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Madagascar animals, an auto-lithograph  illustrating
an article by Mr. Sclater in the first volume of Tk
Ouarterly Jowrnal of Serence. A careful life-size
chalk sketch of the Aye Aye after death, which the
artist kindly gave me, is perhaps even more interest-
ing than the other representations.

The last of Wolf's drawings to be found in 7ie
Lransactions (lithographed by Mr. Smit), were from
life, and are Hc:m::mpanied b}r a paper O the
" Rhinoceroses now or lately living in the Society's
L I'L'I&nagr:ri:: it |.1-1_,.r Mr., Sclater, who says, The mam
‘* object of my remarks on the present occasion is to
“illustrate the very beautiful drawings by Mr. Wolf
“now before wuws” The first of these represents
Rhkinoceros unicornis = —

“OF this huge amimal the Arst specimen obtained by the Society
“was a male purchased on the 28th of May, 1834, from Captain
% Fepguason for the sum of Lrege. . o . It died in Movember 1849
B and was dissected by Professor Owen. . . . The second male was
*mot in exchange for an African elephant from the Jardin des Flanges
“in 1865 and was the original of the water-colour drawing taken hy
¥ AT Wolf in 8872, He is of enormons size, and measures about
W' 2™ in height at the shoulder and o' &' in length along the back
* fromi the top of the nose to the reot of the ail.”

Of his drawing of the Black Rhinoceros Wolf
says, " | had secured one day's work ; and, on coming
“next day, to my great astonishment [ found the
“animal really black. They had oiled him all over!
“ Luckily I had got most of the colouring the previous
1 da}_._"

The last of the four drawings is a portrait of one
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of the most interesting sitters which Wolf ever had—a
female & fasfofis : and it was executed in 1872, Trom
the anly specimen then known, Mr. Sclater quotes
from a Calcutta newspaper an account of her capture.
Found in n :]uin:k!aand cc:l:|11|1-|1_'t::|}' exhausted with her
efforts 1o escape, she was dragged out by some two
hundred men, by means of ropes made fast to her
neck, and was then tied to a tree.  Next morning the
now vigoraus Rhinoceros made such efforts to escape
that her captors were frightened, and sent for help.
Accordingly a Captain Hood and another started with
cight Elephants, and after a march of sixteen hours
came: up with the animal.  She proved to be rather
more than foar feet high, with a smooth skin like a
pig, and two horns; and she proved also o be a
tartar.  After a gencral stampede of the terrified
Flephants, a rope was with difhculty made fast to the
Ehincceros's hind leg, and secured to one of them.
At this junciure she rearcd, and the whole of the
Elephants fled once more, the noose, fortunately, slip-
ping.  She was, however, eventually secured between
them, and [:n:_'gun her march o ChiLLugm]g. Two
large rivers had o be crossed, over which the Khino-
ceros was towed between Elephants, for she could
not swim, and could only just keep her head above
water by paddling like a pig.  Thousands of na-
tives thronged the march in ; the temporary bamboo
bridges invariably falling in with the crowds which
callected wpon them o watch the Rhinoceros crossing
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the stream below.,  Arcived at the end of her journey
effectually tamed, the captive was freed in an en-
closure ; soon fed from the hand, and might have
been led about by a string.

The Council of The Society, after some unsuccess-
ful negotiations, purchased the animal on its arcival in
England, for r25of ; and as it was ultimately found to
be a distinet variety, it was named & desiofis, from
the ft'i]lg‘-e of |-:|-I'Lg' hairs on the q':rlgn;;-ﬁ of 1ts cars.

It was not for many years that Woll was asked o
draw another Rhinoeeros ; and then the request came
from so eminent a hunter that there must have been a
strong reason for declining. I was asked,” says the
artist, ' to draw an almost extinet animal, the White
“ African Ehinoceros.  The man who asked me said
“that the only dilference between that species and
“other Rhinoceroses was that it had a mouth like a
“ pow—a broad rnuzz]'E; whilst the others had over-
“hanging, pointed lips. DBut 1 was sure that the
* animal must have had other distinctions in the bady,
* which were not noticed, and in which the difference
"“was more striking, | declined to do it because |
“did not know enough abour the animal.”

