping it
almost accidentally. I worked on a black
background preduecing a series of
"'negatives”, 1ike x-rays of an extinct
species. I also worked on a white
background using intense colors. The
rhinoceroses born out of this process were
at the same time powerful and vulnerable,
eternal and ephemeral.

1 named my rhinocercses after
mythological herces whose strength was
also the tragic flaw leading to their
downfall: Samson, Achilles, Hercules,
Immortal, but not quite. The rhinoceros’s
weapon 1s his horn, and he is hunted
because of it -almost to extinction.

I would like to describe a day in the life
of a rhinoceros at the zoo: he walks in
eircles around his enclosure, clock-wise
and anti-clockwise, sniffing, munching hay,
shitting, sitting, sleeping, developing
aimless erections, still reacting violently
to sudden noises in a primeval way,
following an innate memory that he may
have never known in his own lifetime. A
mastered but not so mastered animal that
increasingly refuses to mate in captivity
and is made to do so by artificlal means,
to be kept allve for posterity -our
heritage to the voyeurs of future
generations- something a rhinoceros never
thinks about.

Marion Inglessi




AYLrrEag 2, Axpulikd Ot YapTi, IBCXZAC EX. Achille 2, Aerylic on paper, ISCXZ8C cm.
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Lapguv, 10, Axpurind oe Yaptl, IBCXZ8C £x. Samson IC, Acrylic on paper, I8CxXZ8C cm.
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“plogrdin 3

enralovaa, Axpuliko oe YopTl, I8CXZ80 &ex. Nursing rhinoceros, Acm}lic on paper, I80xz8C cm.
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AxW2EaG, Axpurind oe xaptl, 2C0X3C0 ex. Achille, Acrylic on paper, 2GCx3CC cm.
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AXWAEaC b, Anpulikd ge YopTl, IBCXZRG EX. Achille 5, Acrylic on paper, I80xz8C cm.
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Hpaxdig, Mapovvilog IC,5x3IXII ex. Hercule, Bronze IC,5x3IxII cm.




Axwreag, MTpouviLog, 9XZEX8 ex.
Achille, Bronze 9xzzx8 cm.

Tapgwy, Mapouvilog IIXZo,5X8 &x.
Samson, Bronze, IIXZo,5X8 cm.

Tupivaed, ‘MRDOOVTCOC, TXI7,5X5,5 €x.
Typhon, Brongze 7XI7.5X5,5 CI.

19



lateral view

black, Acrylic gouache on paper, 50x70 cm.

’

Rhinoceros Simus cottoni, Duke of York

, Bovuxag Tov York, niayio ogmn

BaUPO, AKPULILKY) TERTIEPG Ot XapTi, HYOXTC Ek.
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Pwoxegpog Simus cottonl
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Pwoxepo¢ Bicornis Rothschild, miayie 60n aonuéwo, Pwoxepog Bleornis Rothschild, nhéayie o4n pavpo,
Axpulint) Tépmepa o€ Yapti, 5CXT7C Ex. Axpudikt) téunepa ge YapTl, 50XT70 ex.

Rhinoceros Bicornis Rothschild, lateral view silver, Rhinoceros Bicornis Rothschild, lateral view black,
Acrylic gouache on paper, 50x7C cm.

Acrylic gouache on paper, 50x7¢ cm.



Bicornis 1313
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Diceros Bicoramy 23

Alxepog Bicornis 6¢n 3/4 pavpo,
Axpudikny Tépnepa ge xapti, 70x5C ex.

Diceros Bilcornis 3/4 view black,
Acrylic gouache on paper, 70x5C cm.

Aikepog Bicornis, unpootwn 60n pavpo,
AXPULLKY) TEWTEPER O YapTi, 70X5C ex.

Diceros Bicornis front view black,
Acrylic gouache on paper, 76x5Cem.




Alxepo¢ Bicornis oon 3/4 aonpévio,
AKpuliKY) TEUTEpa Ot XapTl, TCX50 ex.

Diceros Bicornis 3/4 view silver,
Acrylic gouache on paper, 70x5C cm.

Alxepog Bicornis ETPpOATIVY) 04T adnuévio,
AXPULLKY) TEUTIEPG. OE YapTl, TOX50 ex.

Diceros Bicornis front view silver,
Acrylic gouache on paper, 70x5C cm.



I Maprov TyyAéan

Tevwnuévy otnv ABHve to 1961, n Mapuov Iyyréon éxev {Hoew oty
Nuvynpia, 76 HUA, Tn laddic, tov AlBavo, Tnv Italic, koL TNV
EX2aba.

I985: Bachelor of Arts otnv Ayylukn) Aoyoteyvia, Deree
College, Afnveo.

I989: Master of Fine Arts, Brandeis University, Boatuvn.