Similar in size and treatment o his auto-litho-
graphs in Yike Proceedings, Woll's contributions to
Fhe fbiz range from the first number in 1559, to
1560, and include some seventy-five drawings of new
OF TAre species,

Mustrating a paper by Messrs. A, and E. Newton
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author, o that he enjoyed the work., Indeed, so
good were his opportunities, that on one occasion
the traveller actually crawled upon the swdio fdoor
with his rifle, that some sketches might be made quite
truthful in detail, for his fAgure in "' Unwelcome

Hunting Companions.”

Among the most interesting illustrations are the
furious charge of a Black Rhinoceros, a night scene ;
and a perfect contrast to this 15 a group of hmw;.ing
Koodoos.! DBut perhaps the best of these stnking
protures of African wild animals is that r:;pmﬁe;ming
the approach of & herd of thirsty Elephants 1o a pool
already thronged with other game —

¢ The pecompanying plate,” says the author, * represents one of
“those numernus and exciting scenes that T ave witnessed at night,
“at the water, when lying in ambush for game, Thene is one et
“e=n fwet that bas hitherio escaped the attention of the African
aportsman— connected with this llusteation thot makes it particu-
“larly inderesting, amd which induced e o designate it * The
U Approach of Elephanis.” The animals are Just appearing above the
“alistant hill.  If the spring or pool, as the cose may b2, be of small
“extent, all the animals prosent will amvarsably retite from the water
“2a soon a5 they are aware of the présence of the ¢lephants, of whom
U hey appear e have an instoactive dreacd, and will remoin st a Te-
* gpectiul distance until the giants have quenched their thirst.  Thus,
“long before T have seen or even heand the elephants, T have been
“waraed of heir approach by symptoms of uncasiness displaved by

' Kaoodoos by a poal inthe evening, with a few Zebras, form the subjec
of o chamring compasition painted in water-colowr for ome of the arost's
vy kindly and appreciviive sportsman friends, whe orites to him as
Fodlows © = Alr. = i3 very much taken with the dr'.a.wi.rl.g and told mie he
“uried inovain co find Faeles, and cengratsloed me on being the happy
*pos=cssar of " the enly gead picture of the most beaatiful animal in the
Saardd o' wlhich 1 guite endoras
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*such animals as happened 1o be drinking at the time.  The giraffe,
¥ for instance, begins o sway his long neck to and fro; the zebra
“utters subdued, plaintive cries ; the gnoo glides away with 2 noise-
*less step ; and even the ponderous and quarrelsome black thino-
“octos, when he hns time for reflection, will pull up short in his
* walk to listen ; then, turning round, be Tistens again, and if he freel
“satisficd that his suspicions are correct, he invariably makes off,
“usually giving vent to his fear or ire by one of his vicious and
¥ peculiar snors"

The subject is one after Woll's own heart ; who,
always fond of night scenes or twilight, must have
entered enthusiastically into the pleasure of depicting
such a romantic episode.

There is a passage or two in Tropical Sonth
Africa by Galton, Andersson's companion, dealing
with nocturnal sport, which so happily and exactly
suggest the kind of nocturnal subjects Welf would
have loved to design, had he come across them, that |
will quote them - —

*Ibis one of the most strangely exciting pesitions that o sports-
“man can find himeell iy, v lie behind one of these screens or holes
Flhy the side of a path leading o o watering place so thronged with
Mogame 25 Tunobis,  Heeds of gnus glide along the neighbouring
“paths in almost endless files @ here standing oot in bold relicf
“agninst the sky, thore a moving line, just wvisible n the decp
“shades ; and all as noiseless ns o deeam,  Now and then a slight
h pa"l_:ring over the stones nokes piiu start. It j:'u:: |:l..‘|l'nfu||g,' an the
“gtrained ear, and a troog of zehras [EHEE fm'l'il:“]:it'lg b:,r. All at oo
“yon observe twenty or thirty yards off, two huge ears pricked up
"among the brushwood ; another few seconds and a sharp solid horn
“ipdicates the cautions and noiseless  appreach of the  grean
“rhinoeeros,  Then the nfe or gun = pushed slowly over the
swall o . . and you keep a sharp and ansiows ook out through
yome CTANNY i your screen, . oo 2
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“ A rhinocerss is a sulky, morose brute, and it is very ndiculous
* o watch a sedate herd of pnus bullicd by one of them.  He runs
“among them and pokes about with his horn while they scamper
“and scurry away from him in great alarm. He surely must often
8 kil them.

“ For my own taste 1 should like 1o spend nights perched up in
“gome tree with a powerfal night glass watching these night frolics
*and attacks, T renlly do not much care about shooting the
“anmmls, though it makes o consummation o the mght work, ns
“ihe death of the fox does tooa Fox hunt, but it s the beast pleasur
“abde part of the whole,  Great fun seems to go on among the dif
“ferent animals 3 jackals are always seen and are always amusing ;
“ahecir impudence is intolerablde ; they know that you do not want
“ to shoot them ; and will often sit in front of youor screen amd stare
Syou i the fce.  Sometimes, whilst strnining your eyes ot the
“ thmly seen bushes arond you, the branched stem of one gradually
 forows atsell into the graceful ead of some small antelope.  The
“ehange s like that of o dissolving view, the object being under
*your notice for a manute, yet you coubd nod tell when it ecased to
“ be a bush and became an animal. , , "

When I read these passages o Weolf he said,
“Simply spfendid 7 1 have had the same sensation
“ watching for deer just before the morning twilight.
“¥ou hear the click, click, click, of the hools, gradu-
“ally approaching, or passing by, just as the case
“may be, until the deer gets your wind and stands
“sull. Tt is curious how they will stand at night even
“elose to a road, perfectly still, and relying on not
“being seen.  They come very near before you see
“well enough to shoot, and then you tey to get the
* broadside, and fire with your heart in your mouth,
“for fear of missing.”

Woalf did not always find authors so pleasant and
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that T have known a child of nine greet it as the
original.

Partaking in some degree of the same qualities as
those of * An African Serenade,” and thrilling as well
as delighting the mind, * :"{[ght Shooting ™ takes its
place among the smallest and the best of Woll's auto-
lithographs. A Rhinoceros has already dropped in
its tracks to the hunter's rifle on the margin of the
pool ; besides one or two other dimly seen animals,
A huge Lion comes prowling round them, and. shot
through the heart, vaulis, with a great roar, high into
the air, where he is seen against a faintly luminous
ﬁ-l-i:,'- I have had this little ]'Lthugr'dp]'l hanging g,
amongst waorks of other wveteran artises, for several
vears ; and it seems to me (like all Well's works on
my walls), to gam in beauty and suggestiveness
literally every day, 5Some people who have seen it
have remarked on the improbahility of the greatness of
the leap (forgetung the very low horizon), and a few
have been touched by the singular poetry of the subject.

In the two designs 1 have just described {and in
many others), the artist proves himself as notable a
master of the Indefnite, and the glamour that lurks in
the Indefinite, as, in other works, he shows an equal
power over the Dlehnite, even to the verge of photo-
graphic minuteness. A third design is noteworthy as
bemng the wealization of an African river-scene and as
showing how Wall will sometimes give his imagina-
tion plenty of rein. - The myriads of Flamingoes which
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assumed grand proportions, and the others were not
far behind. . Ax last the subject given out for the next
" composition " was  Farewell to Hanway Street,”
and Woll's version represented one of the members,
Dr. Stritbing, grave and spectacled, with a fine large
umbrella under his arm, turning out the gas for the
last time,

Having thus outgrown the old room, the Society
migrated to permanent quarters in Mortimer Street,
where the monthly * Composition™ evenings soon
rivalled those devoted to music. The subjects were
often suggested by a lover of antithesis, which in
some cases appears to have presented no difhiculties o
Woll, though in others it forced him te design two
separate suhj&tts, as i the case of © E"n:;l-:-‘.]::ur;]'it}' and
Adversity,” To bring these into contrast, he painted
COMPanion water-colours.  In the first, two Goldfinches
are shown in the midst of an abundance of hemp-seed,
vigorously quarrelling. In the second, hunger and
cold have settled their grievances, andthey sit close to-
gether on a dead thistle, while the snow falls around
them. Sometimes, says Woll, the subjects were so
foggy that the artists could make nothing of them.
It was otherwise with “ Strength and Weakness,"
which he brings into striking contrast by a playful fight
between two huge Rhinoceroses in the jungle, close
ta an Indian Axis Deer, and two tiny fawns in the
foreground. * Tame and Wild" shows a fight in
earnest. A bull Buffalo, reaming across the prairie
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ment of colour and light and shade should be carefully
thought out in the first instance. He thinks also (as
other intellectual arists have done), that a picture
should be a homogeneous ereation of the intellect and
the imagination ; not a more or less fortuitous selection
of facts patched and pieced ogpether, partly out of
doors, partly in the studio, with a dash of photography
and a rummage in the property-box.  This being his
belief, he has escaped those incongruities of perspective
and light and shade which are often found in works of
the opposite kind, beautiful though they may be with a
rule-of-thumb beauty,