Ano to I991 f[ev otnv ABnve xal epyaletar otnv duapnpwgn, Tov
HWNHATOYPGPO, TO BLaTPo Hal TNV TNIedpaon.

I99I-2CG3: Art director ge etoaipleg NapaywyHs THIEOTITIRLY Hal
HUWWINHATOYPQPLKLY bLapnpigewv, -

I99I-200C: TuvepyaleTal WG OXNVOYP&YOE HE TO 8EaTpo ApdpE,
v Tewpapatiny Ixnvi EGvinov 8catpov, To Lovpve, To Epyodrta-
av0, T0 AH.TIE.BE. Kopotnvii§ ®.&.

I99I-2CCI: EYuwtepinos OUVEPYATNG TOu Mey&apou Mouowig ABnvay,
070 TEHpaTa EXDOTEWY Kot TaPaYwYNS.

NoéuBpio¢ £CC2: Tipe NEPOG NE AMIOUG TPELG HAAMLTEXVEG OFT)V
&éxbeon ovo Atelier Richelieu agto Taplol, gto popouvp Kavabi=
KUV Ko Bupunaingy Tawiav Immersion zG6Ge. To Kuviy: Tov
Pwoxepov glvar guvexewa tng éwbeang atnv Maliia.

Marion Inglessi

Born in Greece in 1901, Marion Inglessi has lived in
Nigeria, USA, France, Lebanon, Italy, and Greece.

I985: Bachelor of Arts in English Literature, Deree
College, Athens.

I989: Master of Fine Arts, Brandels University, Boston.
Lives and works in Athens since 1991, in f{ilm, theatre,
commercials, and television.

I991I-26C3: Art director for Film and TV commercials with
the leading fGreek production companies.

I99I-200CC: Scene deslgner for the Greek National Theatre
-Experimental Stage, Theatre Amore, Theatre of Komotini,
Fournos, and others.

I99I-2GCI: External collaborator of Athens Concert Hall
{OMMA) in the publications and production departments.
Novpmber ZGGCz: Participates with three other artists in
the art exhibition at Atelier Richelieu in Paris, during
the European & Canadian Film Forum Immersion ZCGz. The
Rhinoceros Hunt is a continuation of the Paris exhibition.

Npwta ax' 6lovg Ba fHBela va evyopLoTHawW TOV AVTPER HGL TNV
Begofia Ka)hiyé, Yio TNV TOMTLUN BONBeLd TOUG KoL TNV RLOTYH
T0ug Ot bouleld pov.

Evyapiotu nodv tov Muwpyo Apayidve, o X&pug 0' autdv Rpay—
patonominue avth n éxbean, tov Mixarn Kovle yie Tnv anoTele~
OUHGTLHOTTITC HaL TO XLOUNOp Tov, tTnv Aupa I'ewpylov yia Tnv
nepovoila TG ge 6An Tnv bukprela TN¢ bovlieldg, TN Adgnowa
Moulawn, tnv TLevry TOOUURPY), HGL TOVUG OUVEPYATES TOU NEPLOOL=—
»ov Highlights.

Enlong euxapote Toug: Mapyapite I'aparé, Niko I'afaré xat
TOUG OUVEPYGTEG Tou Yvinplov lNafara, Bavéaan Oulouvibn, Mavwn
& Xplato Mavtiiptlr), Kworte Iopbavaxn, ANéxo (Altin) Zulya,
Madou Medhat Mohamed. Eniong suyapioti tnv IgaBéiia
Kuvotavtivibn, Alle Méprw-Baalratov, EXévn TTpatov, Bavra
Nanaevbuplov, Barewa Mnlotika, Mévwn Acguarobavéan, lan
Nicholas, Kaagte Kanawa, Mapla SavBaxov, Alla @payxovlrn,
Fewpyla Tanayewpylov, 6&rela Tnavoy, ANunTEN Aviwvitan,
Mavvn Taaxipn, Hila Nikolakéiovlo.

Empédewa éxdeongs T{évn Taovunpr
dutoypaplegs Ayyerog Mixag ge. I8.
reawng Sovdng gel. 3=-o, 8-I5, 17, 18-23.

0O xa1&royos To xuvviyL Tov PuwwoOxepov TURWBNKE HE TNV Evkalpia
me atopkng exdeang Tng Mépwov Iyyréon grtov Yupo

ALOAOV 4B=5C tov OxT@BpLo Tou Z6G3, o 1560 aviituna.
Emwpédeo énbooang: Maprov Iyyréon (maomaogreyahoo.com)
Kadditexvinn enmwpéreias Mapic Ekyovavin

Eneepycola purtoypapuivs I0po¢ Pappog
Tapaywyh-Extonwon-Bipiiobeala: NIKE EKAOTIKH AE

Xopnyog: Ynoothpigne
A. KYZHPAKOS ENE Neprobivd Blghlights

highlights
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