*1 find,” says my guest, speaking low for the sake
of an in:luiﬁltiw: Moorhen a few yunls away, " that the
“*landscape studies 1 have done will never form a
" oproper backgmuml or foreground, and 1 have always
“to modify and adapt them. When you see a nice
* thing in nature, you sit down and make a study ; and
“when it is finished there is no reom left for any animal
 which you had intended to purin. It is a composi-
“gion initsell.  As a rule | find that everything has 1o
“be simplified.  If you want w do justice to your
“ principal animal or fAgure, you ought to put the back-
s gmuud. as it were, out of focus. According to the
“figure of the animal which forms the principal object
""1n the pictun:, you  must avoid gn‘.t_tin;—; Lo vour
“accessories similar forms and objects of the same
“ degree of solidity. For instance, in * Strength and
“ Weakness' [Rhinoceroses and Indian Axis Deer]
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w1 avoided anything in the shape of a tree-trunk or
“ rock—anything which would rival the solidity of
v the Rhinoceroses.  Instead of that, | chose loose,
 feathery swiff, and bamboo with elegant willow-like
“leaves. . . . Indoing birds—simply a bird on a twig,'
v | always used to avoid getting the same size of leaf as
v the bird, or the same shape.  The fact is that ninety-
“ pine per cent. of what you see in nature is of no use
“ o vou, and should be avoided.” He learned com-
position, he says, by illustrating.  ** The thing has 1o
“ be: finished by a certain time, and you go far more
*free and casy to work than in the case of a commis-
“sion.”  He disliked illustrations so arranged that the
book had to be wrned round o look at them, and so
he gradually got into the way of composing, and [ think
preferring, upright subjects.

Fle says, * Excessive knowledge of detail hampers
“ me very often in doing things picturesquely, and in
“trying to work broadly. It has a tendency to inter-
“fere very often in art.  For instance, in the case of
“ Hippopotami, 1 know very well that they come up
“ with hardly a ripple—yer everybody thinks there
“would be a great commotion in the water. It is
“far more difficult o get breadih in a composition
“when you are hampered by detail, than if you
oo not know the detail, and slure e over,” The trouble-
some nature of excessive knowledge of detail s one

' Wolf's * bird on aewig ™ i often a perfect mragon of skilful armnge-
evend mnd grrice.
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reason why he likes nocturnal subjects, © My preference
* for night scenes is due to there being more poctry
*about them than when everything is seen clearly,
* At night the detail disappears altogether.  An ugly
“animal, particularly, like a Wild Boar, makes a far
“bewer picture by moonlight.” He even avoids
representing a clear moon in a picture, and prefers a
clouded one ;- and for the same reason, he has priferred
northern subjects (such as Scandinavian) to Oriental.
H'E LET) Lo ﬂ'lil'i.l.t el WHEET-EEJ]!JUT |:':|.[Il'.|!-i-'|:-i-1]_:"." .'i-[LHij' of a
Wild Boar by moonlight ! for his friend Mr, Carl Haag,
whose natural bent, he says, is to prefer things clear
and sharp as seen in the East by daylight.  He omited
the eyes which, save for a glint or two, as he had
proved, could not be seen by moonhght. He had,
however, considerable difficulty to convince his friend
that he was right, It is of great importance o
know what to leave out in nocturpal subjeces,”

Light and shade, he thinks, are quite as important
as local eolour.  ** In my case | cannot choose the local
“ colour of the creatures.  They have their own, and |
“am tied to that ; and in erder to make that local colour
“ tell I have to introduce as near as possible the com-
* plementary colour in the accessories. | want 1o be
“truthful in colour as well as in drawing ; and when |
“do a picture [ am tied down by the local colour, and
“cannot put in the combination as well as 1 would

1 Bldnight Ramlle,”
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